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c)
a)
e)

s e n s o r ia l  l e v e l  .E ssen ce o f R ead in g -  the f i o r i  d i f lo .e r 4You can comninicate w th  a n o th e r w ith o u t th e spoken word .
I f  you can rea d  t h is  come to  me . i t  t i e  commands ; one word run -  jump , s k ip  ,ongergo to  th e  window and lo o k  out . go to  th e  door : open i t  and th en  sh u t i t  a g a in  pget a g la s s  and, d r in l  some c o ld  w ater 1 S e r ie s  o f  commands -  grad ed  -  in  l i t t l e  bo xes . Names and o b je c t s . (  o r  p ic t u r e s  } lo o k  out f o r  them anywhere and c u t them o u t .i )  easy  2) more d i f f i c u l t .S en ten ces and •p ictu res( see C h a r le s e  and son Exam ples )
\Ptord a s k e ts  .  ( show exam ples )"Words words words ) Ham let .The l i t t l e  a c t io n  o f u n fo ld in g  th e  paper -  a l i t t l e  m ystery .Composing w ith m ovable a lp h a b e tI )  words -  ( p ic t u r e s  i f  e x p e d e ie n t )
( don’ t  fu s s  to o much a t  the s t a r t  about s p e l l i n g

REA.DING COMMANDS HOW IT STARTED .

2) l i t t l e  o tory
two reaons I )  the outwards rhythm 2) t h is  i d y l l  e t c .

<
T
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Read some more co m p o sitio n s -  show book
Sp e ll in g , D i f f i c u l t i e s F i r s t  g e t  §a )  Phonograms f o r  co m p o sitio n( make some good, ones f o r  th e  c la s s  )b ) The C h e lse a  Phongrams .( By th e  way fo r g o t  to  say about th ep ic t u r e s  and th e  a lp h a b e t and l e t t e r s  ) d) Have you r own d ic t io n a r y  .

A d vantages —I )  Graded re a d  sam ple S e r ie s  I  2) A com plete book -  an accom plsishm ent3) Each h as a s p e l l i n g  d i f f i c u l t y  ( C a s s e l ls  )
f ) O th e r E x e r c is e s

What am I  ? s e r ie s  — make o th e rs  .N u rsery Rhymes .P o e try  Books( th ey have a lr e a d y  le a r n t  by h e a r t  -  or know v e ry  w e ll  )g )  Grammar and Kead in g  s l i p s
h ) I n t e r p r e t iv e  ^ ead ln g

W h ils t  th e p a t ie n t  la y  s tr e tc h e d  on th e f l o o r  th e  d o cto r  f e l t  h is  p u ls e  ; and s a id  "He w i l l  soon b e a l l  r i g h t  a g a in  .G iv e  him a d r in l  o f w ater .

~~~ (mame i t  a t  home -  o r s c h o o l ) e j  The L i t t l e  R ead in g ^rim ers

R e lig io n  and h ea d in g  Geography and R ead in g H is to r y  S t o r ie sand Time L in e

I  ) S im p li f ie d  n o v e ls R obinson Crusoe ■#avid C o p p e r fo e ld  V i s i t  to  L l l l i p u ,READ C OMPOSITIONS OF CHILDREN



a>READING WORD STUDY AND COMPOSITIOM (CONTD)
BRIEFLY REVIEW THE VARIOUS EXERCISES IN WED STUDY-V JMAS YET NO BOOK W  VAn immense v a r ie t y  w ith  one common th r e a d  — a c t i v i t y  .HOW AM I  TO DO IT WITH A CLASS N D C J ^ g ^ J E ^ I j ^ G  ?TCach c h i l d  does n o t use more than one a t  a once/s^G^ THE PHONOGRAMS . . .  a w hole c lA s s  a t  a t  ime( same w ith  th e hooks h e r e a f t e r  m entioned . )C o u ld  combine w ith  a r i t h m e t ic a l  m a te r ia ls  . w " .""".........h a l f  th e  c la s s  c o u ld  do A r it h  . h a l f ,  re a d in g  e tc  .The N u rsery Rhymes u s e fu l  b e ca u se  th e  c h i l d  more o r le s s  knows themThe Same w ith  Poejgs . "WTHE POETRY PERIODA g a in  w ith  a c t i v i t y  .^ e tr up on a c h a ir  an d say t h e i r  p ie c e  .Sometimes a l i t t l e  t a l k  on H is to r y  . 1' The in v a s io n  o f the Romans )The Boy -  s who c o u ld  n o t speak -  and the c o l l e c t l v ^ / ' l  1 -

Read a co u p le  .The c h ild r e n  make them up th em selves

ixj

AT LAST
A dvantages

THE BOOK
h-S É  £=«sen se  o f  achievem ent . s h o r t -  don’ t  g e t  too weary( l i k e  oui? t e x t  book ’ ’ ) P e r fe c t ly  grad ed  .A triudrpnf s i m p l i f i c a t i o n

(h-tiUcJLPi

Show exam ples o f  each grad e
the C a s s e l S e rie s  and the phongrams



A l l  th e se  varoous a c t i v i t i e s  in  w hich th e  mind , body and- hand ta k e  p a r t  , dserve to  b r in g  in to  co n scio u sn e ss  the v a r io o u s  d i f f e r e n c e s  and p e c u l i a r i t i e s  o f  lan gu age . Thus th rou hga c t io n  we p re p a re  th e  c h i l d  h a p p ily  and c h e e r fu l ly  to  be In tr o d u c ed to  t h is  new w o rld  o f books è 4 4In  t h is  way a l l  th a t  i s  n e c e s s a r y  f o r  him to  p e n e tr a te  dBQp in  t h e ir  s p i r i t  i s  ta u g h t a p a r t  form  the book i t s e l f  . And t h i ^  we d tb e ca u se  we w ish h e  c h i ld  to  come to  the book w ith  th a t  fr e s h n e s s  o f sen tim en t and enth usiasm  w hich i t  d e se rv e s . In  a l l  th e se  p r e lim in a r y  e x e r c is e s  th e  c h i l d ’ s e n e rg ie s  have been used to  p e n e tr a te  in to  t h is  w orld o f words -  th e se  o rd s w hich i t  i l l  soon f in d  in  bookwhich r e p r e s e n t th e  c o n t in u it y  o f  human ExpsxksHESt i n t e l l i g e n c e  , the i n e f f a ç a b le  d e p o s it  o f  man's s p i r i t  . To sum up we can say th a t  our aim Is  n o t to  u se th e  book i n ord er <b le a r n  to  re a d  b u t to  le a r n  to  re a d  in o rd e r  tao use the book . Our aim in  t h is  spehre -a s  alw ays -  is  to  see to  i t t h a t  every en th u siasm  w hich s t i r s  th e  c h i l d 's  e n e rg ie s  sh o u ld  be n o u rish e d  , c h e r is h e d  abd d ir e c te d  . Thus when we f i n d  o u r s e lv e s  (Confronted by t h is  enth usiasm  f o r  th e  word and la n g uage we must see to  i t  th a t  i t  i s  kept up and c a r r ie d  fu r t h e r  i t  must n ev er we weakened throu gh a boredom b ro u gh t about by wrong t  e a ch in g  or th e  o b lig a t o r y  study o f a book .The book w hich p la e a s e s  me bores you and v i c e  v ersa  rou g iv e  i t  to  me becasue i t  has f a s c in a t e d  you , b u t s a l l y  th e  m ln d  od th e c h i l d  -  w hich has c o n c e n a t e d  in  i t s e l f  a l l  t h is  enthusiam s f o r  words sh o u ld  be f r e e  to  choose i t s  hown book We must p rep are  fir  t h is  by h a v in g  p rep ared  a C h ild r e n s  l ib r q r y  w hich w i l l  be w a it in g  f o r  t h is  new e x p lo s io n  when i t  comes .  U sin g  our d is c r e t io n  and wisom whe sh 11 choose from  th e  freasurs o f  hum anity what we th in k  th e  most su t a b le



Mr. Standing
CUSS ROSTER — EO 487

A H ««, Georgia Ruth Ral la y , H aiti«  Jana B ancroft, S r . Ooalnlc FCSP R«W»» Benaver«Rombar, Sr* Katherine Jean SNJM Saos» S r . H. V irgin ia OSF Rotch, Elizabeth Am» lu n a ti, M attia ! ..Campbell,  Aloe Campbell*  Sr* Jeanne R S I  Chesterfield* Chad Cromie, M arjorie (audit)Cromia» Susan Barnadatte S av ias, Carolyn Rath Dodd, S r . M. Francane CSJ Emanuel* P atricia  Fennel 1, S r . Sernedatte FCSF Flscko* S r . Ilo w n M  SSNR Fletch!n ger, S r . A . Theresa SSNR R ilbart* C lintoyka* S r . N. Reginald OF (audit) traer» Margaret Harvey, S r . M. trace OSF Henrtckson, M yrtle ta m ice  (addit) H ib ler, Isabel H.
Hruska, Joyce t.Hurley* S r . M. Malacy OSO Jamas, 01*1« S .
Janeo* Della 6.Jergsaa* O liva V.Joyce, S r . Macrina FCSF Ju stu s , Madeleine Kantner* KarlaKennedy, S r . Mary Agnes 00 (audit) Lefng, »rigid  lawseth* Irene Lae, S a lly  F .Low* Rosa Marla topaz. Carman McRae, Sh eila Maitman, MaryM a ttrl, S r . M. Annetta CSJ Mink, LynnHeathen, S r . M. Frances Catherine OSS O'Conn«)I, M arjorie Pugh, EasterQuirk, S r . Mary da R icci SVM Radcay, Mary Jane Rouse, Freda M.Ruth, Mary NoraStan ley , John M. (Rt. Rev.)Stavano, M arietta Stavano, Mery Lord

Sullivan, Catharine M. 
Thompson* Agnes 
HI Ison, Betty Lou



and t h i s  have ready I I .  .l ib e r o  l i ^ o p e r 11 l ib e r o  bambino THE FREE BOOK FOR TH FREE CHILD .
&Ifea t  marks .t h e  change b etq een  P r e -H is t o r y and H is t o r y  „ t  i s  th e  d is c o v e ry  o f  w r it te n  lan gu a ge  -  by w hich the a c t io n s  o f hum anity a r e  recorded .And so i t  i s  w ith  th e a c q u is i t io n  o f W r it in g  and R e a d in g " and Compos l o t  io n  th a t  th e  c h i ld  einjej^^gyryew^^eriocl I t  marks th e  t r a n s it io n  from  th e s ta g e  og th e  In fa n t s  C la s s  to  th a t  o f  th e  Elem entary sc h o o l . R eading W ritin g  and Number a r e  th e  elem en ts w ith o u t w hich no rue c u lt u r e  can develop»“  a s s e s s  meari th a t  ^ ’■*13 any g i « e O B a . ; , i  j u s t  a s  in  th e  c a s e  o f p r im it iv e  man i t  d id  n ot m ean-they a l l  m igr te d  to  a n o th e r c lo u n tr y  JWe do n o t say he must re a ch  t h i s  by such and sucha d a t e ------------o r ---------- p a ss in to  a n o th e r roomNo t h e t r a n s it io n  is  a f a c t  o f  in n e r  deybonmenf.The c h i l d  who can count to  te n  and has th e  awakened in t e r e s t  in  th e  word and can sa d  has come to the l i m it  o f h is  p e r , pa r a t 'o n  . Wh a t fo l lo w s i s  o f n e c e s s it y  jcn a h ig h e r  p lan e b u t i t  i s  a n ^ in t e r io r  f a c t  -  a f a c t  o f g rowth ,He w i l l  come n e x t day to  $he same s e a t  in  th e  same Bom.

/w ith  th e  same te a c h e r  — one th isfo e ek  one^next >nl i k e  b u t t e r f l i e s  th a t  come o u t o f  t h e ir  c h r y s a l is  In  d i f f e r e n t  moments and p ass up to  a h ig h e r  form  o f  l i f e  ,What is  im p ortant is  th a t  we sh o u ld  a rra n g e  th e  c h i l d ’ s environem ent and g e n e r a l manner o f  l i f e  so th a t  th e se  tr a n s it io n s  can ta k e  p la c e  f r e e l y  and g e n tly  w ith o u t in t e r r u p t io n  ±±ke as w ith  a l l  th e  o th e r  f a c t s  o f  dfeloping l i f e  "
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w IlH  B601Í A NEW ERA OPENS UP
The names o f  some o f th e  s e r ie s  B ISTORY The Highway H is t o r ie s

The G re a t E x p lo r e r s
GEOGRAPHY a n d  s c i e n c e( V a l o i e 's  P ic t u r e  .  Í J  )LITERATURE R o b in son C ru soeG u l l iv e r s  r a v e ls  D icken s é tcA l i  Baba and th e  F o r ty  T h ieves1 ab out f o r t y  )B IBLE STORIES LIVES OF THE SAINTS 
HISTORY TIME LINES ALSO READING EX ER C ISE S

\j\JjvJtZ 0̂ (ñ /w  llvo k

oC*.



READING AND COMPOSITION CONTINUED
( ^ o b j e c t i o n ) BUt how can you teach on t h i s  principle -  through 

a c t iv it y ( either in Arithmetic e«g. 1000 chain — 
with th rity  o r more childen . m a t an immense amount o fm a t e r ia l  you w i l l  need .

rhaf f o r g e t  th a t  i t  i s  n o t c o l l e c t i v e  te a c h in gA c t i v i t y  -  y es -  b u t n o t a l l  do in g the same t h in g  a t  th e  same tim e .  %  A . wants th e  m a te r ia l  B . i s  u s in g  he j u s t  has to  w a ith  -  and i t  does him  no harm : th e r e  i s  p le n ty  o f o th e r  work f o r  him  to  do .  I t  i s  a s o c i a l  t r a in in g  \SO w ith  a l l  t h is  re a d in g  m a te r ia l  - d o n 't  h a v e  to  have a s  many re a d e rs  as th e re  a re  c h i ld r e n  .  Each c h i l d  goes a lo n g  th e  p rep ared  p a th  to  c u lt u r e  a t  h i s  own tim e and p a c e , and th e re
The main th in g  i s  to  g e t g o in g  th e  MOTOR EGO^-  so th a t  th e r e  i s  a movement o f c h o ic e  crom w ith in  . I  choos e i t  b e ca u se  I  l i k e  i t  . I  go and see Mr So and so b e ca u se  I  l i k e  him  and want to  be w ith  h i  mS u -  a q h ic k  run th rou gh y e s t e r d a y 's  m a tte r and go on page 2 a t  arrow ■§■

i s  room f o r  a l l  .TO COME BAKC TO READING AND COMPOSITION
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