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THE THREE KINGS APPROACH

| was interested In noticing that one of my young frineds
- Shelble > aged 5-had discovered all on her own the technique
used by the Marohesa Vavallstti and Mons« “anternler--—-viz
that of moving the little figures in accordance with the pro«
press of the story
It was thrsltmas Tide » and the figures used for the
Crib ( a farollyhfeirlloom heirloom }-v?’ere brought , as they
had been every year since her grandmother a day « The top of
a large side-board had been put at her disposal , .it owe end
of this the "stable” had been set up » but as yet there was
no aby ”“esus in the manger »The Divine “amblno « and the
angels , were still"in "“eaven "—that is on the top ledge
of a picture frame hanging quite high up on the wall above
the side-board , The shepherds and their sheep were there
towards the other end of the sideboard top ; whle at the very
furthest end were the Three %lngs and their camels *
Just before Shelbie went to bed on Chrsltmas Eve she
broguth down the ¥aby ”“esus form "Heaven " and out Him In
the manger in the stale she descended accompanied by two angels
who had come to adore Kim there along with Mary and Joseph
On Chfclstmas morning the first thing she did was to bring the
Shepherds to the Stable , accompanied by a flock of Inquisitive
looking sheep
The Three Sings were still far away "in the desert
but they were on the move» Everymorning after Chrsltmass Shel-
blemoved the caravan of the Threshings alittle ngarer. By
Hew ~ars Eve they were half way acorss the Intervenelng space
with six more days to go *And with the coming of the ,east of

the Epiphany they will come to their Journey’s end and Join



the Shepherds ip their homage and adoration

Those who have read Marchesa Catallettl*s artclle
pp )will see that she makes use of a very sijliar technique
In theteaching of the parables of °ur Lord , thus bringing them
to life In an Inter sating and dramatic way by means of an
activity on the part of the children * Thus in the parable
of the G-ood Shepherd one sees the Good Shepherd and the
Fold and the V»oves ( "#& shepherds }and all *



THE THREE KINGS APPROACH

I was interested in noticing that one of my young frineds
- Shelbie , aged 6-had discovered all on her own the technique
used by the Marchesa ™avalletti and Mons. “"anternier--—--viz
that of moving the little figures in accordance with the prog
gress of the story
At was (ihrsitmas Tide , and the figures used for the
Crib ( a familyhh&riloom heirloom )were brought , as they
had been every year since her grandmother's day . The top of
a large side-board had been jw*”*at her disposal . At one end
of this the "stable" had been set up f but as yet there was
no vaby °esus in the manger .The Divine ambino , and the
angels , were still" in -eaven M that is™on the top ledge
of a picture frame hanging quite high up on the wall above
the side-board . The shepherds and their sheep were-lthere —
towards the other end of the sideboard top ; whle at the very
furthest end were the Three Mngs and their camels
Just before Shelbie went to bed on Chrsitmas Eve she
broguth down the ¥aby °esus form "Heaven " and out Him In
the manger in the staHe ~J*e descended accompanied by two angels
who had come to adore Him there along with Nary and Joseph
On Chtistmas morning the first thing she did was to bring the
Shepherds to the Stable , accompanied by a flock of inquisitive
IfinttBg sheep
The Three Kings were still far away "in the desert "
but they were on the move. Everymornlng after Chrsitmass Shel-
bismoved the caravan of the ThreeMngs alittle nearer. By
New “ears Eve they were half way acorss the interveneing space
with six more days to go .Andjwith the coming of the ;.e'ast of

the Eoiphany they w41l r t o their journey s end and Joirrd®



the Shepherds In their homage and adoration

Those who have read %rchesa Cavalletti's artcile
pp )will see that she makes use of a very sililar techniqu
in theteacbing of the parables of ~ur Lord , thus bringing the
to life in an Interesting and dramatic way by means of an
activity on the oart of the children . Thus in the parable
of the Good Shepherd one sees the Good Shepherd and the
Fold and the Woves ( “ad shepherds )and all
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