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W r itin g  i s  a spoken la n g u a ge  t r a n s la t e d  in to  sym bolsIS  PLAT I  OH,,.OF..DIFFICIJT.TTFSIn  w r it in g  a word or a se n te n ce  th e r e  a re  v a r io u s  d i f f -  c u l t i e s  to  be overcome¿1 L e a rn in g th e  L e t t e r s
1) r e o g flis e  them by s ig h t  ( o r to u ch  o r  b o th  )2) Learn how to  make them — t h e i r  shape3) Le a m  th e sounds th e y  sta n d  f o r  *(Most lan g au ages a re  PHONETIC -  and in  any ca se  aap h o n e tic  b a s is  i s  n e c e s s a r y  . The S en ten ce  Method ab su rd  I( Have even know te a c h e r s  proud o f  th e  fa c f i t  th a t  t h e i r  c h ild r e n  do n o t know th e  sounds o f  th e  l e t t e r s  . .  We s h a l l  d e a l w ith  p h o n e tic  d i f f i u l t i e s  l a t e r  -  s p e c i a l  m a te r ia l){^^•^■■g-.5§fflPUlation of  th e w r it in g  In stru m en t -  pen o r  p e n c i l  o r c h a lk  e tc  .

H°w th e  l e t t e r s  sh o u ld  go to g e th e r  to  make*................................ .................................................. ........ .words and se n te n ce s
Mont ess or  1* s P r in c ip le  of  THE ISOLATION OF DIFFICULTIES

S e p a r a te  th e  d i f f i c u l t i e s  and doai w it t  a*r>>> se p a ra te ~ a u L lv i'ty  w hich Is  in l L d J l l  —HE LETTERSA t an e a r ly  p e r io s  3 i . t o  A\\S e n s i t iv e  P e r io d  f o r  Touchf o r  s e n s o r ia l  im p ressio n s I -  sounds and shapes -
Ihe Technique of Touching

Tg i ? - - not pressure " velT  l i g h t  , not p ressin g down . t
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Dem onstrate the M assage o f F in g e r s
Warm w ater -  to w el -  to u ch  bo ard s (a) and (b) Rough ............ ... smooth ............( a ls o  m a te r ia l  f o r  p a t t in g  by touvh) (

L e t t e r  can be grouped 4n s e t s  a c c o r d in g  to  s i m i l a r i t i e s  e .g  m , n ,  u ,  hYl H  LL  0 6 ^ 0  Q  DMust le a r n  th e  sounds they s ta n d  f o r
S e g u ln  a g a inT h is  i s  m ( f e e l  i t  ) ( a g a in  .' ) T h is  i s  ( 0 / f e l l  i t  .

G iv e  me e t c .
What i s  t h is  ?

a lr e a d y  c a l l  l e t t e r s  by d i f f e r e n t  names — say T h is  is  e f f  a n d ^ fc s a y rs  ft h i s  i s  Tee —— i t  say s tu h . . .  and so onth e  k in d  ofC u r s iv e  ------  o r  s c r i p t  .E n glad n  u se s c r i p t  a g r e a t  d e a l ----- b u t no reaso n  whyn o t b e g in  w ith  c u r s iv e  ------  d id  so in  Rome .Then add in  am other and a n o th e r e tc  -  l i k e  th e  n o .r o d sOTHER GAMES

V t S J
I )  A group o f  c h ild r e n  round the t a b le  l e t t e r s  sp read  out .Take tu rn s Tommy g iv e  me 1 
fx. Mary g iv e  me f  e tcJ )  L e t t e r  on a t a b le  a few y ard s awayGo and f i n d  me^sT) -  o r  l i t t l e  c<rv b ig  k  .REALLETTERS ARE ^  ENTITIES you goK rp  they iJTwpop round .



- 3 -L e t t e r  Games c o n t.
(^¡T) Try and r e c o g n is e  the l e t t e r  w ith  ges sh u t -  ju s t  v—y  hy to u ch  .

'W *) The b e g in n in g  o f words ¡1 '
/ ^ - n re ,g  The c h ild r e n s  namesNow Tommy what l e t t e r  does your name s t a r t  w ith  -  em phasis th e T -ommy yo u rs S a l l y  SS a l l y  e tcTnen th e  names o f o b je c t s"H" a t  ,Ham .  H old(b ~ ) I  can see  som ething b e g in n in g  w ith  B '.................................  m  and so ontwoCan even p u t th re e  san d -p ap er l e t t e r  to g e th e r  to  make a worde .g  I  . . . Nb e g in n in g  w ith  th e  word f i r s tftxvv~ fa n d a n a ly s in g  i t  .  Lad. P re p . F e e lin g  Geom0-Forms w ith  two f in g e r sMail kpu la  »wig MANIPULATING THE WRITING INSTRUMENT

mmmmmmmmmmHSKHmmth e  Knobs on th e  C y lin d e r s  andth e  more d e liv a t e  E x o f Prac L i f e  b u tto n in g  , bows .  la c in g  e tc
D em onstrate th e  u se  o f  •The two l i n e s  -  doubleF i l l i n g i n  w hole form  -  l i n e s  p a r a l l e l»■■ ......................tow"***.... ■ n o t g o in g  o v er edge .C h ild re n  a re  v ery  f/ a n d  o f  t h i s  work.¡¡jet them do i t  as much as th ey l i k e  -  be^fere they can w r ite  ,  A f t e r  tha c o u ld  he l im it e d  to  the a fte rn o o n s  -  i f  you see th ey a r e  n e g le c t in g  o th e r  p a th s . WRITING IMMINENT . T each ers some tim es say -  ju d g in g  by th ec o l ° r in S T h is  c h i ld  w i l l  soon be s t a r t in g  to  w r ite  . A ls o  a good e x e r c is e  in  c o lo u r  b le n d in g  -  a form o f a r t  .



4 -( $ETAL INSETS CONTS )M ixin g  to g e th e r  v a r io u s  in s e t s  and making a l l  s o r ts  o f  p a tte r n s  .S o ........................... ....................................................Two d i f f i c u l t i e s  have been t a c k le d  . . . . . . . n o w
THE COMPOSITION OF WORDS ANDSENTENCES

The, c h i l d  h a s n e t, y  at, laamruzA to  w r ite  -  o n ly  ln d lv u a l  l e t t e r s  t
i  K______They a r e  in t e r e s t in g  b e ca u se  r —a ) a ^ s e n e o r ia lL ^ a c t  - ( n c y  a stu d y o f words , howth ey a re  meade , s t i l l  le s s  t h e ir  meaning .But a c u r io u s  th in g

/
" L ik e  a m u s ic a l box . . .  sho</a p ersonan "S" and hej^presto he makes a n o is e  l i k e  a soda s k a te r  syphon a t  work . 'o r  an "0" and he opnes h i s  moujsh . e t c .

/  now "a n a l y s i s  of words in t o  co m po n en et  soundsdSCDCan d ic t a t e  the words d i r e c t l y  — -  i f  tim e and o p p o rtu n ity  . 
0 V ( 3 r J i f  n ot g iv e  p ic t u r e  o f p h o n e tic  words ( see p ic t u r e  )e .g .  dog , s o fa  ,  h a t  .  l~*Ureven lo n g  words panama . ..m in in m  m a n ife s t  . n e s e r  m in d  i f  the c h i l d  m akes a  m is t a k e  a n dSiAKES UP L’HE word p h o e n t ic a l l y  r ig h t  b u t  w rqngly“  tPcHui»  --------- -— ry.. SPELT . ) bad h a b it  . -TiilSntjTUI^C'^IRE . He w i l l  n o t g e t in t o  a

Why'Because - f  a jvery su rp rin t th in g  VERY OFTEN HE CANNOT...READ..A  F JZ JE E N  MINUTES AFTERWARDS■■■■• ' ”  .......... ........... . IM I —MWITHE WORD WHICH HE HIMSELF HAS MADE UP . H IS WHO RYHTM N OF WORK IS/ROM IfEN ' OUTWARDS, . The s to ry  o f  M o n te sso rls  GYMNASTIs i



W R I T I N G
W r it in g  i s  a spoken lan gu a ge  t r a n s la t e d  In to  sym bols I3 0L.1.TI0 CF DIFFICULTIESIn  w r it in g  a word o r  a se n te n ce  th e r e  a re  v a r io u s  d l f f *  c o l t i e s  to  be overcome1) L e a rn in g  th e  L e t t e r s

1) r e o g d ls e  them by s ig h t  ( or to u ch  o r  b o th  )2) Learn how to  make them -  t h e i r  shape3 ) L o am  th e sounds th e y  sta n d  f o r  •(Most lan g au ages a re  PH ON TIC -  and in  any c a s e  ap h o n e tic  b a s is  i s  n e c e s s a r y  * The S e n te n ce  Method ab su rd  l( Have even know te a c h e r s  proud o f  th e  f a c e t  th a t  t h e i r  c h ild r e n  do n o t know th e  sounds o f  th e  l e t t e r s  . .  We s h a l l  d e a l w ith p h o n e tic  d l f f l u l t l e s  l a t e r  *  s p e c i a l  m a t e r ia l)2) The m a n ip u la tio n  o f  th e  w r it in g  in stru m e n t «•pen o r p e n c i l  o r  c h a lk  e tc  ,
3 ) Kow th e  l e t t e r s  sh o u ld  go to g e th e r  to  make words and se n te n ce s  .

Montes s o r t*  s P r in c ip le  o f  THE ISOLATION OF DIFFICULTIES
S e p a r a te  th e  d i f f i c u l t i e s  and d e a l w ith  each  in  a s e p a r a te  a c t i v i t y  wh ic h  i s  I n t e r e s t in g  In  i t s e l fTHE LETTERSA t an e a r ly  p e r lo a  3|r to  4§4S e n s i t iv e  P e r io d  f o r  Touchf o r  s e n s o r ia l  im p ressio n s *  sounds and shapes -The Technique o f  Touching

Touch n o t p r e s s u re  -  v ery  l i g h t  ,  n o t p r e s s in g  down ,
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D e so n stra te  the M assage o f  F in g e r s
Warm w ater -  to w el -  to u ch  boards (a) and (b)■ ^ough **••*••■  smooth «,,■,*»( a ls o  m a te r ia l  f o r  p a t t in g  by touvh)

L e t t e r  can be grouped 4n s e t s  a c c o r d in g  to  s i m i l a r i t i e s  e*g  m ,  n ,  u ,Must le a r n  th e  sounds they s ta n d  f o r  
S e g u ln  attainT h is  i s  m ( f e e l  i t  ) ( a g a in  |  )T h is  i s  0 f e l l  i t  .

Q-ive me e t c ,
« * * • • * * • •What i s  t h i s  ?

I f  a lr e a d y  c a l l  l e t t e r s  by d i f f e r e n t  names — say T h is  i s  e f f  and I t  sa y s ft h i s  t s  Tee —— i t  sa y s tuh and so  on
the kind of lettersC u r s iv e  — —  o r  s c r i p t  •Eng la  dn u se s c r i p t  a g r e a t  d e a l —*»— b u t no rea so n  why n o t b e g in  w ith  c u r s i v e ------ d id  so in  Rome .Then add in  am other and a n o th e r  e tc  -  l i k e  th e  n o*ro d sQTfpiL,ii& lllll I )  A group o f  c h i ld r e n  round th e t a b lel e t t e r s  sp read  out ,Take tu rn s  Tommy g iv e  me 1% r y  g iv e  me f  e t c2) L e t t e r  on a t a b le  a few  y ard s away Go and f i n d  me s -  o r  l i t t l e  cb ig  k  •REALL£TTERS_ ARE fEL EHTITSS^e you go r ?th ey awaop round ,



- 3-L e t t e r  Games co n t,Try and r e c o g n is e  th e l e t t e r  w ith  qies sh u t ~ ju s t  by to u ch  «Th e  b e g in n in g  o f  wordse ,g  The c h ild r e n s  namesHow Tommy what l e t t e r  does your names t a r t  w ith  «* em phasis th e  T -ommy y o u rs S a l l y  SS  a l l y  e tcTnen th e  names o f o b je c t sMH" a t  ,Ham * H oldI  can  se e  som ething b e g in n in g  w ith  Bw and so ontwoCan even p u t th re e  san d -p ap er T e tte r  to g e th e r  to  make a worde*K 1 » . ,Nb e g in n in g  w ith  th e  word f i r s tand a n a ly s in g  I t ,  m&* P r e p , F e e lin g  GeomForms w ith  twof in g e r s  ,2) M a n ip u la tin g  M IF U 1 A T IH C  THE WHITING INSTRUMENT
T -,d ir e c t P r e p a r a tio n  th e  Snobs on th e  C y lin d e r s  inu— - andth e  more d e l ic a t e  E x  o f  Proc L i f e  b u tto n in g  » bows ,  la c in g  e tcHTE METAL INSETSD em onstrate th e  u se  of. •The two l i n e s  -  double F l l l l n g i n  w hole form l i n e s  p a r a l l e l  n o t g o in g  o v er edge ,h l ld r e n  a re  v e ry  f/$ond o f  t h i s  w ork.^ e t them do I t  a s  much as th ey  l i k e  ~ b e o fr e  th ey can w r ite  .  A f t e r  tha c o u ld  be l im it e d  to  th e a fte r n o o n s  -  i f  you see th ey  a r e  n e g le c t in g  o th e r  p a th s  . WRITING IMMINENT , T each ers some tim es say  -  Ju d g in g  by th e  q u a ;i t y  o f  the c o lo r in g  T h is  c h i ld  w i l l  soon be s t a r t i n g  to  w r it e  .  A ls o  a good e x e r c is e  In  c o lo u r  b le n d in g  -  a form o f  a r t  ,
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{ $ETAL INSETS CONTSM ixin g  to g e th e r  v a r io u s  in s e t s  and making a l l  s o r ts  o f  p a tte r n s  *S o . .............................................................. ..Two d i f f i c u l t i e s  have been t a c k le d  now

THE COMPOSITION OF WORDS ANDSENTENCES
H ie  c h i l d  h a s n o t y e t  le a r n e d  to  w r ite  -  on ly  In d lv u a l b l e t t e r s  .yy‘.§ | | l  They a r e  I n t e r e s t in g  b ecau sea )  a s e n s o r ia l  f a c t  -  n o t a stu d y  o f  words ,  how th ey a re  meade ,  s t i l l  le s s  t h e ir  meaning .B ut a c u r io u s  th in g" L ik e  a m u s ic a l b o x " . . .  sho a p ersonan "S" and h a y p re sto  he makes a n o is e  l i k e  a soda s y a t e r  syphon a t  w o r k ,'o r  an "O" and he apnea h i s  mouth . e t c .  NOW ANALYSIS OP WORDS INTO COMPONZNLT SOUHCD
Can d i c t a t e  th e  words d i r e c t l y  ——«* i f  tim e and o p p o rtu n ity  • I f  n ot g iv e  p ic t u r e  o f  p h o n e tic  words ( see p ic t u r e  )®*S* dog p s o fa  p h a t  •even lo ng words panama »».m in im  m a n ife s t  ,NEBER KIND IP  THE CHI D MAKES A MISTAKE ANDHAKBS UP 'HE WORD PfIOSN ITCALLY RIGHT BUT WRONGLYSPELT . ) NOT AT THIS JUNCTURE . He w i l l  n o t g e t  in t o  a b ad  h a b it  . Why IB ecause - f  a v e ry  s u r p r ln g  t h in g  VERy OFTEN HE CANNOT READ ) FIFTEEN MINUTES AFTERWARDS THE WORD WHICH HE HIMSELF HAS MADE UP . H IS WHO RYHTM N OF WORK IS  ROM WIN OUTWARDS . The ~tory o f M o n te sso ris  GYMNASTIs  I



HM pp 2 8 - 30The E x p lo s io n  in to  W r itin g  S t i l l  goes onih e  s to r y  o f l i t t l e  H anschen in th e  A u s tr ia n  a lp s .M iss nardmaann I  dreamt l a s t  n ig h t  th a t  I  c o u ld  w r it e ." I t  was a lo v e ly  dream Hans , and i t  i s  g o in g  to  come tr u e  .The n e x t day in  t h e ir  w alk  he tr a c e d  k e t t e r s  in  the snow . The day a f t e r  he g o t some o f  the sand paper l e t t e r s  and then suddenly began to  w r ite  tham on th e b la c k  b o ard  . e was t e r r i b l y  e x c it e d  and went round to  everyone sa in g  " I  can w r it e  ad d in g  im m ediately b u t nobody ta u g h t me l "As th e  y e a r s  p a sse d th e  th in g  became a b i t  more s y s te m a tis e d  -  bu t in  esse n ce  i t  rem ains th e  same .N ext tim e ? THE ANALZSIS OF DIFFICULTIES
The P r in c ip je  $  A n a ly se  th e  d i f f i c u l t i e s  and t a c k le  one d i f f i c u l t y  a t  a tim e -  w ith  an a c t i v i t y  w hich i s  i n t e r s t — in g  in  I t s e l f  .  The th re e  s k i l l s  :I )  The L e t t e r s  I)s h a p e2 ) ' sound3) s t e r e o g n o s t ic  memoi^i o f  i t  .
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