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fTHE T E a ' KING OF THE MaSS
In te a c h in g  c h ild r e n  ab out the Mass i f  Is  d i f f i c u l t  to  do so  a l l  a t  one tim e .We sh o u ld  r a th e r  do so -  s e r ia t im  -  and In t h e , manner most s u it a b le  to  th e  p o s s i b i l i t i e s  o f th e  v a r io u s  ages th rou gh  which th e  c h i ld  p asses ♦ Thus , a t  one epoch -  the e a r l i e s t  - t h e  sen ses and movement have p s y c h o lo g ic a l ly  th e g r e a t e s t  Im port­a n c e ; and o th e r  means a t  t h is  epoch would n o t be arjB?!KaKiiat*i4xiaxyxxx e & th ln  th e  c h i ld  s com prehension * So then the q u e s tio n  m ight be0kasked t Ought we bo leave th e  c h ild r e n  In a s t a t e  o f com plete Ig n o r­ance w ith  regard  to  the Mass u n t i l  they a re  o ld  enough to  under— stand I t  - o r  sh o u ld  we te a ch  them what we can under th e  a s p e c t  and th rou gh  the means o f th e sen ses and movement ?We know th a t  v e ry  s m a ll c h ild r e n  have a s p e c ia l  sens I n i  l i t y  tounderstandf i x  w e ll  th ose th in g s  th ey know throu gh the se n se s and movement.asT h e re fo re  our aim  — to  ta k e  an exam ple th e  l i t t l e  d ram atic sce n e s re p re se n te d  below i s  to  c r e a te  in  th e  c h ild r e n  who do them and a se n tim en t o f  tem derness and lo v e  and t o  im press on th e minds o f th e l i t t l e  ones c e r t a in  p a r t ic u la r  th in g s  w hich w i l l  remain .In  th e s e  r e p r e s e n ta t io n s  a s  they c a r r y  them out a s  a s ig n  o f homage they move i§4ih d e lic a c y  and in  s i le n c e  and In t h is  way t h e ir  l i t t l e  minds a re  b ro u gh t to  remember th e se  thingsxitfcfch f a c t s  w ith  a r e a l  d e v o tio n  .I f  in  t h is  way a t  t h is  x g a x  p r e c o s io u s  age  we make use o f th e se  In n a te  sen so ry -m otor te n d e n e ls  w hich c h a r a c t e r is e  t h i s  epoch a t  a la t e r  age the ch&dren w i l l  advance more r e a d ily  on t h is  fo u n d a tio n  w ith o u t h a v in g  to  recommence a t  th e  v ery  b e g in n in g  .T h is  fprm o f p r e p a r a tio n  Is  a p r e p a r a tio n  o f s e n tim e n t, b ecau se thorough th e  se n se s  and movmant w hich a re  the v i t a l  f a c t o s  a t  t h is  age  , th e se  th in g s  a re  taken  In In such a way as t o  s t im u la te  and c u l t iv a t e  the c o rre sp o n d in g  sen tim e n ts  .



To I l l u s t r a t e  what we mean l e t  us ta k e  th e exam ple o f a l i t t l e  c h i ld  o f 2-3 y e a rs  who Is  near h e r  mummy and th in k s  h e r  th e  most b e a u t i f u la  and lo v a b le  b e in g  In the w orld .S h e  w i l l  d e l ig h t  In  d o in g  som ething to  show h e r  lo ve  f o r  her -  b u t she w i l l  do I t  th ro u gh  movement .  She m ight do i t  by g iv in g  her mummy a flo w e r o r a k i s s  and t h i s  a c t io n  s tr e n g th e n s  h er se n tim en t o f  lo v e  f o r  h e r mummy . A l l  t h is  s o r t  o f th in g  -  through a c t io n  -c a u s e s  to  a r is e   ̂and to  be stre n th e n e d  t h i s  se n tim en t o f lo v e  and ten d ern ess ,  Ands i m i la r ly  th rou gh the at******  a c t in g  o f th e l i t t l e  scen es as dee c r ib e d  below th e re  is  born in  the s o u ls  o f  th e  l i t t l e  ones a se n tim e n t o f  te n d e rn e ss and lo ve  f o r  Qu* .  These e x p r e s s iv ea c t io n s  a t  t j i s  e a r ly  s ta g e  a re  l i k e  th e  f i r s t  seeds o f lo ve  and te n d e rn e ss  sown in  the s o u ls  o f th e  c h ild r e n  , p rod u cin g ane f f e c t  w hich co u ld  n o t be a t t a in e d  a t  t h is  s ta g e  by means o f a p u r e ly  I n t e l l e c t u a l  com prehesnlon .I f  I t  i s  o b je c te d  -Why sb u ld  th e se  th in g s  be done In th e A triumwhy n o t ta k e  th e  c h ild r e n  in to  th e Vhurch where v e r y th ln g  is  moreb e u t l f u l ?  ©ur answer would be ,  In  th e  Church the c h ild r e n  wouldn o t be a b le  to  c a r r y  out a l l  th e se  a c t io n s  so slo w ly  » so  p a te n t lyso  e a c t ly  , so o fte n  and w ith  su ch  a t t e n t io n  as th ey would beabe to  do so in  t h is  room s e t  a p a r t  and so  aran ged  and fu r n is h e dth a t  they would be a b le  t o  c a r r y  out th e se  a c t io n s  and be so do in g co rre sp o n d in g  evoke the se n tim e n ts  *>So then i f  I t  I s  tr u e  -  a s  i t  u ndoubtedly Is  -  th a t  the l i t t l e  c h i ld  can le a r n  th in g s  in  t h i s  way through a c t i v i t y  i t  Is  our duty £o f in d  out the b e s t ways o f  e x e r c is in g  t h is  and im plem ent­in g  t h is  s p e c i a l  s e n s i b i l i t y  fo r  the advance o f r e l i g io n  .  I t  would be m a n ife s t ly  Im p o ssib le  fo r  * * * * * *  a gorup o f c h ild r e n  t o  do a l l  th e s e  th in g s  in the Church ( even i f  I t  was a t  ahand 5 * e v e r -th e  le s s  th e se  e x e r c is e s  re p re se n t som ething w hich w i l l  le a v e  a l a s t !  im p ressio n  w hich w i l l  rem ain when th e  mid o f  th e c h i ld  i s  more Ml



TEE TEACHING OF THE MASS „»SECOND F8RXQD
There Is  a second epoch In w hich c h ild re n , a r e  In te r e s t e d  In words and l i k e  to  le a r n  th e  names o f  a s e r ie s  o f  o b je c t s  » a p e rio d  w h lch b egin s as th e  c h i ld  ap proaches the age o f  f i v e  and i s  b e g in n in g  to  le a r n  to  read .  A t t h is  p e rio d  he l i k e s  p u t t in g  out a s e r ie s  o f o b je c t s  and p la c in g  n ext to  each  a l i t t l e  c a rd  on w hich has been w r it te n  I t s  co rre sp o n d in g  name -  In  ’a c t  i t  i s  a r e a d in g  e x e r c is e  . (  se ppp )h a te r  on th e r e  i s  a THIRD PERIOD a t i l l  more advanced in  w hich th e  c h i ld  Is  In te r e s t e d  In and a b le t f i  u nd erstand th e  e x p la n a tio n  o f  more e le v a te d  th in g s  ,  F o r th e s e  to o  mwe must prepare s p e c i a l  means which a r e  however alw ays by means o f some s o r t  o f a m a te r ia l  w hich s o l i c i t s  an a c t i v i t y  which can be c a r r ie d  on a lo n e  and sp o n ta n e o u sly  by th e  c h ild r e n  a f t e r  th ey  have been i n l t l t a t e d  in to  i t s  proper u se »We have su ch a m a te r ia l  In THE MASS Ca RDSZ -  orxXfc3 ’’ The Opened Book " » ‘•'a® beolow *So In t h is  way -  we re p e a t ~we should n o t w a it  unfc£ixfckaxcrbt**sbR xaast to  b e g in g  te a c h in g  c h ild r e n  a b o u t the Mass { and o th e r  th in g s  I l k a  The E i t r u g l c a l  ^ear } u n t i l  they a rs  " c u ltu r e d  and i n t e l l i g e n t  " b u t we sh o u ls  eek how to  do so a t  ev e ry  eopch o f  l i f e  - th u s  fo llo w in g  d i f f e r e n t  form s o f I n s t r u c t io n  w hich corresp o n d  to  th o se  <§ddd d i f f e r i n g  eopochs §THE ATRIUM



L e t «8 r8 *ca p  some o f th e  e s s e n t i a l  n p o ln ts  th a t  M o n te sso rl isouId h a v e  us remember w ith  re g a rd  to  th e  te a c h in g  o f the Mass ( and a l s o  o th e r  r e l ig io u s  s u b je c t s  ) F i r s t ,  That I n s t r u c t io n  should  n ot be g iv e n  Isixjfeka: d u rin g  th e Mass I t s e l f  , Second ,  -  th a t  we should p r e s e n t the sub J e tc  o f  r e l i g i o n  ( as  every  o th e r  s u b je c t  Jn ot so  much In  a l o g i c a l  way as In a cco rd a n ce  w ith  the v a r io u s  epochs or S e n s i t iv e  P e rio d s  th ro  ugh w hich the c h i ld  is  p a s s in g  In th e  couse o f h is  developm ent —  th a t  I s  to  say in  a p sy ch o *l o g i c a l  way , T h ird , In  th e  sen so ry-m o to r p e rio d s  (2 §— 4 ) we sh o u ld  aim n o t so much a t  ev o k in g  In the c h i ld  an i n t e l l e c t u a l  response to  d e f i n i t e  o r a l  te a c h in g  but r a th e r  -  throu gh a c t io n  to  evoke c e r t a in  sem tlm ents o f lo v e  and te n d e rn e ss ,  w hich would remain In the c h l l  * a s o u l a s  a fo u n d a tio n  F o u rth  ,We sh o u ld  ,  as In o th e r s u b je c t s  make use o f graded D id a c t ic  m a te r ia ls  ,  s p e c i a l l y  prepared to  s o l i c i t  in  th e  c h ild r e n  who h ave been ta u g h t how to  use them a soonataneous and rep eated  a c t i v i t y  by w hich th e  c h i ld  te a ch e s h im s e lf  th rou gh  th e m a te r ia ls  , How lo n g  he works w ith  any p a r t ic u la r  m a t e r ia l  la  n ot f o r  us to  say ! the c h i ld  h im s e lf  knows b e t t e r  than we do when he h a s  reached " s a t u r a t io n  p o in t "(S e e  4\ r a I K o n t e g s o r t  "The In n er G uide n*pp2$9 )THE GOOD MaHNEHS REQUIRED IN THE CHURCH
Coming now to  d e a lw lth  s u b je c t  In  a mors p a r t i c u la r  way we m ight w e l l  b e g in  w ith  what M o n tesso ri once d e s c r ib e d  as the good manners w hich ape re q u ire d  by the c h i ld  a t t e n d in g  6 s e r v ic e  In the Church ,  
if© one would dfeam s a ls  M o n tesso ri o f  l e t t i n g  a g i r l  go to  a b a t  l o r  a d eb u tan te t o  C o u rt w ith o u t a p r io r  I n s t r u c t io n  on how to  behave ©A such o c c a s io n s  w ith  good manners and prorp@t$: ,  In  th e smae way i t  i s  u n ju s t  f o r  us to  e x p e ct sm a ll c h ild r e n  to  behave p r o p e rly  In Church w ith o u t a p r io r  d e f i n i t e  and a c c u r a te  in s t r u c t io n  on how to  con d u ct th em selves .S o  s u p a r n a tu r a U s in g  th e



th e  b e n e f i t s  g a in e d  by th è c h ild r e n  a t  t h i s  a g e  th rou gh  the ^ x e r c ls a a  In Fra e tc  la  1 *4 f e  i n th e  o rd in a ry  Mori tea  s o r  1 i l a  ss  f o r  the u n d e r - fiv e s  we sh o u ld  ( in  the A tlu n  I f  th e r e  i s  one -  b u t in  any ca se  n o t In th e  Church )te a c h  th e  c h ild r e n  w lth g r e a t  c a r e  and a c c u r a c y  how to  p e r fo r a  su ch a c lo n s  as waiting th e  s ig n  o f  the c r o s s  » g e n u fle c t in g  » b le s s in g  I t s e l f  a t  a H oly Isa t e r  sfcoup » sta n d in g  up and s i t t i n g  down c o r r e c t ly  and q u lè t ly  ,how to  p la c e  a c o in  In  th e  box » s e le c t  a c a n d le  ,  l i g h t  I t  and p la c e  I t  on a stan d  ,  or c a r r y  I t  In a p r o c e s s io n  » how to  empty and r e f i l l  th e v a se s  w ith  fr e s h  flo w e rs  to  be p la c e d  b e fo r e  th e  s t a t u e  o f  a s a in t  and so on «And we should do t h is  v ery  e a r ly  on In the Sean H i r e  P erio d  w hich c h ild r e n  go th rou gh  a t  th a t  age f o r  f i x i n g  sen so ry -m o to r a c t i v i t i e s  - a t  w hich tim e they w i l l  do the® w ith  s p e c i a l  I n t e r e s t  ,  a t t e n t io n  and p le a s u r e  *THE a LTaR WHAT IS  IT  ?
The above should be coroe ju s t  befiSre



i 2 J

THE TEsS HING- OF THE" MaSSW ~̂  A JltA eC  1*1
J?

~3In te a c h in g  c h ild r e n  about th e Mass i f  Is  d i f f i c u l t  to  do so¿SVS'C cl- ¿¿VLCj ŝi-'v-uMya l l  a t  one tim e .We sh o u ld  r a th e r  do so ^ o ria U rn r— and In th e  manner most s u it a b le  to  th e  p o s s i b i l i t i e s  o f the v a r io u s  ages th ro u gh  w hich th e  c h i ld  p asses . Thus , a t  one epoclj -  the e a r l i e s t  - t h e  sen ses and movement have p s y c h o lo g ic a l ly  the g r e a t e s t  Im port­a n c e ; and o th e r  means a t  t h is  enoch would n ot be atHS^aKi^Hrsrrt^^rixx w&thin the c h i ld  s com nrehension . So then the q u e stio n  m ight be asked : Ought we bo leave the c h ild r e n  in a s t a t e  o f com plete Ig n o r­ance w ith  regard  to  the Mass u n t i l  they a re  o ld  enoughto under­stan d  i t  -o r  sh ou ld  we te a ch  them .what we can^under the a s p e c t ^  and th rou gh the means o f the sen ses and movement ?We know th a t  very  sm a ll c h ild r e n  have a s p e c ia l  s e n s l n i l i t y  to»»d-ersITaniTf i x  w e ll  th o se  th in g s  th ey  kwow-sfehrough the sen ses and movement.cul3 asT h e re fo re  our a im — ta k e  an exam ple the l i t t l e  dram atic scen es re p re se n te d  below T is to  c r e a te  in  th e  c h ild r e n  who do them smA. a sen tim en t o f ten d ern ess and lo v e ^  and to  im press on the minds ofw hich w i l l  remain .th e l i t t l e  ones c e r t a in  p a r t ic u la r  In th e se  r e p r e s e n t a t io n s - a s  they c a rr y  -fetesm out as a s ig n  of homage _ they^/move- wl&th d e lic a c y  and t e  s i le n c e  ^ a n d ^ i n ^ ^ l s ^ a y  t h e ir  l i t t l e  minds a re  brou gh t to  remember t h u^u f a c t sw ith  a r e a l  d e v o tio n  .Xf -in- Lb 1 g nay, a t  t h is  ‘«sesir p re c o c io u s  age we make use of th&gSIn n a te  sen so ry -m otor te n d e n c is  w hich c h a r a c t e r is e  t h is  epochsL-cje-vrva t  a la t e r  age the c ffld re n  w i l l  advance more r e a d ily  t h isfo u n d a tio n ^ w lth o u t h a v in g  to  recommence a t  th e  v ery  b e g in n in g  .T h is  fprm o f p r e p a r a tio n  i s J a  p r e p a r a tio n  o f se n tim e n t} b ecau se thorough th e  se n ses and movment^which a re  the v i t a l  f a c t o s  a t  t h is  age , th e se  th in g s  a re  taken in  in  such a way asto  s t im u la te  and c u l t iv a t e  the co rre sp o n d in g



'VV't-

To i l l u s t r a t e  what we mean l e t  us ta k e th e  exam ple o f a l i t t l e  c h i ld  o f 2-3  y e a rs  who is  her mummy and th in k s  h e r th e mostb e a u t i fu la  and lo v a b le  b e in g  in the world .S h e  w i l l  d e l ig h t  in  do in g som ething to  show h e r lo ve f o r  her -  b u t she w i l l  do i t  th ro u gh  movement . She m ight do i t  by g iv in g  her mummy a flo w e r > or a k issy a n d  bhjes- tnrbi-on s tr e n g th e n s  sen tim en t o f lo v e  f o r  h e r mummy , ^  '''TyrWû ĝ a.isLt-.nf'....
s i m i la r ly  ?th rou gh the agfcfeBwn a c t in g  of the l i t t l e  scen es as desc r ib e d  below ^ th ere is  born in  the s o u ls  o f th e l i t t l e  ones ase n tim e n t o f ten d ern ess and lo ve f o r  Out Lord . These e x p r e s s iv ea c t io n s  a t  t ^ i s  e a r ly  s ta g e  a re  l i k e  t h e - f i r s t  seeds o f lo v e ^srn¿r'iksadaaaafesbs. sown in  the s o u ls  o f the c h ild r e n  , p ro d u cin g  an e8«»£x$i&&e f f e c t  w hich co u ld  n o t be a t t a in e d  a t  t h is / s t a g e  by means of a

f~r—Ot£ ~iT”„ ________ I _____T'V'IÂ Ŵ  £/gpu r e l y  1-rrt e t t e c tua 1 c omprehesnion .
I f  -lb—¿a- ob jected *iW h y sb u ld  th e se  th in g s  be done in  the A triu m 1why n o t ta k e  th e  c h ild r e n  in to  the (Church where ve.rytti.ihg is  more b e u t i f u l ^  Our answer would be \  In  the Church the c h ild r e n  would

J>—----n ot be a b le  to  c a r r y  out a l l  th e se  a c t io n s  so s lo w ly  , so p a te n t ly  
f\ -"i . .s p ^ e a e tly  , so o fte n  and w ith  su ch a t t e n t i o n ,  as they would be
X. cx ^ SijCrtiifce to  do -ss i n ■ this* room s e t a p a r t  and so^al'MWfad..im t  fu r n is h e d|h a t  they would .b e  a b l e .. to  c a rr y  out th e se  actlo n s^ ao rj bn no doing evoke .thegg^Si^riaenls . ,S o .th e n  i f  - it  is  tru e  -  as i t  undoubtedly is  -  th a t  the l i t t l e  c h i ld  can le a rn  th in g s  in t h is  w alkth rou gh a c t i v i t y ^ i t  is  our duty £o f in d  out the b e s t ways of* e x e r c is in g  t h iss p e c i a l  s e n s i b i l i t y  f o r  the ad v an ce/o f r e l i g io n  . I t  wouldbe m a n ife s t ly  im p o ssib le  f o r  gftfcfrEK a giyrup of c h ild r e n  to  do a l lv/e^ ervO *th e s e  th in g s  in  the Church ( -even i f  h W a s - .a t  ahand ) ^ e v e r -fr&e,Hl.ess, ,tti< a .wtiti&b? w i l l  leav e  a l a s t l yim p ressio n  w hich w i l l  remaIp^whejQ_J,liejnid o f th e c h i ld  is  more matured . er Aw



th e b ack  o f an l i t t l e  c h i ldF o o tn o te  . Many y e a rs  ago I  was s i t t i n g  a t  empty church in  G a l w a y I r e l a n d  , when a ab out f i v e  to  s i x  y e a rs  o f age. came in  . She b r is k  -  a lm o st eager s te p s  - s t r i g h t  up the c e n t r a l  d i s l  to  the a l t a r  r a i l s  .T h ere  she s t o p p e d ^  s^enuflected  ,Can 4)b e fo r e  she trained to  go b ack  she lo o k e d ju p  a t  the ta b e r n a c le  and se n t a f l y i n g  k l s i  w ith  h e S h a n d  t o ( t s  D iv in e  O c c u p a n ts^ 1 1 6was>Wa^charm ing s l g h t i ^ a d e  an immense im p ressio n  me as I  was n ot a C a t h o l ic  a t  the tim e . 1  am q u it e  sure l i t t l e  one e n tered  the chu rch , perform ed h e r soontaneous o f  d ev o tio n  , and went out a g a in  b l i s s f u l l y  unaware tha
h eronthea c tanyone e ls e  was in the Church a't the tim e



1 i c H c■■■v /V)THE TEACHING OF -THE, MaSS ,__SECQND PERIOD ? /'fL cv v  v W t
■. "^hopo «fry a second eooch in  w hich c h ild r e n  a re  in te r e s t e d  inw ords^^lTH Like - to "T earn  th e  names o f a s e r ie s  o f o b je c t s  ^a p e rio d  which^pegins as th e  c h i ld  ap p rcach es the age o f f i v eand is  b e g in n in g  to  le a r n  to  read . A t t h is  p e rio d  he l ik e sp u tt in g  out a s e r ie s  of o b je c ts  and p la c in g  n e x t to  each a l i t t l e

? t —I/»card  on w hich has been w r it t e n  i t s  co rre sp o n d in g  name ** in  "a c ti t  i s  A ^ re a d in g  e x e r c is e  . jJ v _^''LiTter on th e r e  is __ _____ —-PERIOD H a~ till more advanced in  w hich theti.K. ^  ̂ **<~i-̂  r*4 • -> ̂ —*-c h i ld  is  in te r e s t e d  in  and a b le tfi  u n d erstand>,tho exp Lane tim n of moreoXh-tAA/lT fefar fyi gu l̂
6 lo v a t  ©cl S i ? o v  tn©s3 to o ĵ irw© musli propsr© ©p o cIs  1 nr ŝms ^? JU Ja jl caJ uL QLsiâ  %) cl-̂ Lc.a-&LasC iV\. o JL si^ ^ -cJ^  aw hich ar-e—howover alw ays b y—means of—some s o r t  or a m a te n s  i -yfed b eh -so licit^  an a c t i v i t y  w hich can be c a r r ie d  on a lo n e  and

cnA^e._spontaneous lv ja y  th e  children*o=£±s3»-they have been i n i t i t a t e d  in to4 ^  proper |  f/ O )  S > e e  c-iru^v^ trvu
So in  t h is  way iiinr~ r n11̂  -w-e should n o t w a it '»»»fcfc&xfchgxg;h£&gg to  begins^ te a c h in g  c h ild r e n  ab out th e Mass ( and o th e r  th-tnga-

H T $ m^ « ¿ T h e -^ i-t -r -u -g ic tr l-^ e a r h ^  u n t i l  they are  " c u ltu r e d  and I n t e l l i g e n tvt/ui/vr Jb u t we sh o u ls^ e e k  how to  do so a t  ev e ry  eopch o f  l lV <& -M as«* fo llo w in g  d i f f e r e n t  form s o f in s tr u c tio n ^ w h ic h  corresp o n d  to-j '«v̂ ferV *th o se  ¿£¿¡1; d i f f e r i n g  eopochs £
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SL e t us r e -c a p  some o f the e s s e n t ia l  p p o in ts  tha-t; M o n te sso ri wouldhave us remember w ith  re g a rd  to  th e  te a c h in g  o f the Mass ( anda ls o  o th e r r e l i g io u s  s u b je c t s  ) F ir s t .^ T h a t  in s t r u c t io n  should, n ot beg iv e n  iHXkha: d u rin g the Mass i t s e l f  .Second. . -  th a t  we shouldp r e s e n t the s u b je U  o f r e l i g io n  -j? a s  every o th e r s u b je c t  )not somuch in  a l o g i c a l  way .a s  in  acco rd an ce  w ith  the v a r io u s  epochsor S e n s i t iv e  ^eriodsAJshro pgh w hich th e c h i ld  is  p a r s in g  in  th ecouse o f h is  developmehj/ - -  th a t  i s  to  say^irf^a p sych o- lo g i c a  1way , T h ird . In  th e sen so ry-m o tor p e r i ( 2 | - — 4) we sh ould  aim/ \n ot so much a t  evo k in g  inVthe^jshrlid an i n t e l l e c t u a l  resp onse to  d e f i n i t e  o r a l  ^ a c h lp g - ^ u t  \ a t h e r  -  through a c t io n  to  evoke c e r t a in  sem t^n^nts of lo ve  and te n d ern ess , w hich would remain in  the c h i l  ’ a ptoul as  a fo u n d a tio n  ^Fourth .We sh ould  , as in  o th ergmake use of graded D id a c t ic  m a te r ia ls  , s p e c i a l l y  preparedt in  th e  c h ild r e n  who h a v k  been ta u g h t how to  use them

neous and rep eated  a c t i v i t y  >̂ y w hich th e c h ild , t e a clj.es__________  .h ro u gh  themat e r  l a l s  J lfo^r'Tong \ie works w ith  any p a r t ic u la r  \/ m a t e r i a l  is  n o t f o r  us to  say ! the c h i ld  h im z e lf  knows b e t t e r  thanV^rie do when he h a s reached " s a t u r a t io n  p o in ty "  (See AVC r a  iM o n te sso ri---------- — __ ^

i"The Inner Guide " . pp269 )
^  d

THE-GO OD MANNSRSREQ'U IHED 'IN' THE GHURG3

Coming now to  d e a l L l t h ' i u b je c t  in  a more p a r t ic u la r  way we m ight!  h ?  i t  **w e ll  b e ^ in  w ith  what M o n tesso ri o^ee d e sc rib e #  as the good mannersw hich are re q u ire d  by th e c h i ld  a tte n d in g  § s e r v ic e  in  the Church .
¿n  vtz>No one w o u l d  dèeam s a M o n tesso ri o f l e t t i n g  a g i r l  go to  a

f ftp ct- < - 1ba 1 l / o r ^  deb u tante to  C o u rt w ith o u t a p r io r  in s t r u c t io n  on how to  behave at) such o c c a s io n s  wfcfeh guud T-or p et y . In thesmae way i t  i s  u n ju s t  f o r  us to  e x p e ct sm a ll c h ild r e n  to  behave
jr t s ^ rp r o p e r ly  in Church w i t h ^ r ^a'iijrir^wfr^aef i n l t e  a^-d^ac-eu-pat e in s t r u c t io n  JV VSon how to con d u ct th em selves .S o  s u p e r n a t u r a U s in g  the
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th e  b e n e f i t s  g a in e d  by the c h ild r e n  a t  t h i s  age throu gh the E x e r c l s 3s In P r a c t c l a l  E ^ fQ vin  the o rd in a ry  M o n te sso rl 8 la s sf o r  the u n d e r-f ives^we should?*^*in the A tiu n  I f  th e re  i s  one jb u t in  any case  not In th e Church»*^ te a ch  the c h ild r e n  w itijg r e a t,_ rVe-c-C Vtc a r e  and a c c u r a c y  how to  perforin such a c to n s  as ma 1:1®^ th e s ig n  o f the c r o s s  , g e n u fle c t * » ^ . , b le  ssAag. . a t  a H oly W ater sto u p  , s ta n d in g  up and sit-M® #- down c o r r e c t ly  iAiAff jhow  to  p la c e  a co inin  th e  box , s e le c t  a ca n d le  , l i g h t  i t  and p la c e  i t  on a s t a n d s - o r  c a r r y  i t  in  a p r o c e s s io n  _^how to  empty and r e f i l l  v ases w ith  fr e s h  flo w e rs  to  be p la ce d  b e fo r e  th e  s t a t u e  o f a s a in t .a n d  so on . And we should do t h is  v e r y  e a r ly  ertf in  the S 0Sn i t i v e  P erio d  w hichch ild ren ^ w w xh  ft . tha-t-^age or flxla«r> sen so ry-m o to r —  — — - — -— ” ^ > w i t h  s p e c i a l  I n t e r e s t  , a t t e n t io nand p le a s u re  .
THE AKCa R̂  y?HAT^iS IT ?

7 ?*The abe^ve should be c^me ju s t  befidre



I -
e h a n a e a b le  p a r ts  a t  a l l  , a s  the m a je s t ic  a c t io n  o f the g r e a t  S a c r i f i c e  moves on U n in te r r u p te d ly  to  Is  c lim a x  *HOW TO PRESENT THE Ma TERLì L

As w ith  a l l  .M o rteeso rl*  s te a c h in g  m a te r ia ls  th e re  Is  a s p e c ia lte c h n iq u e  to  be used In th e  p r e s e n ta t io n  o f their to  th e  c h ild r e n  -u s u a l lyor c h i ld  , fo r  i t  w i l l  o fte n  be an I n d iv id u a l  p r e s e n ta t io n  ,  Wes h a l l  not a tte m p t h ere  to  g iv e  a f u l l  d e s c r ip t io n  o f  how theb o o k le tOpened Pooh sh ould  be p resen ted  to  the c h i ld  , as a book o f d ir e c t io n s  w i l l  be in c lu d e d  a lo n g  w ith  the ca rd s  and o th e r  o b je c ts  ,  Pu t we may pause to  n o te  a few s a l i e n t  p o in ts  ,  In th e f i r s t  p la c e  the m a te r ia l i s  so  c o m p le te , p r o v id in g  th e  means to  so much I n s t r u c t io n  , th a t  i t  w ould be Im p o ssib le  €o e xp ect a c h i ld  -  or an a d u lt  f o r  th a t  m atter -  to  m aster i t  a l l  a t  one go . F o r h e re  as e lsew h ere  M on tesaorl has made use o f  the p r in c ip le  o f " th e  txstxfct®  s e p a r a t io n  o f d i f f i c u l t i e s ' "  d e a lin g  w ith  one d i f f i c u l t y  a t  a tim e , and th a t  by means o f a s e p a r a te  a c t i v i t y  w hich can:.be re p e a te d  and reo eated  u n t i l  p r a c t ic e  makes n e rfe p t' .S o v w ith o u tig o in g  In to  the m a tte r  f u l l y  we m ight in d ic a t e  ,  as an  exam ple , the manner o f  p r e s e n ta lio n  o f th e Mass' o f  the atechum ena- y  . f * .On opening th e  box in which the m a te r ia l  is  co n ta in e d  th e  te a c h e rf i r s t  ta k e s  out th e  fo u r  s e t s  or groups o f c a rd s  w hich comoose thew b ll % ss  -  each s e t  b e in g  on I t s  own c o lo u r  an d aep arated  by ane l a s t i c  band *yhe e x p la in s  th a t  the green erad s compos th e AJa s s  o f  the^atechumena and th e  o th e r th re e  s e t s  -  orange , red and b lu e  -  com
p r is e  the % as of the F a it h f u l  * These la s t  three are held togetherby a la r g e r  e l a s t i c  band to  show th a t  they c o l l e c t i v e l y  make upth e &ass o f th e F a i t h f u l  .  These l a s t  th re e  she outs b ack  in th e

cards ofbox j k een in g  out only The: Mass o f  th e Catechum ens*



as one w ould aShe b e g in s  now by s h u f f l i n g  th e  green ca rd s , pack o f c a r d s ,a n d  then sp re a d in g  them out a t  random ,  w ith o u t any jt ts is p t  a t  orde ,on th e  t a b le  -  or mat i f  th e y  a re  g o in g  to  work on the f l o o r  fo r  g r e a te r  room space .  I t  i s  a lm o st c e r t a in  th a t  a t  t h is  Ju n c tu re  any i n t e l l i g e n t  c h i ld  w lH  a sk  why th e re  a re  c e r t a in  w h ite  c a rd s  mixed up amongst th e  green « rh ia  g iv e s  the te a c h e r  th e  cue to  e x p la in  th a t some o f the p ra y e rs o f the Mass a re  used every day , w hereas o th e r p a r ts  -  w hich a re  c a l l e d  the Propers -  v a ry  w ith  the p a r t ic u la r  ^ass o f  the "a y  *The te a c h e r  now , a f t e r  e x p ia  In ln g  what she Is  doing , b e g in s  t o  s e t  the ca rd s  in t h e ir  r ig h t  o rd er b e g in n in g  w ith  the one w hich h a s ’’ In  th e  name o f the * a t h e r  and the Pon and the H oly Ghost on i t  '*( f o r  as M ontess o r 1 once sa id  " e v e r y th in g  ^ a t h o lic  b e g in s  w ith  the s ig n o  o f the C ro ss ) . As soon as she has f in is h e d  p u tt in g  them out in  th e o r  r ig h t  o rd e r , she a sk s  h e r o u o ll  i f  he or she would l i k e  to  do i t  h im s e lf  .  T h is  Is  the moment to  e x p la in  how touse The C o n tr o l o f  E r r o r  ( seep ) The c h i ld  co u ld  do t h is  in two ways î a } e it h e r  by h a v in g  a M is s a l w ith  th e  O rd in a ry  o f thé Mass in  i t  and con­s u l t i n g  i t  as  he goes a lo n g  , or b )by lo o k in g  on the bake o f each c a rd s  There h e  w i l l  f in d  a number w hich in d ic a t e s  th e p o s it io n  o f  th a t  o p a r t i c u la r  card  in  th e s u c c e s s io n  o f  card s w hich make up t h is  f i r s t  p a rt o f  th e  iAa sa • Once th e c h i ld  h as learn ed  how to  proceed the te a c h e r  can go away and le a v e  him to  i t  to  work I t  out a t  h i s  own pace and by h i s  own e ffo r fe s . he l ik e s  to  re p e a t th e  e x e r c is e  and do i t  a l l  over a g a in  ( w blhc i s  v ery  l i k e l y  —w ith o u t h a v in g  to  r e f e r  so o fte n  to  C o n tr o l o f E r r o r  ,  w e ll  and good ,  But perhaps he h a s had eooough f o r  thé day «But now he knows how to  use th e m a te r ia l and can choose to  work w ith  i t  the n e x t day , and peobably fo r  many days a f t e r  wards u n t i l  he can "b e a t h i s  own re co rd  •" and put th e c a rd s  out in  t h e ir  r ig h t  order w ith o u t once
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h a v in g  to  have s reco u rse  to  the C ontrd  o f E rr o r  .( V e r y  o fte n  I ftwo c h ild r e n  work a t  lth e  m a te r ia l to g e th e r  -  as they a re  a llo w e d  todo i f  th ey w ish  -  one kn ow sit b e t t e r  than th e o th er and he or shea c t s  a s  the C o n tr o l o f E rro  to  h i s  p a rtn e r . )  (As soon as a c ? i d can out out th e  c a rd s  d the l a s s  o f th e^ateqhumens p o o p erly  th e  te a c h e r  w i l l  l e t  him take out the orangec a rd s  o f  th e  O ffe r t o r y  , and a f t e r  a b r i e f  e x p la n a tio n  l e t  hims e t  to  wokk on th o se in  th e  same manner . And a f t e r  t h a t  w ith  th ec a rd s  o f th e  C o n s e c r a tio n  y  and f i n a l l y  to  th e  Communion .  Onedya -  perhaps ait h i s  own a cco rd  or perhaps a t  a s u g g e s tio n  o f th esma 11te a h c e r  the c h i ld  -  o r  a group o f  c h ild r e n  w i l l  put out a l l  th e  ca rd s  o f  a l l  fo u r  partsfcbtasxEBxpEsdtHg o f the Mass to^etfer thus makingKatKiaxKibcfchKxMxxuxy th e  im p re ssife e 'B ird s*  ■ Eye View o f th e Mass •( see  p . ) OTHER DETAILS /

So much fo r  th e x ra y e rs and P rob ers o f the Masoand when and where they a re  s a id  .  But th e  P tla s b . does much more than sneak , when he says Naas ' he a ls o  perform s many a c t io n s  ( b e s id e  the g r e a t  c e n t r a l  a c t io n  o f  the S a c r i f i c e  ) f a c t  he perform s some 500 a c t io n s  in  the co u rse  o f the c e r e b r a t io n  . I t  would be m a n ife s t ly  im p o ssib le  to  tr y  and draw th e c h i l d ’ s a t t e n t io n  to  every one o f th ese  ; b u t , a t  th e same tim e , to  fo llo w  Mass p r o p e rly  and a tr u e  l i t u r g i c a l  manner , i t  i s  n e c e ssa ry  to  know a t  le a s t  a minimum o f th es a c t io n s  most o f w hich a re  charged w ith a deep sym bolism  .Bo the n e s t  p a rt o f the p r e s e n ta t io n  o f The Opened Rook . would d e a l w ith  a number o f  th e se  a c t io n s  made by the P r ie s t  , such as the many and d i f f e r e n t  s ig n s  o f th e  c o r s s  , pome made on h im s e lf  , some on or w ith  o b je c t s  , one over th e c o n g r e g a tio n  .  A gain  th e re  a r e  many tim es d u rin g  th e  K ass when the P i l e s t  ick lsse s  an o b je c t  »-» the a l t a r  , or th e  m is s a l or th e paten  : then th e re  h is  g e n u f le c t  and a g a in  the tim es when h e b e a t h i s  b r e a s t  a s  a s ig n  o f  c o n t r i t i o



W ith h e r Im im lta h le  s k i l l  K o n te s s o r i has d ev ised  a means o f kxxKlx±Kgx draw ing th e  c h ild *  s a t t  an t ion to  th e s e  s ig n s  ,  and a l s o  showing' whefc , d u rin g  th e  i^ass /  th ey ta k e  p la c e  -  and , as alv?ays » hy iBsans o f  ah a c t i v i t y  w hich r i v e t s  the c h i l d * 4 t t s n t io n  and g iv e s  h/iro the P o S e ib i l l t y  o f  p e r fe c t in g  h is  knowledge th r  oV Th, s pontaneocu re p e t ton ,  How she doss t h is  and much e ls e  b e s id e s  w i l l  be found in l i t t l e  b o o k le t o f  e x p la 'n ta le s  and d ir e c t io n s  w h ic h is  in clu d e d  w ith  the m a te r ia l i t s e l f  *AAeanw hlie. we g iv a  below a b r i e f  summary o f main ad v an tages o f t h is  Open Book m a te r ia l .(To t y p is t  see  o th e r ¥3 )
some o f the



- I -
ch an g eab le  p a r ts  a t  a l l  , as t$e m a je s t ic  a c t io n  o f th e g r e a t  S a c r i f i c e  moves on U n in te r r u p te d ly  to  is  c lim a x  .HOW TO PRESENT THE MATERIAL

As w ith  a l l  M o n te s s o r i's  teachirrg m a te r ia ls  th e re  is  a s p e c ia lii/tfcvv'te ch n iq u e  t  to  the c h ild r e n  *■•©■*—-chlTS" 7 rertw ntation . Wes h a l l  not a ttem p t h ere  to  g iv e  a f u l l  d e s c r ip t io n  o f how theo o k le tOpened Book sh ould  be p re se n te d  to  the c h i ld  , ^hb( a o f  d ir e c t io n s  w i l l  be in clu d ed ^ a long w ith  the c a rd s  and o th e r o b je c ts  . But we may pause to  n o te a few s a l i e n t  p o in ts  . In  the f i r s t  p la c e ^ th e  m a te r ia l  i s  so co m p le te ^ p ro v id in g  th e  means to  so much i n s t r u c t i o n ^  th a t  i t  would be Im p o ssib le  £o e xp ect a c h i ld  -  or an a d u lt  f o r  th a t  m atter -  to  m aster i t  a l l  a t  one go . F o r h ere  as e lsew h ere M o n tesso ri has made use o f the p r in c ip le  o f " th e  s e p a r a t io n  o f d i f f i o u t t l e s  "d e a lin g  w ith  one d i f f i c u l t y  a t  a tim e , and th a t  by means o f a se p a ra te  a c t iv ity ^ w h ic h  can be re p e a te d  i’TSVUj.Lud* u n t i l  p r a c t ic emakes p e r fe c t  .
an example , the manner o f p r e s e n ta t io n  o f th e Mass o f the atechum ensOn opening th e  box in  w hich the m a t e r ia l  is  co n ta in e d  th e te a c h e rf i r s t  ta k e s out th e fo u r  s e t s  or groups of card s w hich compose the 

■y Xa a JU L  *Mbfei f*aas -  each s e t  b e in g  on i t s  own c o lo u r  andysepa ra te d  by ane l a s t i c  band .S h e  e x p la in s  th a t  the green c f^ d s compose.the A a s s  o f the^atechuroens^and th e  o th er th re e  s e t s  -  orange , red and b lu e  -  comp r is e  the Mass o f the F a i t h f u l  . These l a s t  th re e  a re  h e ld  to g e th e rby a la r g e r  e l a s t i c  b a n d ; to  show th a t  they c o l l e c t i v e l y  make upthe Mags o f the F a i t h f u l  . These l a s t  th re e  she outs b a ck  in the

S o ,w ith o u t  g o in g  in to  the m atter f u l l y  we m ight in d ic a t e  , as

card s ofbox , keep in g out only The Mass o f th e Catechum ens.



- 3 -She b e g in s  now by s h u f f l in g  Mrs- green card s , as one would a pack o f cards*,and then sp re a d in g  them out a t  random , w ith o u t anyjvv ct_ ^attem p t a t  ordey%on th e t a b le  -  or/mat I f  th e y  are  gnlrcz.J to  work on the f l o o r  f o r  g r e a te r  room sp ace . I t  i s  a lm o st c e r t a in  th a t^ a t  t h is  ju n ctu re ^ a n y  I n t e l l i g e n t  c h i ld  w i l l  a sk  why th e re  a re  c e r t a in  w h ite  ca rd s  mixed up amongst the green „ t h i s  g iv e s  the te a c h e r  th e cue to  e x o la ln  th a t  some o f the p rayers of the Mass a re  used every day , w hereas o th e r p a r ts  -  w hich a re  c a l le d  the Propers -  v a ry  w ith  the p a r t ic u la r  $ a s s  o f the x'ay .The te a c h e r  now , a f t e r  e x p la in in g  what she i s  * b e g in sto  s e t  the ca rd s in  t h e ir  r ig h t  o rd er b e g in n in g  w ith  the one w hich has " In  the name o f the *‘a th e r  and the Son and the H oly  Ghost on i t  ( form as M o n te sso ri once sa ^  t " e v e r y t h i n g ^ t h o l i c  b e g in s  w ith  the sign^é of the" C ro ss ) . As soon as she has f in is h e d  p u tt in g  them out in  th e o r  r ig h t  ord er , she ask s h e r o u o l l  i f  he (or shà would l ik e  to  do i t  h im s e lf  . T h is  is  the moment to  e x p la in  how tc/iiw f The C o n tr o l of E r r o r  ( seep )The c h i ld  co u ld  do t h is  in two ways '*(Q e it h e r  by h a v in g  a M is s a l w ith  th e ° r d in a r y  of thé Mass in  i t ,  and con­s u l t i n g  i t  a s  he goes a lo n g  , o r(b )b y  lo o k in g  on the ba£$Cof each wards- There he w i l l  f in d  a number w hich in d ic a t e s  the p o s it io n  o f th a t  n p a r t i c u la r  card  in  the s u c c e s s io n  .pX •iiïr'A^ w hich make up t h is  f i r s t  p a rt o f  th e  ^ ass . Once the c h i ld  has le a rn e d  how to  p ro ceed v the te a c h e r  can go away and le a v e  him to  i t  to  work i t  out a t  h i s  own pace»and by 'h i s  own e f f o r t s .  ~St he l ik e s  to  re p e a t the e x e r c is eand do i t  a l l  over a g a in  ( —UTl t huut  h a v in g  tp©—nsf-er—-s-o—o f t enr-to -C o n tr o -l —©f—S-rifor » w e ll  -and grrcfd. . But perhaps he h as had enoough f o r  the day .-4RW-- now he knows how to  useUj uth e  m a te ria l^ a sd - can choose to  work w ith  i t  the n e x t day , andp ro b a b ly  fo r  many days a f t e r  wards û n t i l  he can "b e a t h i s  own 
k 0S2&Q and. p u t/ th e  ca rd s  out in t h e ir  r ig h t  order w ith o u t oncereco rd



- 3 - -
h a v in g  to  have b reco u rse  to  the C on t  rd. o f E r r o r  . (Very o fte n  i f  two c h ild r e n  work a t  ith e  m a te r ia l to g e th e r  -  as they a re  a llo w ed  todo i f  they w ish -  one knows i t  b e t t e r  than th e o th er and hea c t s  as the C o n tr o l o f E rro  to  h is  p a rtn e r  . )As soon as a c h i d can put out th e  c a rd s  ¡6 the Mass of th e

1^atechum ens r l y th e  te a c h e r  w i l l  l e t  him take out the orangeca rd s o f th e O ffe r t o r y  }  and ^ f  te r  a b r i e f  e x p la n a tlo n  l e t  hims e t  to  wokk on th o se in  th e  dame manner .A nd a f t e r  th a t  w ith  thei *2? ftc a rd s  o f th e  C o n s e c r a tio n  ^ and f i n a l l y  t o ^ e  Communion . One _ perhaps s i  h i s  own accord, or perhaps a t  a s u g g e s tio n  o f theteahcer^ the c h i ld  -  or a group o f c h ild r e n  w i l l  put o u t^ a ll^ th e ^ c a rd s _o f a l l  fo u r  p a r t s o f  tlth e  impress5 ox c n iia r e n  w i n  put. ouo a u  w o  the Mass to g e th r_jth u s majtjjag 
3s s ib e  B ir d s ' Eye View o f th e Mass .( see p . OTHER 'DETAILS

So much fo r  the r ray e rs  and Propers o f the Mass^nd when and where they a re  s a id  . But the P i i e s t  does much more than speak , when he says Mass : he a ls o  perform s many a c t io n s  ( b e s id e  the g r e a t  c e n t r a l  a c t io n  o f the S a c r i f i c e !  | n  f a c t  he perform s some 500 a c t io n s  33?=*the cou rse of the c e le b r a t io n  . I t  would be m a n ife s t ly> tr y  and draw th e c h i l d 's  a t t e n t io n  to  every one ofl^Lth ese  ; bu t ^ a t  th e same tim e ^ - t o  fo llo w  Mass p ro p e rly  a ^ a  tru el i t u r g i c a l  manner , i t  is  n e c e s s a r y  to  know a t  le a s t  a minimum of these?vC<_^ cx^JZ_a c t io n s  most of—whioh 'aro charged w ith  a deep sym bolism  .So the n e s t  p a r t of the p r e s e n ta t io n  of The Opened Book would d e a l w ith  a number o f th e s e , a c t io n s  made by the P r ie s t  , saoh3 S(A n £  t;!as the many and d i f f e r e n t  s ig n s  of th e ,/some made « ^ h i m s e l f  ,some o n ?or w ith  o b je c ts  , one/over the c o n g re g a tio n  . A gain  th e re  a re / 6any tim es d u rin g  th e Mass when th e P t le ^ t  ^ k is ses an o b je c t  ,-  the a l t a r  , or th e  m is s a l or the p aten  j  th e n / th e re  h is  genuf le c t io n s , and a g a in  the tim es when he b e a t h i s  b r e a s t  as a s ig n  o f c o n t r i t io n .





a c t io n  -ch a n g e a b le  p a r ts  a t  a l l  ,A as th e  m a .Je stlc  m ovem nt o f th e  s a c r i f i c i a l  moves on in in t e r r u p t e d ly  to  I t sg r e a t  c lim a x  ,; HOW ro . RESENT m s : % t 2HjUL I  :
ÀS w ith  a l l .  Dr : Mont,ess or 1‘ s tea  cl ing m a te r ia ls  there la  a s p e c ia l  te c h n iq u e  to  be used the p r e s e n ta t io n  of them to  the c h i ld  » w h ic h  v a r ie s  a c c o r d in g  t o  the n a tu re  and fu n c t io n  o f the m a te r ia l  in  q u e s tio n  * We s h a l l  not attem p t to  show how th e  Openend Book Is  to  be o re sa n te d  , as a b o o k le t  o f d ir e c t io n s  w i l l  be in clu d e d  a lo n g  w ith  th e card s and o th e r o b je c t s  ♦We note h ere  iowev-er th a t  the m a te r ia l 13 so com plete and C D ta ln s  th e means In I t  o f  so uch in s t r u c t io n  th a t  i t  would be q u it e  im p o ssib le  xxxxsvixÊsxxjm xacàKÈkxiix  to  e x p e ct a c h i ld  -  or ©ben an a d u lt  to  le a rn  i t  a l l  a t  one go ,  As u s u a l w ith  M on teaso rl the p r in c ip le  h ere made use o f is  th a t  o f d e a lin g  w ith  one d i f f i c u l t y  a t  a tim e ("The S e p a r a tio n  o f D l f f l u i t ie s  ) each d i f f i c u l t y  b e in g  over come by means o f a s e p a r a te  a c t i v i t y  » r e p e a t e d  u n t i l  o r a c t lc e  makes p e r fe c t  ,W ithout g o in g  In to  d e t a i ls  we m ight take an example -the manner o f  p r é s e n tâ t  ion o f th e Ka as o f  th e  Catechum ens ,  T h is would be q u it e  enough to  s t a r t  w ith  « The te a ch e r ta k e s  th e ca rd s  out o f the box -  ju s t  the f i r s t  f i f t e e n  th a t  have to  do w ith  th e Mass o f th e  ~ atechP*umens and s h u f f l e s  them l i k e  a pack o c f  c a r d s . The f i r s t  th in g  The n e x t th in g  is  to  p la c e  th ese  c a rd s  in t h e ir  r ig h t  order .  There must o f  cou rse be a C o n tr o l o f  E r r o r  ( an o th er fun d am en tal K o n te s s o l p rIn c  Vhie ) T h is co u ld  be found e i t h e r  by th e  c h i ld  ( or a d u lt  f o r  i t  b  o f e q u a l in t e r e s t  to  a d u lt s  Jc o n s u lt in g  the M is s a l or a book w ith  the O rd in ary o f  th e Mass , or by lo o k in g  on th e  back o f the ca rd s  , »where numbers have been w r itte n  in d ic a t in g  the p o st lo t io n  o f  each card  w ith  reap s e t  to  the o th e rs  .



I t  Is  p r a c t c i a l l y  c e r t a in  th a t  by t h is - t im e  any i n t e l l i g e n t  c h i ld  ■will a sk  "Why a re  sonp* o f the ca rd s  w h ite  and th e  r e s t  green  ?r,Ahd t h is  Is  o f  c o u r s e 'th e  soroent to  e x p la in  th a t  some o f  th e p ra y e rs o f the K ass a re  used every day ■ w h ite s t  o th e r s  -  n a i le d  the Porpers -  v a ry  w ith  th e p a r t ic u la r  '%  as o f  the Day ,The person, who - is ...p r e s e n tin g th e  roteria 1 then b gtn e to  put th e  c a rd s  out in  th le  r 1 gb fc o rd er * AS soon, a s  the c h i ld  had c o tto n e d  on to  the Idea o f v?hat she I s  ddlng.;be or she rolght be asked i f  he would l i k e  to  f i n i s h  the Job h e r s e l f  .  % a t  would .-.be the tim e to  e x p la in  w herein  l i e s  the C e n ro l o f ■ E rr o r  -  so th a t  th e  c h i ld  can f l n e h l  I t ;  w ith  Out any h e 1 from th e  te a c h e r  .When I t  is  f in is h e d  the he l i d  w o ’ Id be asked I f  he would l i k e  to  do i t  h lro se lf .  And doing i t  over and oever a g a in  i t  Is  q u it e  s u r p s in g  how q u ic k ly  one le a r n s  to  do I t  p r o p e r ly ."■A« soon as th e  p u p il  has le a r n t  how t o  put the c a rd sout In t h e ir  r ig h t  order th e  n e x t th in g  Is  to le a r n  a t  w hich p a r t ic u la r  p a rt o f  the a l t e r  each p a r t ic u la r  p rayer Is  s a id  , ,  — e it h e r  a t  th e fo o t  o f the a l t a r  ( a s  in the P sjlro  42 or C o n f it s o r  ) or , I f  a t  th e a l t a r  i t s e l f  a t  w hich p a rt o f I t  — the H a d i s  or th e E p i t s l e  or o s p e l s id e  .  T h is  to o  Is  ta u g h t by roeans o f an a c t i v i t y -  a s  s im p le  as I t  Is  in g e n io u s ,On a n o th e r day or dayxxsxxw xKksxixka-xx or I t  m ight ne a weak or two l a t e r  th e  orange c a rd s  on w hich the O ffe r t o r y  p a rt o f  the Mass a re  p r in te d  co u ld  be mixed and a oread out in o rd er in  th e  same way , and a Iso  the p a r t ic u la r  p la c e  where the p r ie s t  sta n d s to  say each p rayer , ..And" th e same way w ith  the C o n s e c r a tio n  p ra y e rs  and th e  Communion ,OTHER DEfAlLS
So rruch fo r  the n ara y ers o f th e  Mass and when and where th ey  a re  s a id  .B u t  the P r ie s t  , a he sa y s Kaos n o t on ly  speaks but he



he a ls o  perform s many a c t io n s  ^ n e a rly  a l l  o f them sym b o lic and ’"bne w ith o u t s ^ I n l f ic a n e  ;i In  f a c t  the P r e ls t  in the eou rse o f  c e le b r a t in g  Mass perform s some 500 a c t io n s . « I t  wold be m a n fle e tly  Im p o ssib le  to  draw t b s ' c h i l d ’ s a t t e n t io n  to  every onw o f  th e se  b u t to  fo llo w  -Mass , In a tru e  l i t u r g i c a l  manner , i t  Is  n e c e s s a r y  to  know a certain 'm in im um  o f th e se  >** many - o f  which, a r e  perform ed a ls o  by he l a i t y  who a r e  a s s i s t i n g  a t  M ass,The n e x t p a rt o f th e  p r e s e n ta t io n  o f  t h is  m t e r la l  has to  do w ith  some o f th e  most Im portant o f  th e se  s y m b o lic a l a c t io n s  -  w hich 1-form a p a r t o f the la  as a M M O T S S X  a ^ M S I X o SSkpisxBibekfcxaKsxxxifcxim&sxbyxfcksxsjrSrssrlrxsscsmHfisiflifcfcflmarx^xkiscxgt* XRX^kxsdrJs-xKXBrxKtyxaixybear.tinxxhlsxlsKsaskx, Thus th e re  a r e  a .number o f  tifees in w hich the c e le b r a t in g  p r ie s t  makes th e s ig n  o f  th e  c o r e s  -  sometim es th e  u s u s a l one which every  C a th  l i e  makes -  b u t a t  oh th e  r tim es over » or on v a r io u s  o b je c t s  -  as  w ith  h b is  thumb on the M is s a l b e fo r e  re a d in g  the G o sp el , or on b is  fo reh ead  , mouth and b r e a s t  , b e fo r e  r e a d in g  th e  G o s o e l or ova rth e c o n g re a g a tIo n  a t  th e  end o f Mass . In the same way a t  s p e c ia l  tim es in  the Mass the P r ie s t  k is s e s  the a l t a r  ,  or th e  Ml s e a l  , or the paten  s and then t h e i r  a re  h i s  g e n u f le c t io n s  ,  and when he b e a ts  h l s  b r e a s t  «-1 th  h e r in im it a b le  s k i l l  Mon fee as or 1 h as d e v ise d  a means o f te a c h in g  kbtKx where th e s e  s y m b o lic a l a c t io n s  o ccu rs In the co u rse  o f  th e  Mq q s  Txhlxhxacxar mans w hich though sim p le  show the " I n e v it a b le  !l n a tu re  o f - h e r  gen iu s jcxt^KxsxKacxsrxHxkkssyxxxiKaEafxansJfclriraty xxxxappxsPFkarfcatxyxyxacsrxwtiixbaxsrxxn but I t  would be u s e le s s  to  w aste  p r e c io u s  space on them h ere as they w i l l  ba found w ith  the exp lanfcalon  how to  use them In the com plete m a te r ia l ,  We ummarlse below a l i s t  o f th e  ad van tages o f  t h is  m a t e r ia l  .See  MS pa pge 19 -  20 ,  - -< •:



THE MODEL ALTAR a NS ITS a PPERa INANCES
Some S u g g e s tio n s  how I t .  can be used

One h e a rs  a srreat d e a l th e se  days about th e e d u c a tio n a l TTTth'ipft»
* m  £gjv a lu e  o f V is u a l  A id s  *, f o r  as the poet pu-tn—fcfe Thin gs seen are  m ig h tie r  than th in g s h  heard, " .  But the more one u n d erstan d s th e p sy ch o lo gy  o f the M o n te s s o riM e th o d  the more c l e a r l y  one co m ed o  r e a l is e  th a t  f o r  c h ild r e n  "a n a -th a . aaiv is u la  a id s  a re  not enough : th ey  r e q u ir e  sen so ry-m o to r a id s  .Suppoeeyou w ish to  te a c h  c h ild r e n  about the M ass, the a l t a r  and i t s  ap p u rten an ces and. t h e tr  u ses .W e ll », f i r s t  you co u ld  sim p ly  t a l k  about i t  .N e x t you co u ld  t a l k  and i l l u s t r a t e  your le sso n  w ith  p itu r e s  , whi0ch would be b e t t e r  .B e t t e r  s t i l l  }to  have a s e t  of m in ia tu re  models -  a l t a r  , c h a l ic e  ,p a ta m , bourse , c a n d le s  , vestm en ts e tc ? ^ a n d ^ a fte r  d e s c r ib in g  jh em  show the a c t io n  . But b e s t  o f a l l  would, be to  do t h is  f ir s t h a n d  then a llo w  th e c h ild r e n  to  h a n d le  the o b je c ts  ,acxxx name them and go through the a c t io n s  th em selves .We g iv e  below two a cco u n ts  Mxmmmiestaken  from  our own o b s e r v a tio n  —¿fees*- two d i f f e r e n t  s c h o o ls  , w hichth e models can be used . ■in d ic a t e  4e=ar=.practica 1 waySH( I ) A C o l le c t iv e - X e s s o n

The la's s o n -d e s c r ib e d  below was g iv e n  to  i  group o f aufiout a dozen who, were gath ered  in  an inpdrm al group around theTeacher/dnd the a l t a r  / a n d  was g iv e n  in one o f the c la s  a t  th^v D o w an h ill M o n te sso ri s c h o o lin  Gla/gow , which ther A s t e r s  o f Not/e Dame de Namur . I t / i s  o n ly  f a i r  1it, Was not a s p e c i a l ly  " g o t  up" le s s o fi , p u t  ju s t  a r ir t/ o f  the oV in  in a ry  school/ r o u tin e  a t  wh ic h ^ .^ r i"th o u t any w arning , the was n a t n . the A verage age og the

un by tha t
E d i t



LESSON .WITH- a - MODEL-a LTa R SECOND .EXAMPLE

V ery d i f f e r e n t  was the s c h o o l and the g e n e r a l c o n d it io n s  in  th e n e x t example "we g iv e  o f th e  way in  w hich a model a l t a r  can be used .^t was in  a Prim ary S c h o o l in  a slum d i s t r i c t  in  D u b lin ^  run by the S i s t e r s  o f C h a r ity  . There were f i f t y - s i x  c h ild r e n  in  the c la s s  -  average age about 6 -7 -  and S i s t e r  Ma^y had to  cope w ith  them a l l  a lo n e  .T h e c la s s  was run on M o n tesso ri l in e s  as f a r  as S i s t e r  M. was a b le  to  do so on acco u n t of th e lim ite d  means a t  h er d is p o s a l .( I  n o tced  a c h ild .w b o  was w orking out h e r tb b le s  on a M o n tesso ri Mu I t  i o l  ia  c a t  i  on bo ard  was *&slng d^-Lsd. ch e rry  sto n e s in s te a d  of the u s u s a l red beds^and. many o th e r in g e n io u s s u b s t it u t e s  w hich would have h o r r i f ie d  orthodox M o n te sso ri te a c h e r s  )^But the s p i r i t  of M o n tesso ri was c e r t a in ly  th e re  ^and th e  c h ild r e n  were d l  busy w orking away in d iv id u a l ly  w ith  g r e a t  g u sto  . Some tw enty of them had taken t h e ir  l i t t l e  c h a ir s  and t a b le s  in to 'U C as m a ll playgcuund wW&£theyworked away w ith  s u r p ls ln g  c o n c e n tr a tio n  and s e l f - d i s c i p l i n e  . Some of th e  c h ild r e n  were busy a t  l i t t l e  household  jo b s  , some w ith  th e s e n s o r ia l  m a te r ia ls  , o th e rs  w ith  the elem ents of "The Three 'R s ' "j b u t what in te r e s t e d  me most th a t  morning was som ething th a t  was go in g  on n ear one o f the windows . (To quotefrom  an a r t i c l e  in th e  D u b lin  Stab d ard"Two l i t t l e  g ifts  1 were g o in g  M h ro u g h  the whole a c t io n  o ff r e f a r i n g  an .................. ( zsee paper )



TO • THF ' «.«.¿».ND Oh2
• i l l . 1111®- S 3 l i i l i f l  ̂ .t v * t  w H h  th e death o f ie s u a  « • > « »  movement wae v l r  oa r

‘SgyU l ' , . t ~____».W t.y Hie «ynamlc personality havljg

n r a , , a I t  w o -ta  soon « » *  ^  * ?  “  ;  • ■t e i ! *  , « h  '  9 0 . » '  :
:Br?i3 $|ff. It^ S . * " . ''W*if -•". -  th a t  from  tim e to  tiice  when -1- a lV * th e  C a r p e n te r  o f * . » r . t h  to roe a p r e s e t  C  ) - a  ™ a e  some - ~ * »  f l o a t i n g  th a t  He ,o „ ; ia  n . e  a Sa ln  *  * . W  asy ,  * M *  ,o f  co o ree » a s  ponoer.ee apd couW  p o  ' ,  | 3  le99  th e re  wae no harm 1» t a M n g  c e r t a in  P r e c a u tio n s  * * * • *; the: n. ,r> o f Vi’ s d is c  lo t a s  * ■ Ahd t  was. why ,., 1r i s i b l e  t r ic k e r y  0« t h e .p a r t  p i»- j  2 »ho (93V o f  H is  S s a th  a n i  b u ria l- a « a - 08l<s' an t to  M l a t .  • ■ * * »  *»  * •  fl3/ ° f  H , , _ .  i u  Het0  memory th a t  th a t  t h is  lm poetor a h l- e  >»3 l r , we h ave r e c a l le d  to  tremor? , „* «./> riitft assain a f t e r  th re e  a&y® •,. * m  rt f  aai orolng t O  M B *  . «* g »  #.« v r  ”w e « t i l l  e l i v e  s a id  i  a ® # QAHe - -' .W...S <sti - ,  - ««rai*# s e c u r e ly: G iv e  o r i e r .  then th a t  th e  tomb « - * *  8 h a l, ,  a , ,  ,  or oerhaos « 1 .-  i l e o l n l .« *  ' - mSUa ra » «  o n t l l . t h e  t h lr a  aey .  or u . a ,  hae r is e

>  ' r r  vWflu sh o u ld  then s a y . to  th e  oeo. t - f , :ana s t e a l  Him a w a y .I f  th ey - 0 ; h oWa. - « m  be more dangerous than tn e  01from  th e  a e e a , t h is  l a s t  a o c e lt  w i l l  _  ,  - M  u  99Cura-Vp P i l a t e  saW  to  them io u  have g u a r a 9 ,  away _ - . u i
: / . Z’U : . - I ,   mM -**,*  Vnrabii Secure put. t i n g -a, - j i  f v n« went and made thea s  you toov how . ^ d  th ey went • . .  0  ^  )

■ ~a n a t H n u  a ituard over i t  (. a t t - 7 - “  >*^.r s e a l  on th e  sto n e  a,bd s a t t ln ff  a gu ar t; . _■:'srv.'' j-orie to  bed t h a t  n ig h t  and s le p tHaving done t h is  th ey must h « v s  ? * » « -e o u n a iy -th ln H ln S  th a t  e v e r y th in -  wae now In o raer .
§1 BOUn y . ov,a rMh th e ir  hands In gl®9 ana

But ( and here our young gan gsters r. . x fb a r e  was a rude awakeni®g in  « > » »pleasurable anticipation ) -  there wae

store for them
t * si. ■ TM

- wr r .C h a n te r



On® is . témoièdr tc^gir-jon fu r t h e r  : I t  I t  auch a f a s c in a t in gand t h r i l l i n g  s to r y  m akk th e  coirc s c  yecausa i t  l a  tr u e  • And.pur g a n g s t e r s .a r e  eag er fo r  ror'i too# I f  we. d id  go on we ■"■'would comen e x t to  the s to r y  o f Stephen ,  th e  f i r s t  m a rty r .T h e  bad gang a refu r lo u e  becau se th ey halre been a r g u in g  w ith 'h im  b e fo r e  the peopleb u t -  as  Luk« sa y s  « | t h e y  were no match f o r  Step h en *a wisdom and■' him ff o r  th e  S p i r i t  which gave fcfcflrm u tte r a n c e  " .B a f f l e d  a s  so many tim es b e fo r e  in  a s t r a ig h t  fow ard argument th e  ^ h a rasses and *"*ä« k r * ä s  p .d d u ce e s  f a l l  bake on t h e ir  o ld  t r i c k  o f ''em ploying a g e n ts  ' t o  b ear f a l s e  w itn e s s  » and a ccu se  Stephen o f b ia s  phemy j u s t  as th ey d id  to  h is  f a s t e r  „  (gome o f the l i s e  th ey  made un a re  g iv e n  in  A c t a Cah.pte r  V I  ) |And so in  h is  tu rn  3tepehQn Is  brought b e fo r e  th e  C o u n c il whose members " saw h is  f a c e  lo o k in g  t ik e  the fa c e  o f an a n g e l " ,  though not even h is  a n g e lic  demeanour had any e f f e c t  on the hard h e a r t s  o f th o se  Je w ish  le a d e r s  * Step h en s d e fe n ce  i s  am a ste rp ie c e  In  i t s e l f  -  a b r i l l i a n t  summary o f  th e h i e to r y  o f th e  Je w ’ sh people and the obduracy o f  t h e ir  le a d r e s  down the c e n tu r ie s  up to  date*Ho to o  does not mince m a tte rs  i w itn e s s  h is  c o n c lu d in g  n e r o r a tio n  " S t i f f - n o c k e d  ra c e  . .y o u  a re  f o r  ever r e s i t i n g  th e  Holy S p i r i t  ,  Ju s t  a s  your f a t h e r s  did . l i i e r e  was n ot one o f  th e p rp o h ets they did  n o t p e r s e c u te  î I t  was death to  fo r e ­t e l l  th e  coming o f th a t  J u s t  Kan , whom you In th e se  tim es have b e tra y e d  and murdered ; you who rece  ived th e law d ic e te d  by a n g e ls  , and. d l n o t kéép i t  "'-*t t h is  th e  P h a r is e e s  and Sadducees " b e in g  c u t  to  the h e a r t  lo s t  a l l  sense p f d ig n it y  In t h e ir  u n m itig a te d  fu r y  and " gnashed t h e ir  te e t h  a t  him "



*3 *and w S / S rr h ere  to b e a r w itness o f  I t  (A c ts  3*15-15 .). So epè-.&e/St ^ e te r  an dm uch mor# b e s id e s  ,  'K eanw hiie -  whi 1© t h is  was f a t i l i  g o in g  on -  |©agoone roust h avè run to  tb s  ¿s& xxxfp£& s£C«6 ...rampi® a u th o fe ltlo g  and q u ic k ly  inform ed them o f  what wad happeninipdosm  th e re  ‘ n the empie có u re  2th e"“c h i e f  / r l e s t s  ,  the t-m p le  s u h o r in te n t  and th e  S a d d u e ce e a w a ste d n o  tim e ,  As *-t 4i:e th e  h i s t o r i a n  t e l l s  us ’ %Wf: Of’ T f  ìì£X ■ Ha  if ¿  l i  1SHE.D ■ S' í  ÉA KISQ t o 't h e  crowd thè d is c ip le a  were In te r r u p te d  by th e a u t h o r i t i e s  ,  who '‘ in d ig n a n t a t  t h e ir  tesch ln .^  th e  m u ltitu d e  and proc a im in g  th e  r e s u r r e c t io n  of-l'% su s, from  th e dea » l a i d  hands on them and put them m orosi i n  P riso n  '.* ( -eanw hi i. many .o f th o se  who had l is t e n e d  to  t h e ir  p r e a c h in g  had Jo in e d  th e  b slo e w e ra  so th a t  th®i r  ru  b e rs  had r is e n  to  ab o u t f i v e  thousand )Cha»t 4 4*5 )
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