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MONTESSORI 4 WD THE PSYCHOLOGY OF RELIGION
©ur o r i g i n a l i t i £ l e  was ?o m tesso ri ans th e  W h l n g  o f R e- l l g i o n  — KX3OTâxs±±jàssx

d e a l w ith  th e  m a tte r in  a more gen e r a l  way ( was to  u se  some s l i d e s  ) — som ething more s u ite d  to  a gener a l  a u d ie n ce  thansim p ly  a C a t h o l ic  one ; e s p e c ia l ly  as our tim e to -d a y  i s  a b i t  s h o r te r  th a n  u su u a l . Perhaps th e r e fo r e  a more s u it a b fo  t i t l e  would be
In  o rd e r to  i l l u s t r a t e  my p o in ts  I  s h a l l  a s k  you to  excu se my making u se o f some P e r s o n a l R em in iscen ces

t r u th s  -  in  essn ece -  b u t they d i f f e r  in  th e manner in  w hich they are  p u t o u t «--- in  t h e ir  e x t e r n a ls  .
tru e  to  say th a t  a l l  the g r e a t  r e l i g io n s  a r e  v e ^  s im ila r  in  th è  i r  e x t e r n a ls  b u t d i f f e r  in  t h e i r  fun d am en tal t r u t h s  .( I  quote from  memory )

B e lie v e  i t  o r n o t , I  went th e r e  to  stu d y  th e  Hindu r e l i g -  B o r  -  I  m ight m ention j f  I  was bo m  and b rou gh t up a Quaker ( ) F o r  some tim e I  h a d  been f e e lin g  th e  s t r a i t  Quaker W a is tc o a t a b i t  to o  t i g h t  f o r  me and was s e a r c h in g  h ig h  and low f o r  som ething more s a t i s f y i n g  -  and had come in  c o n ta c t  w ith  T h e o so p h ists  and o th e rs  who m a in ta in e d  th a t  th e  Hindu r e l i g i o n  was the b e s t  .

On second th o u gn ts i t  seemed to  me b e t t e r  to

fo n te s sor i  ans th e  P sych o lo gy  o f  R e l ig io n  ,

A l l  th e  g r e a t  r e l i g i o n s  o f  th e  w o rld  te a c h  the same
G-.K.C -  says -  in  h i s  Orthodoxy -  th a t  i t  i s  more

AT OWE PERIOD OF MY CAREER I  LI1



NOT HAVING- MEASE OF MZ OWNI  g o t a job In  an In d ia n  F am ily( I  g o t i t  through M o n te sso ri h e r s e l f  -  f o r  the © other had
I t  was a f a s c in a t in g  e x p e rie n ce  -  b u t n o t f o r  t h is  o c c a s io n  ex ce p t th a t  -  in^ga^slng^ -  t h is  la d y  Mrs S a r a b h a i became, a v ery  keen fo llo w e r  o f M o n te sso ri —UHE in d ia n  e d it io n  o f  The secej o d  isd e d ic a te d  to  h e r  r --------  a n d ------A w hole M o n teeeso ri C ou rse was g iv e n  in  th e  S a t a b h a l ’ s e s t a t e  -----i t  was th e  one in  w hich the m a t e r ia l  a fte rw a rd s  p u b lis h e d  in  THE ABSROBENT MIND was g iv e n  to  th e  w orld  f o r  th e f i r s t  t i m e . . . . .

One day I  went out f o r  a w alk  out s id e  th e  Compound and I  saw an in t e r e s t in g  and to u ch in g  p r o c e s s io n  .Though I  d id  no know i t  i t  was a g r e a t  Mahommedan
and r e la t i v e s  a l l  d re sse d  up in  t h e i r  b e s t  and g o in ga lo n g  . In  f r o n t  was a man -  lo o k e d  l i k e  a s o r t  o f p r ie s t  -le a d in g  a g o a t .  The g o a t had been washed , i t s  h o r-n sp o lis h e d  , i t s  c o a t b ru sh ed  , and i t  was g a rla n d e d  w ithflo w e r s  .  They were d l  g o in g  o f f  to  some tem ple where AUL ----P w* '— CU jum HV—th e  g o a t -  who I  must say seemd as happy a s  any o f them h a p p ily  cu n co n scio u s o f i t s  coming doom *  fhe  g o a t was to  be

asked h e r  to  recommend a M o n te sso ri t u t o r  )

To r e tu r n  to  t h i s  sta te m e n t about a l l  r e l i g i o s  te a c h in g  th e  same th in g  in  e sse n ce  . . . .THE PROCESStow

F e a s t I  saw a fa m ily  ------  fa t h e r  m other and c h ild r e n

s a c r i f i c e d



The w hole scene rem inded me o f  som ething - -  r a t h e r  v a g u e lj
ODE m  A GEEAC IAN..t i l l  I  remembered i t  was a sta n z a  in  one o f K e a ts ’ mostb e a u t i f u l  and fannus poemtsI  am su re  many o f  you -  i f  not most -  w i l l  remem er i t  .I t  was in s p ir e d  by a p a in t in g  on a G r e c ia n  Urn w hich was u n e arth edo ver two thousand y e a rs  a f t e r  i t  pwas p a in t e d  . I t  d e p ic tsa group o f  men and m aidens and o th e r s  g o i in g  in  p r o c e s s io n  IrhdugE* a bv Iv a n  ^ih a very  s im i la r  manner^to what I  have ju s t  d e s c ir b e d .x ik xisxa xp H H ax K e a t ’ s poem i s  a work o f such supremeb e a u ty  and in s p ir a t io n  th a t  I  am v e ry  lo a t h  to  have to  g i v e * Q  t uo n ly  an e x c e rp t — but i t  i s  a mattwr ¡B£> tim e .  Here s i s  thesta n z a "Who a r e  th e s e  coming to  the s a c t l f i e e  ? ____To what g re e n  a l t a r  , o m y ste rio u s p r ie s t  ,L e a d e st thou th a t  h e i t f e r  low ing a t  th e  s k ie s  ,And a l l  h e r  s i lk e n  f la n k s  w ith  g a r la n d s  d re sse d  .What l i t t l e  town by r i v e r  o r s e a -s h o reOr m ountain b u i l t  w ith  p e a c e fu l c i t a d e lI s  em p tied  o f  i t s  f o l k  t h is  p io u s mom ?And l i t t d O S , t®«n 4th y s t r e e t s  f o r  ever moreW il l  s i l e n t  be : and n o t a s o u l to  t e l l - —Why thou a r t  d e s o la te  JSeiaE-een e ' e r  r e tu r n  .And ju s t  ab out t h i s  same tim e I  was le n t  a book by a C a t h o l ic  f r i n e d  -  w hich m a in ta in e d  ( an id e a  q u it e  new to  me a t  t h a t  tim e ) th a t  th e  esse n ce  o f th e  Mass i s  a s a c r i f i c e  .So you see  in  a l l  th e se  th r e e  th ere  is  an outw ard s i m i l a r i t y  — a p r ie s t  , and a l t a r  ,  a v ic t im  -  and w o rsh ip p ers . and a a s a c r i f i c e  .  •And y e t  how d i f f e r e n t  f 1« ,



Ul --&A/Ck^ycK-JüJ- --  ̂fKsvt' ¿2
fZ ^ U ^ C P  I f ^ Z - 9 Liuti/-^ w *' "V-- 3 -\One was in  honour oi^TTahr~ im 4_his Propl^E  -  Mahommed A n o th er to  J u p i t e r  or Diana or some o rn ^ r Olym pian d e ity  . and in  th e  l a s t  -  th e  Mass -  th e  v lc it m  i s l " t h e  lamb s l a i n  daeofre th e  fa o u n d a tio n  o f  the w o rld  .And do not im agine th a t  th e s e  f a r  o f f  s a c r i f i c e s  RZwere n o t r e a l  and v i t a l  to  th o se  t a k in g  p a r t  in  i t  . Do you\/vVlV< '̂remmber th a t  wond e r fu l  s to r y  in  th e  A c t s  o f th e  A p o s tle s  BarnabasST P a u l and S4=L&ss had' ju s t  e n te re d  L y stra ja n d ^ o n  coming in  to  th e  c i t y  ajafe P a u l worked a m ir a c le  .  J't  happend a t  th a t  v e ry  moment -  j u s t  such a n o th e r  p r o v c e s s io n  was under way -  and woo - a c t u a lly -p s a ln g  -  a p r ie t s  , w oshippers and a b u l£  d r e s s yed g a r la n d e d  fo  th e  a l u g h t e r a t  th e  Temple o f  J u p i t e r  . ----When th e peope saw th e  m i r a l c e  th ey eggs s a idW /the gods have come t o ^ r t h  . . .  Barnabas ^Jpplt^er and P au l __M ercury .A n d ^ w ith  v ery  sound l o g i c  th ey- s a id  they gtpuld o f f e r  s a c r i f i c e s  t6 th e s e  gods th e r e  :#and th en  -  in s te a d  o f g o in g  to t h e ir  tem ple . (A cts  14 )
TO RETURN A MOMENT TO THE QUAKERS

The v ery  s im p le s t  form  o f  C h r is t ia n  w orship ----No p r ie s t  o r m in is te r  , no s e t  s e r jf ie  , no m usic , no p ra y e r '—b o o k ,no a l t a r  , no p u lp it  , no d e c o r a tio n s  , s t a in  g la s s  windeow
»the s lm p lic t y  o f  th e  G o sp e ls  ^‘T'S M—

\mam)  And tiie  © p ls c o p a la ls n  ,  ^ reek  Chtirch , C a t h o lic ^  had.
enen no c o l l e c t i o n
a l l  c o r r u p t e d  th e  g o s p e l s i m p l i c i t y  ............ ..ONE WEEK -  AN ILLUMINATING EXPERIENCE !3-Qufl korfr—■ e s s e nt i a l l y  a s p i r i t u a l  th in g .

\ h—mb etween th e s o u l and God -  immed ia t e ly  — Ci Mv ’0>00These o th e rs  had broguht  flown fehg d i lu t e d  the s p r i t u a l  w ith  b a se  m a tte r



- 4 -
LEENa  A H B JE H E -E io aMr S .  would you l i k e  ome o f t h is  r i c e  . . . .  i t  i s  v erys p e c a i l -------- HoS * My god aHa s b le s s e d  1  ̂ ?Would you l i k e  to  see my god. . . . .A ccepted, i t  in  th e  s p i r t  i t  was o f fe r e d  .U p s ta ir s  to  th e C a b in e tgo ld en  image o f K r^ishna a s o r t  o f Panthéon .B.VM. ------ and P e te r  PanWe put i t  in  fr o n  t  o f our ods and a s j  him to  b le s si t  and g iv e  i t  to  ou r iM ends ............-  a s o r t  o f  s a c r e d  meal -  .Mrudula LND THE LIGHTED CANDLE STICKw ith  f i v e  g o ld e n  cups f o r  SH I we l i g h t  i t  and put i t  in  ir o n  o f our god .Thhose C a t h o l ic s  a g a in  have s t o le n  som ething fr o n  th e pagans .WgUBHANE AND TNDUBHEN. AT THE TEMPLE G oing round th e  tem pleth e images o f  th e  gods ----- and 24 J a i n  S a in t s  .th e h o ly  w ater  and to u ch in g  th em selves w ith  i t  .the  w a it e r  a n d  the  b e a d s  round  h i s  body:What are th o se  f o r  ?They a re  to  say h i s  p ra y e rs  on .So -  th e r e  th ey  have " p in ch e d ‘! th e Rosary

t h e  BUDDHIST PRIEST AND HIS RITE6«e686fi6Stifi66666666iiSB B B B 5B B S^F ix e d  a c t io n s  ,  w ater ,  a l i t t l e  b e l l  andc e r t a in  p r a y e rs  r e p e a te d  e tc  ,IT SEEMED TO ME THAT A LL THIS WAS PR($®F THAT THE



CATHOLICS HAD SWAMPED THE PRIM ITIVE PURITYL££._-THK.JI^Riy GOSPEL WITH ALL THESE PAGAN ACCRETIONS .
BUT WHAT HAS THIS GOT TO DO WITH THE MONTES3ORI  METHOD AND THE CACHING OP RELIGION ???.  n r - —   — w w m i i » i i i m i i i « i  h n n m  m ini i w i m i n i M H i j i w i i m w i i i i i i i w i i i i i • m i i i rDEAR FRIENDS HAVE P A T IE N C E -----and you w i l l  se e  .But f i r s t  ------i  w i l l  a sk  you to" lo o k  on t h i s  p ic t u r e  and t h a t  "(H am let ).......... Baaaea&UaHm M&f-and to  do i tFIR ST  CONTRAST

TWO FORMS OF CHIRSTIAN WORSHIP ( i  am n o t con cern edh e re  a t  a l l  to  tr y  and m a in ta in  th a t  one is  any b e t t e r ¿ j y* lAf*Slth an  th e  o t h e r ---- I  o n ly  w ish to  s ^ dw how th ey d i f f e rFIRST Aiere  i s  a g r e a t  church o r c a th e d r a la r c h it e c t u r e  , s t a in e d  g la s s  windows , c o lo u r s  »4bnd we go in to  i t  n o t o n ly  a t  he tim e o f s e t  w orship b u t any tim e o f  <^ay , We se e  many p eople d o in g  d i f f e r e n ta c t i v i t i e s  .  Some ...............p r a y in g  b e fo r e  th e  a l t a r  ,P r a y in g  b e fo r e  s t a t u e s  o f  th e  s a in t s  Some p u t t in g  flo w e r s  b e fo r e  th e  s ta tu e s  .Ll5Some g o in g  round th e  chu rch  do in? th e  s t a t io n s  o f th e  C ro ss ,Some ( in  p a r ts  o f th e  y e a r  ) p ra y in g  b e o fr e  th e C r ib  — th e  scene o f  th e  N a t iv i t y  .Some s a v in g  t h e ir  ro sa rysome g o in g  to  c o n fe s s io n  .some g a z in g  a t  th e  s t o r ie d  windows r i c h l y  d ig h tsomesmaking the s ig n  o f  th e c r o s s  w ith h ly  w ater o r ta k in g  some o f i t  home in  a b o t t l e



some a t  one o f th e  book s t a l l s  e tc  e tcThere i s  a a s e  o f  movement , qui&fe , c o n t r o lle d  b u t in d iv 9  id u a l a c t i v i t i e s -----a c o l v i e i s  o f  one sart o r  a n o th e r  .
w ith  l i t t l e  of*1 n o th in g  o f a l l  s o r t s  o f  th in g s  l i k e  -  the s t a t io n s  o f th e  c r o s s  , s t a t u e s  ,e  c and i f  s e r v ic e  i s  n o t g o in g  on an emoty p u lp itand in  th e  body^ o f th e  chu rch a g r e a t  v a c u it y  and em ptiness . w lie n  a s e r v i c e  i s  o n  —  1,11th e re  is  a c o n g r e a g tio n  — a l l  d ir e c t e d  by th e t ^ v  S o and Sowho has been b i l l e d  to  p reach  -  as  th e g r e a t  a t t r a c t i o n  . (Nott h a t  he does n o t m e rit o r  j u s t i f y  h is  em inence -  b u t s t i l li t  i s  a p e r s o n a l eminence : q u it e  __d iffe r e n t from th e  imperson------------ ------ - whose penSfefif’tJfe^litya l  p a r t  p la y e d  by the p r ie s t  -  who -  u n le s s  th ere  happens tobe a sermon -  i s  co m p le te ly  in  th e  b a ck  ground ,
AND NOW MY FRIENDS I  ASK YOU TO LOOK ON TWO OTHER PICTURE''1;; AND COMPARE THEM . THEY REPRESENT THE f I R S T i s  a gay and a t t r a c t i v e  snvlronem ent

cou red  beads s h in ig n  in  t h e ir  a t t r a c t iv e n e s s  ) and in  theroom a g r e a t  v a r ie t y  o f  in d lv id u a ls x K c a l l  a c t i v e  in  one way o ra n o th e r -  in d iv i ia l ly  or in  l i t t l e  groups -  doing what th ey havechosen to  do --H-enme a t  th e  s e n s o r ia l  m a te r ia ls  , o r  Ex o fp : i j e  , o r  th e  varoou s a c t i  v i t l e s  f o r  re a d in g  w r it in g  or number 
a jtt  *5 0  -eThere is  a q u " ‘ ’ * " ‘  a f e e l i n g  o f th in g s  g o in g  on , o f

Now th e  O f HER KIND OF CHURCH <3£A ^ a rg e  room -  by com parison very  sim p le  and b a r e  -

w it h la v is h  u se o f  c o lo u r s  l s e n s o r ia l  m a te r ia ls  the

moevemtn,no o n e ^ L ir e c tin g  th in g s  \ excep t o c c a s io n



- 7 -th in g s  on a c o l l e c t i v e  b a s is  ( e x ce p t o c c a s io n a lly  ) and then  n ot every one is  bound to  a t t e n d  (x x h sy .
And LASTLT AND SEOONDLX IN THIS COMPARIffl .A room more or le s s  b a re  by com parison and a te a c h e r  in  f r o n t  o f th e  c la s s  — f o r  i t  i s  a c la s s  -  and th ey  a r e  a l ld o in g  th e Same th in g  a t  th e  same tim e -  as  d ir e c t e d  by^^thap erso n  in  ch a rge  ; whosnasa i s  by com parison th e  m o st a c t iv e  .....p erso n  p re se n t and upon whose a c t i v i t y  th e su c c e s s ^ o ^  n o t o f

mommi—*»ONCE THAT THKX IN TH IS ffiWO FOLD COMPARISON THE M ONxFSaCiU
f a l l s  in to  l in e  -  more o r  le s s  -  w ith  the o th e r f form s o f S-srirtê lrig-yy CHRISTIAN ¥ URS il^P .

ivhat i s  sroing on depends d i r e c t l y  and Immediate
W ell I  n eed n o t e la b o r a te  on t h is  double com parison
WITHOUT &fiJUU£HEX.MAKING- OR r.xSnlisiOTHE Va LUE OF THESE D IF F E k ENT k in d s  o f  OKCUPS-  —- v ; A ''' .' : A ■ ■ - - ..u,î- ~ •••••:, . . .u - S » STOn ONE SEES AT

amd p o s t i t i o n  o f man in  th e  u n iv e r s e  .ih e  e s s e n t ia l  th in g  i s  th a t  man is  A TWOFOLD BEING MADE UP OF
The p p ir it u a p  w prld  im pinges on th e m a te r ia lBODS AND SOUL o r  s p i r i t

w o rld  about us — and more p a r t i c u l a r l y  in  us 9— in  ouv e ry  make upAnd th a t  i s  th e  b a s is  o f human p sy ch o lo gy



And b ecu ase  th e y  aggg\taotteefognise t h is  fu n d am en tal tr u th—““"--ii ii mini ii ̂about man -----a n d ------ b o th  b ase t h e ir  p r a c t ic e  on I t .
I t  ■will be seen th a t  th e re  e x l s t s a  &Qrfc..,o£betw een th e  mgj^ s c h o o l and p r a c t ic e  — sp e a k in g  p s y c h o lo g ic a l ly  — a n d .th eo f M o n tesso r!
p r a c t i c a l  p e d a g o g ic a l method o f th e C a th  Church .  ( And t h is  rem ains tr u e  q u it e  a p a r t  from  th e  a c t u a l  te a c h in g  o f e th e r  )

i t  i s  th e  same^/prr Iiiiiiinarrfirff^-r-"-"- f r  - -  ■ l|ininirrTiri11 r n :“We do n ot g lv e t o  th e eye more th an  we g iv e  to  the hand ------ ---r------»... ' IÏÏIIiiirirruri mm •We must n o t commit th e s in  o f  A nge1i s mth a t  i s  ^ t r e a t in g  man as though he was an a n g e l a p u r e ly  s p i r i t u a l  b e in g  .
The church in  i t s  sa cra m e n ta l system  m akesuse o f  such th in g s  as b re a d  ,w ine , o i l  , wa t e r  ,aff a n a  a din d iv id u a l  -----to  h e lp  us to  c o n c e n tr a tev - —  m i M M i ii ir iiii i i i r i i •i i i > ' r n n r n , ' ' i i - J  ~ ~  ■ r m i " Y ~ - ' i r ~ '-and to  p a ss beyond th e m a t e r ia l  to  som ething beyond ....

!
T h is  i s  in d eed  a s o r t  o f  M o n te sso rl m a te r ia lh as th e  same e f f e c t  in  many ways as th e  m a te r ia l— " r e i ' , n ' —-    ( I  have eavn u sed  th e  te n  bead b a r  • ! )I f  t i r e d  -  come to  the end -  you a re  b ro gu gh t b a ck  j u s t  as th e  c h ild r e n  a re  whose minds wander . . .THERE IS  A DEEPR REASON ST IL L  FOR THIS AFFIN ITY

between M o n te sso ri and the C h r is t ia n  Church There is  a s o r t  o f d iv in e  lo g i c  .  I t  is  in  f a c t  ju s t  what, —— --------- ir-rrrmwiwriMiiMMniaiiinMimiMii_ii^ji___________you would e x p e ct from a r e l i g i o n  in  which th e most fun d am en tal



d o c t r in e  I s  ju s t  t h i s  -----ith at th e  Supreme S p i r i t  -  c r e a t o r  and su p p o rte r  o f  th e  u n i v e r s e  -  th e LOGOS by whom e v e r y th in g  as amde -  and w ith o u t Whom n o th in g  was made t h a t  was made —--to o k  to  Him e l f  — a a p w if» -  a m a te r ia l  human form  — when The Word became F le s h  and dw elt amongst us .
11  H W B Q jl ? *i W Tfftf rTMDifMMT  m W ^ti ‘f if i  ltff^ a£mr'  ̂ Tc~a~JI**illlM ia a ^ ,,tg llM a ilffltia **i* * * ?* ^ IW ft'
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