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THE LITURGY AND THE MONTESSORI METHOD Two Movements S t a r t  In RomeA t th e  b e g in n in g  o f t h is  ce n tu ry  two Im portant movements o r ig in a t e d  In the E te r n a l C i t y ,  which s t i l l  rem ains the c e n tre  o f European c u lt u r e  and c i v i l i z a t i o n .  One was the L it u r g ie s  1 Movement in a g u ra te d  by H is  H o lin e s s  Pope P lu s X j and th e o th e r was the M o n tesso rl movement, s t a r te d  by a n o th e r  g r e a t  I t a l i a n  g e n iu s  ab out the same tim e .A lm ost from  the b e g in n in g  th e re  were d is c e r n in g  people who r e a lis e d  th a t  th e re  e x i s t e d , In t h e ir  v ery  n a t u r e , a c e r t a in  a f f i n i t y  between th e se  two movements. T h is  became more c le a r  as the y e a rs  p a s s e d . Now -  a f t e r  h a l f  a ce n tu ry  -  t h is  s i m i l a r i t y  has been commented on In th e h ig h e s t  C a t h o lic  c i r c l e s .  T h u s, in  Decem ber, 1952, an a r t i c l e  was p u b lish e d  In the O sserve to rs  
I Roman -  the V a tic a n  D a lly  Newspaper -  e n t i t le d  I I  LITURG-ISMO DEL METODO MONTESSORI which m ight be t r a n s la t e d  "The L i t u r g i c a l  N ature o f the M o n te sso rl M eth o d .” In  t h i s  a r t i c l e  the w r i t e r ,  a f t e r  com paring the p sych o lo gy behind the L itu r g y  and w ith  th a t o f the M o n tesso rl M ethod, say s '’ These b r i e f  o b s e rv a tio n s  s h o u ld ,I  b e l i e v e ,  be s u f f i c i e n t  to  j u s t i f y  the e x p r e s s io n  o f  the L l t u r g l s t  who spoke o f  the " l i t u r g i c a l  n a tu re *  o f th e Mon­t e s s o r l  method and to  e x p la in  why such a method Is  coming to  be co n sid e re d  w ith  a p a r t ic u la r  in t e r e s t  a t  a tim e In w hich a c a t e c h l t l c a l  renew al f in d s  I t s  P la c e  In the v a s t  

1 p ic tu r e  of the l i t u r g i c a l  r e n a is s a n c e ,”I The rem ainder o f  t h is  ch a n te r  form s a comment on t h is  openingtheme



What la  the L it u r g y ?I f  we a s k  o u r s e lv e s : "What e x a c t ly  do we m ean by the L i t ­u r g y ? " , I t  Is  n o t easy  to  g iv e  a b r i e f  and com prehensive r e p ly .By h i s t o r i c a l  d e r iv a t io n  the word L it u r g y  m eant, "th e  p u b lic  o f f i c e  v o lu n a r l ly  performed by a w ealth y  c i t i z e n  o f G re e ce " ,  Nowadays when p eo p le  speak o f the l i t u r g y  they g e n e r a lly  r e fe r  to  the v a r io u s  k in d s  o f r i t e s ,  fo rm s , and cerem onies c a r r ie d  out i In  co n n e ctio n  w ith  communal w o rsh ip . P r a c t i c a l l y  a l l  the g r e a t  r e l ig io n s  o f the w o r ld , both a n c ie n t  and m odern, have some form o f 
Ül i t u r g y . A QUAKER MEETING|  A t t h is  p o in t perhaps th e  w r it e r  m ight be perm itted  to  r e la t eI some p e rs o n a l e x p e rie n c e s  w hich may h e lp  to  throw l i g h t  on the [ m atter* He was brou gh t up in  what Is  perhaps the most u n l l t u r g l -  c a l  form  o f C h r is t ia n  w orship  th a t  e x i s t s ,  th a t  o f the Q uakers. Perhaps the read er i s  n ot a cq u a in te d  w ith  the Quaker form o f wor- I s h ip . I f  we went to  a Quaker m eeting we should see a n y th in g  from | h a l f  a dozen up to  a hundred people a l l  s i t t i n g  a b s o lu t e ly  s t i l l ,  on hard wooden b e n c h e s , in a bare room w ith o u t any ornatm erits : w h a te v e r. We sh o u ld  see no co lo re d  w indow s, no p ic tu r e s  on the I w a l l ,  no s t a t u e s , no a l t a r ,  no P u l p i t ,  no o r ja n  or hymn b o o k s , no | d e c o r a tio n s  o f any s o r t  ,  no s e t  form o f s e r v i c e ,  no orda Inedip | |jm in i s t e r , n ot even a c o l l e c t i o n .  Com plete s i le n c e  r e ig n s , -  the

I  [ s i le n c e  o f Im m o b ility .What a re  a l l  th e se  people d o in g ?  They a re  w a itin g  in  whatII the Q uakers c a l l  a " L iv in g  S i le n c e "  f o r  the S p i r i t  to  move them -
1. o r  a t  l e a s t  some o f them -  to  speak or pray extem pore.



I I I I I P I I I  I I IAna what la  the unde r ly in g  p r in c ip le  o f t h is  form  o f w or-
I . ------  ~ —  ---------------I  ah I p  ? I t  i s  t h i s ,  th a t  the S p i r i t  o f God works d i r e c t l y  on th e i kuwan s p i r i t  -  S p i r i t  to  s p i r i t  — w ith o u t any P r e p a r a tio n  or anva •••" ■ '* ^ 1 .. jjggf.........................3I  aiat a r i a l  aiQd ia t lo n  w h a tso e v e r . T h e r e fo r e , a l l  e x te r n a l fo rm ,I  r i t e s ,  ceremon i e s ,  p re sc rib e d  a c t i o n s , such a s  g e n u fle c t io n  I ("Bow ings and s c r a p in g s "  a s  George Fox c a l le d  them) a l l  m a te r ia l * a id s  o f an? k in d  were Anathema^ to  the e a r ly  Q u a k e rs,  and s t i l l  a r e , g/ ® e l r  reason s f o r  t h is  a t t i t u d e  is  th a t  they h o ld  th a t  a l l|  p r e s c r ib e d  c e re m o n ie s , a n y th in g  In f a c t  which i s  mixed up w ith

11 ^ k t e r  and r i g i d i t y  o f  h a b it u a l  a c t i o n s ,  a c t  as  b reak s on the|| f r e e  w orking o f the H oly S o l r i t ,  "The wind biow eth where i t  j l i s t e t h  and you h e a r  the sound t h e r e o f , but no one knows whence I I t  cometh or w h ith e r I t  g o e t h ,"  So is  it/,- a c c o r d in g  to  the Q uakers, I w ith  everyone th a t  i s  "moved by the S p i r i t "  to  take v o c a l p a rt in ®| t h e ir  ddtemuna 1 w o rsh ip . The s o l r i t  alw ays works Imnroirmtn and a l l ,(e x t e r n a l  form s and cerem onies make r e l i g io n  h id e-b o u n d  by t r a d i -  i t  Io n , t i l l ,  "Custom l i e s  upon us w ith  a w e ig h t heavy a s  f r o s t  de<
» a lm o st a s  l i f e  I t s e l f , "  (Wordsworth)SP IR IT  VERSES MATTER; IS  THERE AS ah TITHES] >"Where in  the Hew Testam ent can you f in d  

Ija n y  su p p ort f o r  such eustoms a s  th e use o f H oly W ater, fcr Rosary fb e a d s , making the s ig n  o f the C r o s s , the w earin g  o f  gorgeous v e s t -  m en ts, the s la b  c r a te  r i t u a l  o f  M ass, e s p e c ia l ly  High Mass and 
1 o th e r  r e l ig io u s  f u n c t io n s . These th in g s  they way b elo n g  to  the | o ld  D is p e n s e tio n  fs e s  L d v it lc u s  and, Deuteronom y, e t c . )  but they Iw ere a l l  swept away by the s im p lic i t y  o f the G o sp el m essage. They have come back a g in s  -  a Isa  I r a s  pagan a cc r e t  Ions to  o r ig i n a l



C h r i s t i a n i t y ,  because I t s  o r ig i n a l  f e r v o r ,  i t s  Immediate I n s p ir a ­t i o n ,  has been l o s t ,  the h ig h  t id e  o f i t s  o r ig i n a l  s p i r i t u a l  l i f e  h a s ebbed away le a v in g  r e l ig io n  'In  sh a llo w s and In m i s e r i e s ."PAGAN ACCRETIONS?Many y e a rs  ago  I  l iv e d  in  In d ia  f o r  a w h ile  a s  t u t o r  in  anIn d ia n  f a m ily . I  was s t i l l  a Q u a k er, n o m in a lly , but was a lr e a d y/4-«vg> u OJ ‘ ‘Aw iilTiWi ■| f e e l i n g  th e p u l l  o f  C a th o lic is m  .In  many re s p e c ts *  My s p i r i t u a l  ] s t a t e  a t  th a t  tim e co u ld  be compared to  a pendulum w hich was 1 sw in gin g now some tim e s tow ards and now sometimes a g in s  t  C a t h o lic is m . The main p o in t a t  Issu e  was s t i l l  th a t  m entioned ju s t  a b o v e , the "pagajn a c c r e t io n s " w hich had been In co rp o ra te d  In to  fcheChurch.is w e e k ^ w h e n  t h is  m a tte r was s p e c i a l ly  upermost In my m ind, i  a number o f in c id e n t s  ha o p e n e d ,^ n e  a f t e r  the o t h e r , w hich seemedto  b e a r d i r e c t l y  on the problem j*^One day l i t t l e  Leana aged f i v eT W K v ^ e  _ _ _ _ _ _ _ _ _ _ _came up to  me and s a i d ,  "M r. S ta n d in g , would you l i k e  some o f my$
%

\

r i c e ;  I t  i s  v e ry  s p e c ia l  r i c e . "  Upon my a s k in g  why i t  was so s p e c i a l ,  she r e p l i e d , "My God h as b le s s e d  I t , "  Then, in  a b u rst o f  c o n fid e n c e  she went on "Would you l i k e  to  see  by mod?" Upon ray r e p ly in g  in  th e  a f f ir m a t iv e  she to ok  me u p s t a ir s  to  h e r  room and showed me a w o n d erfu l c a b in e n t In w hich was a la r g e  g o ld e n t Image o f  K r is h n a . He was n o t the o n ly  d e it y  in  the c a b in e n t , w hich was a v e r i t a b le  Pah th e om w ith  many o th e r images in  i t  ln -  e lu d in g  one o f Our Lady and one o f P e te r  Pan. h e r e u p o n  she d e s ­c r ib e d  th e r i t u a l i s t i c  custom  w hich had preceded h e r  o r ig i n a l  o f f e r  to  me. "We put r ic e  g r a in s  down In f r o n t  o f our god ; and we a s k  him to  b le s s  I t  and then we g iv e  i t  to  our f r i e n d s ."  How s im i la r  e x t e r n a l ly  I  th ou gh t to  m y se lf to  the b le s s in g  and d i s ­t r ib u t io n  o f the H oly  B re a d . To th o se  who l i k e  to  know th e end c f



*a s to r y  I  m ight add th a t  I  to o k  the K is s  g r a in  o f  r ic e  and con« id In  the s p i r i t  In  w hich i t  was o f f e r e d .The day a f t e r  I  met Leema’ s e ld e r  s i s t e r ,  M ru dula , c a r r y in g  gold en  2̂2mm̂mn*353S8SS&S»~'̂a s h in in g  o b je c t  w hich looked l i k e  a m in ia tu re  model o f  the seven bronzed c a n d le s t ic k s  which was kept by the.. Jews in  the Tabernacle« I  stopped h e r  and asked h e r  what i t  was and she r e p l ie d , flWe out Vgh 1 ’ (m elted  b u t t e r }  In th e  l i t t l e  p i t s  o r cups a t  the top o f each s t i c k ;  then we l i g h t  I t  and Jbut I t  b e fo r e  our g o d .” a h a ,  I  th o u g h t , th a t  la  where the C a th o l i c s  got  the Idea o f l i g h t i n gc a n d le s  and p u t t in g  them b e fo r e  the s ta tu e s  o f the s a i n t s .
3 J

U s u a lly  I  had my m eals by m y se lf but o c c a s s lo n a i ly  I  had i tw ith  the fa m ily  In  In d ia n  fa s h io n . I  n o tic e d  th a t  th e  w a ite r s  w h o .c a r r ie d  round the food had a lo n g  c i r c l e t  o f beads s lu n g  round t h e ir  fr o fs e l over one s h o u ld e r .  On my a s k in g  Leena who s a t  n e x t to  me what they were f o r  whe r e p l i e d , MHe sa y s h i s  o ra y e ra  on t h o s e ,” and t h a t ?  I  s a id  to  m y s e lf , I s  where th e  C a t h o l ic s  go tt h e ir  Idea o f th e r o s a r v . TThe n e x t day I  v i s i t e d  an In d a ln  tem ple w ith  two In d ia n  la d ie s  and I  n o tic e d  th a t  th e re  was a s o r t  o f sto o p  w ith  w ater in  i t  In to  w hich th e la d l e s  dipped t h e ir  f in g e r s  and touched th em selv es d e­v o u t ly . O b v io u sly  i t  was a kind o f H oly W ater.A. few d ays a fte rw a r d s  I  had th e  o p p o rtu n ity  o f w atch in g  a Hindu o r le s t  a t  h i s  mornlnpr d e v o tio n s . He went through a d e f i n i t e  s e r ie s  o f p e rs c r lb e d  a c t io n s  which In clu d ed  c e r t a in  movements o f th e  b o d y , arm , h a n d s; the r in g in g  o f a l i t t l e  b e l l  a t  In te r v a ls ^  C e r t a in  m a te r ia l e lem en ts ware used in  t h is  r i t u a l  such a s  w a te r , m ilk , and g r a in s  o f r i c e ;  and e v e r y th in g  is  done In a c irc u m sc rib e d



Aand p r e c is e  manner» I t  a t  once reminded me o f a C a t h o l ic  P r ie s t  c e le b r a t in g  M aas.The cu m u la tiv e  e f f e c t  o f a l l  th e se  In c id e n ts  seemed to  prove

m

A7

J[ in  my mind th a t  I t  Is  q u ite  tru e  th a t  C a th o llc s lm  h a s been degraded | by a c o l l e c t i o n  o f pagan r i t e s  which have been superimposed, upon | th e pure s im p lic i t y  of  the '' | ^ E  REa L a RSWER /  '.And so the pendulum swang away v e ry  d e f i n i t e l y  from  C a th o lle is m j and I t  was o n ly  months a fte rw a r d s  th a t  I  found th e tru e  answer to  t h is  problem  in  Newman’ s Developm ent o f  D o c tr in e . In  th a t  he■M̂MM«MMM.»l*«IIM»l«MMIllia*l—WIII»WHW»llllWIHIHHI'll»'ll»ll« 'l«l— IHW l> I I lliHW"l li
:‘-ru■ : Ut&feyiQW:'' ( ■ ' / ' r k - { . * / & { r ':' t  ffiffl'''--*1''1, •". ‘m.*;. 'V.s a y s ,  ’’Every g r e a t  movemtn w hich s t i r s  th e  minds o f men h as -

11 in  p ro p o rtio n  to  I t s  o r i g i n a l  v i t a l i t y  -  th e  power o f a a a lm l-l i  l a t i o n .  As i t  goes f o r t h  in t o  th e w orld o f men and o f id e a s  ¡IIs I t  h as th e  power to  a s s i m i l a t e ,  or ab so rb  In to  i t s e l f  e v e r y -- ' l l  i Eth in g  th a t  w i l l  be u s e fu l  to  I t :  lu s t  because i t  h a s such v i t a l i t y  i t  w i l l  be a b le  to  ’ d i g e s t ’ th e se  fo r e ig n  elem ents in to  i t s e l f ,  th ereb y  making them i t s  own, and i t  becomes the 
\ s tr o n g e r  and the more-' e f f e c t i v e  by t h i s  prfifi&as.»".I THE LITURGY 13 ESSENTIAL TO OUR H U M  Na T U W

j ' By h i s  v ery n a tu re ^ b e in g  a compound o f s p i r i t  and m a tte r ,j ■iiijugafriflii
! souldand b o d y , man n eed s-so m eth ln g  m a te r ia l as  w e ll  a s  the P u rely

T\i Mi &’ (■£I s p i r i t u a l .  S p i r i t  and m atter a re  not r e a l l y ,  an e s s e n t i a l l y ,  ino p p o s itio n  to  one a n o th e r ; th ey  a re  n o t c o n t r a s t in g  elem en ts th a tmake war upon each o t h e r . The f
f The fu n d am en tal f a c t  beh lnd C h r is t ia n i t y  -  th e  I n c a r n a t ion -means n o th in g  le s s  th a t  G o d ,...th e  l n f l n l t e  S n l r l t ,  became f l e s hand d w elt amongst us In an in d ls s o lu a b le  w eld in g  to g e th e r  o f S p i r i t  
i  and F a t t e r  (quote from  Emerson h e r e ) .
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Eb u s j  a s  comp le te d  human b e in g s , th e se  two elem ents a re  e q u a lly  ,  e s s e n t ia l  to  our com plete n a t u r e , and w i l l  be to  a l l  e t e r n i t y .Our Lord H im s e lf a s  man ro se  in  H is  m a te r ia l Body (which He s t i l l  h a s )  as Our Lady was assumed in t o  Heaven in  h e r s . F o r  us to o  a | body is  n e c e ssa ry  f o r  our co m p le tiD g g , a s  n e c e s s a r y  a s  th e s o u l , f h l s  i s  th e  s i g n i f ic a n c e  o f  th a t  a r t i c l e  in  th e  C r e e d , **I b e l ie v ein  th e r e s s u r r e p t ion o f th e■aftiawwflr-ii'ni-rr I | ALL GR&iT RELIGIONS H*VE £ LITURGY One o fte n  h e a rs  i t  s a id  t h a t  " a l l  th e g r e a t  R e lig io n s  te a ch  more o r le s s  th e  same tr u th s  b u t d i f f e r  in  t h e i r  outward form  and e x p r e s s io n s . ** As a m atter o f f a c t  i t  would more tr u e  to  say th a t  a l l  R e lig io n s  h ave v ery  much th e  same outward form s -  e . g . ,  ap r i e s t ,  an a l t a r ,  and the s a c r i f i c e ,  *■ b u t d i f f e r  In th e tr u th s  w hich th ey teach * ( In s e r t  h e re  q u o ta tio n  from  C h e s te rto n *o  O rtho­doxy.  5The g r e a t  m istak e  w hich t he Q u a k e rs , and the P u r ita n s  g e n e r a l lylit] .... . .make i s  what JW arlta in  c a l l a  th e  I’ a ln  o f a n g e li  am ;IL  1 .  e .  . t r e a t in g  men who a re  composed o f s o u l and b o d y , as  I f  th ey were Ju s t  l i k e  a n g e ls  composed o n ly  o f  s p i r i t *  T h is ia  th e  reason why a r e l ig io n  l i k e  Quakerism  can n ever a p p e a l to  a g r e a t  v a r ie t y  b f  p e rso n s.I t  la  to  a u s te r e  or a b s t r a c t  ju s t  b ecau se I t  Is  la c k in g  in  any e x t e r n a l  fo rm s. 5n o a asan t i t  would be in t e r e s t in g  from  t h is  p o in t o f  view t o  s p e c u la te  what form  o f w orship  cou ld  be c a r r ie d  on by pure S p i r i t s .  I t  i s  im p o ssib le  f o r  us to  im agine i t ;  and even th e a u th o r o f  th e  A p o clyp se h a s reco u rse  t o  a m a te r ia l metaphor when he d e s c r ib e s  th e e ld e r s  " c a s t in g  down t h e ir  gold en  crowns b e fo r e  th e Lam b.” The c r o c h e t E z k la l  d e s c r ib e s  th e coming and



g o in g  o f  th e  a n g e ls  a s  / ' l iv i n g  f la s h e s  o f l i g h t " ,  -  l i g h t  the most Im m a te ria l elem ent in  th e  u n iv e r s e  around u s .t t is x g jc x S s t s t iKP eo p le a re  o fte n  v e ry  i l l o g i c a l  In  th e se  m a tte rs*  and gou may f in d  th e  v e ry  same person who I s  shocked by the l i g h t i n g  o f  th e can d le  t o  p la c e  b e fo r e  th e image o f a s a i n t ,  th in k s  n o th in g  o f  l i g h t i n g  tw enty c a n d le s  on 4 b ir t h d a y In honor o f  a v e ry  o rd in a ry  oerson*| LUliiCSy, .„QUUECii.j
/  ' L; - - m i i m niTniMWinin im niw iiiiitwa i»>ii»iWiijwii|i||t riJB'-iHiu m m f»l i t u r g y  is  som ething so e s s e n t i a l  to  human b e in g s , when they a c t  to g e th e r  a t  any solemn f u n c t i o n , th a t  i t  i s  found o u ts id e  the C h u rc h , o r a t  l e a s t  som ething which corresp o n d s t o - i t .  One ta k e s f o r  exam ple o f th e p r e c is e  and co m p lica te d  r i t u a l  w hich accom panies the C o ro n a tio n  o f a K in g , We g e t  th e  same s o r t  o f th in g  on a s m a lle r  s c a le  in  the o r ld ln a r y  e t t l q u e t t e  o f a c o u r t , or such cerem onies a s  the tro o p in g  o f th e c o l o r s ,  m asonic i n i t i a t i o n s  and so on. Such d e f i n i t e  and p r e s c r ib e d  wifys o f d o in g  th in g s  seem to  s p r in g  up sp o n tan eo u sly  when p eople In u nison re p e a te d ly  perform  th e same a c t  t o g e th e r .SOME POINTS ABOUT THE LITUHCy
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from  th e v a g a r ie s  and e c c e n t r i c i t i e s  o f in d iv id u a ls . In  t in e s  o f  s p i r i t u a l  s la c k n e s s  «** è .e *  ,  when r e l i g io u s  fe r v o u r  is  a t  a low e b b , I t  a c t s  in  the Church as a s o r t  o f d r iv in g  w heel w hich c a r r ie s  on th e  women tun o f th e P a st in to  and th  through the p r e s e n t . I t  a l s o  p re se rv e s  end keeps ever ready th e  form s by which th e  d e e p e st r e l ig io u s  e x p e r ie n c e scan- be e x p r e s s e d ,............ .......... .(4) a s  the s a y in g  i s .  Inr e l i g i o u s ,  a s  in  s o c i a l  l i f e ,  our d e e p e st em otions can o fte n  be b e t t e r  exp ressed  by menas o f  a c t io n s  r a th e r  than w ords. Thus a k is s  or a n a d d -sh a k e , or even a g la n c e  can  f "sh o ck  v o l u m e s A n d  so I t  la  in  th e  r e l ig io u s  s e r v ic e ,J  How many such s i g n i f i c a n t  a c t io n s  a r e  in c o r p o r a te d  in to  | the l i t u r g y  *  e * g * ,  k is s in g  the a l t a r ,  r a is in g  th e  h a n d s , g e n u fle d t i e n s ,  r a is in g  the eyes to  h e a v e n , s ta n d in g  up a t  the G o s p e l, the s ig n  o f the c r o s s , the l i g h t i n g  o f  c a n d le s , I  the w o n d rfu l s e r v ic e  o f  Tenebra© and in  f a c t  th e whole o f th e E a s te r  S e r v ic e s ,:  h  ,^ n imiii|i in h'i'i'̂ i,.')r - r»j ■ ■w i n » w ^ w niiiw u jg w ijnl W I^ «'>rBrTrijWWKiriioii hii. 3 'i|T,rll,F",ft*»tw* M‘ a p  - -| | |  w ith  s y m b o lis t  Symbols a re  anu n r iv a l le d  means f o r  b r in g in g  c e r t a in  tr u th s  most s w i f t ly  and e f f e c t i v e l y  in to  our minds and h e a r t s . F o r  exam p le, the Crown o f Thorns , the mix in g  o f t he w ater and w in e , the Image o f the Sacred H e a r t ,(•$) A nother im p ortant fu n c t io n  which i s  c a r r ie d  our by the l i t u r g y  Is  what one m ight c a l l  the p r e s e rv in g  a minimum o f decency and d ig n it y  in  th e  r e l i g io u s  f u n c t io n s . In  t h is  way even a r a th e r  c a r e le s s  and in d i f f e r e n t  c e le b r a n t



10 IIs  S e p t -  d u rin g  th e  f u l f l l m e n t  o f h i s  o f f i c e  -  w ith in  c e r t a in  bounds o f d ig n it y  and decorum .T h is  a p p lie s  a ls o  th e th e  c o n g r e g a tio n ! f o r  In a s im i­l a r  way making th e  S ig n  o f  th e  C ro ss on e n te r in g  the Church w ith H oly W ater, g e n u f le c t in g  b e fo r e  e n te r in g  the pew, s ta n d in g  up when the p r ie s t  e n te r s  — a l l  t h e s e , and
and d&KBifrfrsafeifcrviBX c a r e le s s  b e h a v io r  In th e  house o f S o d , and g iv e  I t  so le m n ity  and d ig n it y  and re v e r e n ce , ( ? )  Spea k ln g  h: i s  to  r i c a l l y  the 1*11 u rgy ha a been the mens ao f In c o r p o r a tin g  In to  r e g u la r  p u b lic  w orship th e I n s p ir ­a t io n  v“*1 •» «£»*<• , Thus somebody must haveI been the f i r s t  who# In the d ep ths o f  h i s  e m o tio n , stooped I down and k is s e d  the a l t a r  on which Our Lord had so r e c e n t ly

2 would k i s s  the v e ry  ground she tro d  upon. In  the same w ay, someone must have been the f i r s t  t o  k is s  th e book , o f th e G o sp e l a f t e r  he had f in is h e d  re a d in g  from  I t ,  Ju s t  |  a s  i t  was p rob ab ly  some f a r  o f f  P r e s b y te r  or Deacon who I made the people stand up a t  the re a d in g  o f th e G o s p e l,I These a c t io n s  were f e l t  t o  be so r ig h t  and a p p o s ite  th a t  | they were in co rp o ra te d  -  b i t  by b i t  -  In to  the r e g u la r  perform ance o f the r i t e .  And t h u s , ce n tu ry  a f t e r  c e n tu r y , the L it u r g y  grew and d e v e lo p e d , J.<b1ke a g r e a t  work p f a r t  under the In s p ir a t io n  o f the H oly S p i r i t ,

s im i la r  a c t i o n s , mate f o r  th e  p r e v e n tio n  o f s lo v e n lin e s s

... —  ----- r, l, i . , . ii.i,irnT-h------------- ----- ----

d e sce n d e d , or where the b o n sso f the S a in t s  were p la c e d , ju s t  a s  an a rd e tn  lo v e r  would say o f h i s  m is tr e s s  th a t  he



11

(8 ) J  We must n o t o f co u rse  f o r g e t  th a t  soma o f the a c t io n so f th e l i t u r g y  a re  more than s y m b o lic . The sacram ents a re  In f a c t  the a c t u a l  ch a n n e ls  o f i n v i s i b l e  G r a c e , work­in g S h a r e , t o o , in  the most s t r ik i n gfo rm , we r e a l iz e  who w o n d e r fu lly  Our L o rd , in  H is  d e a lin g s  w ith  , I l ,  adopted means most s u it a b le  to  our tw o fo ld  na­tu re  o f s p i r i t  and m a tte r . "He knows th  our fram e? He remembereth th a t we a r e  d u s t .(9) The L itu r g y  i s  so m eth in gs w hich m a k e sits  a n n e a l to  the le a rn e d  and th e u nlearn ed  a l i k e  « t o  th ose who cannotre a ft, a s  w e ll  a s  to  the s c h o la r ;  and fu r t h e r  i s  an a p p e a l w hich i s  Independent o f la n g u a g e , and so can be understoodand a o p r e e la te d Sidneys a.e w e l l .# OH I  LOREN i*ND THE LITU B G pi8i<tt88BlliM8&iBS888BIThe f a c t  th a t  the l i t u r g y  a p p e a ls  to  th e  le a rn e d  and th e  un­learn ed  a l i k e  b r in g s  us to  th e  n e x t p o in t in  our d is c u s s io n , v i z * ,  th a t  even c h ild r e n  cna tak e  a r e a l  I n t e r e s t  I n ,  and f e e l  a r e a l a p p r e c ia t io n  f o r  th e  l i t u r g y *  Indeed c h ild r e n  a r e  In v e te r a t e  l i t ­u r g is t a  by t h e ir  v ery  n a tu re *  A t the e a r ly  age o f two and a h a l f  to  fo u r  th ey a re  most in s is t e n t  on h a v in g  th in g  done In the c o r r e c t ,  t h a t  i s  th e  accustom ed way. In f a c t  I  have heard  K o n te s s o r l comp pare the s a m ll c h i ld  a t  t h is  S e n s it iv e  P erio d  d fd e r  t o  a M aster o fCerem onies a t  a r e l ig io u s  f u n c t io n . And a s  we have pointed, out in  o th e r  pa i t  a o f  t h is  books i t  i s  p o s s ib le  f o r  th e sm a ll c h ild r e n  to  a p p r e c ia te  much o f  the l i t u r g y  a t  a s e n s o r ia l  l e v e l  b e fo r e  the age o f  reason s e t s  I n .I t  was the H oly P o n t i f f  B e n e d ict XV who i n i t i a t e d  the g r e a t  movement in  the Church towards a f u l l e r  a p o r e t la t io n  o f
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(8 ) We must n o t o f  course fo r g e t  th a t  some o f  thea c t io n s  o f  the l i t u r g y  a re  more than s y m b o lic . The sacram entsa re  in  f a c t  the a c t u a l  ch a n n e ls  o f  i n v i s i b l e  G r a c e , w orkingiro-cex opere o p eran te  ( ! )  &»d M è re , in  th e  most s t r ik i n g  fo rm ,we r e a l i s e  who w o n d e r fu lly  Our L o r d , in  H is d e a lin g s  w ith  u s , adopted 5^ar means s p i r i t  and m a tte r , th a t we a r e  d u s t .”(9 ) The L it u r g y  is :  som ething w hich makes i t s  a p p e a l to  th e le a r n e d  and the u n learn ed  a l i k e  to those who cannot r e a d , a s  w e ll  as  to the s c h o la r*  and fu r t h e r  i s  an a p p e a l w hich i s  in d ep en d en t o f  la n g u a g e , and so can  be understood and a p p re ­c ia t e d  by fo r e ig n e r s  a s  w e l l .
CHILDREN AND THE LITURGY.The f a c t  th a t th e l i t u r g y  a p p e a ls  to the le a rn e d  and the u n learn ed  a l i k e  b r in g s  us to the n e x t p o in t  in  our d i s ­c u s s io n : v i z . ,  th a t  even c h ild r e n  can tak e  a ^ g ^ a l I n t e r e s t  i n y and f e e l  a r e a l  a p p r e c ia t io n  fo r  the l i t u r g y .  A nd , as we s h a l l  see  l a t e r ,  th ey can do t h is  to an a p p r e c ia b le  amount even b e fo r e  th e  age o f  re a s o n  s e ts  i n .I t  was th e H oly P o n t i f f  B e n e d ic t  XV who i n i t i a t e d  the g r e a t  movement in  the C h u rch  towards a f u l l e r  a p p r e c ia t io n  o f

to  our tw o fo ld  n a tu re  ^  o f,!HdTremembereth>pur fram e^ He/icnowethJ
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the L i t u r g y . " L e t  us ed u cate  the p eop le  to take a more a c t i v e  p a r t ic ip a t io n  in  th e L it u r g y "  and -  aa M b n tesso ri says -  and w ith  the people t h e r e fo r e , the l i t t l e  c h ild r e n  were to be ad m itted  to  the most in t im a te  and sublim e a c t  o f  r e l i g i o u s  l i f e  -  communion w ith  Je s u s  C h r i s t ."

M o n tesso ri goes on"The L it u r g y , m a g n ific e n t e x p r e s s io n  o f  the c o n te n t o f  the F h it h , may w e ll  be c a l le d  " th e  p e d a g o fic a l  method o f  the C a t h o lic  Church w hich -  n o t s a t i s f i e d  w ith  te a c h in g  by means o f  th e  word preached to  the f a i t h f u l ,  makes th e  v a rio u s  a c t s  o f  r e l i g i o n  r e a l ,  makes them, as i t  w ere , l i v e ,  and a llo w s  the people to  take p a r t  in  them each  d a y . And to  f in d  l i f e - g i v i n g  food f o r  h is  so u l the c h i ld  has b u t to  open th e se  p o r ta ls  r e s p le n d e n t w ith  d iv in e  l i g h t ,  p o r t a ls  r e s p le n d e n t w ith  a l l  th e  s o le m n ity  g iv e n  to them th rou gh  the a g e s , by th e  l i v e s  o f  the S a i n t s ,  who found in  th e  L it u r g y  a means o f  f r u c t i f y i n g  the v i r g i n  s o u l o f  t h e ir  s o u l s ,  open to th e  sw eet in flu e n c e  o f  d iv in e  g r a c e .T b rm e rly , when t e a c h in g  was l im it e d  to t e l l i n g  the c h i ld  the f a c t s  o f  Sacred  H is t o r y  and making him memorize the C atech ism  a n sw e rs , the tr u th s  o f  C h r is t ia n  D o c t r in e , we w e re , i f  I  may be a llo w ed  to exp re ss m y se lf s o , draw ing the c h i ld  away from  the C h u rch .
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But I f  the a d u lt  needs n o t o n ly  to  know b u t to ' ' l i v e 1' h is  r e l i g i o n ,  the need i s  a l l  the g r e a te r  f o r  the c h i l d ,  who i s  more adapted to  l i v e  i t  than to know i t .  Are n o t up to now the l i m i t s  o f  the problem  co n ce rn in g  the r e l i g io u s  e d u c a tio n  o f  the c h i ld  i d e n t i c a l  w ith  th ose o f  the v a rio u s  methods o f  le a r n in g  and m em orizing? But in  f a c t ,  know ledge, in  our ca se  i s  n o th in g  e ls e  b u t the f i r s t  in d is p e n s ib le  s te p  in  opening o u t f o r  the s o u l th e  paths o f  l i f e .
Here th en  i s  a n e c e s s a r y  complement o f  th e r e l ig io u s  in s t r u c t io n  o f  the c h i l d :  make th e L it u r g y  a c c e s s ib le  toc h i ld r e n . The grand cerem onies o f  the C h u rc h , the sa cre d  sym bolism , th e  deep s ig n i f ic a n c e  u n d e rly in g  e v e r y t ih g , th e e x a c t  use and end o f  a l l  the o b j e c t s ,  th e d y ste m a tic  d i s t r i ­b u tio n  o f  the v a rio u s o f f i c e s  ------ a l l  g iv e  a fu n d am en tal im p or­tan ce to the p la c e  where the f a i t h f u l  m eet, and a t  the same tim e a f f o r d  s e n s ib le  m eans, such a s  l i g h t s ,  c o lo u r s , so u n d s, w hich h e lp  the s o u l ,  j u s t  a s  benches and k n e e le rs  a s s i s t  the body to rem ain lo n g  in  Church w ith o u t becom ing f a t i g u e d . And so the te a c h in g  o f  the L it u r g y  soon became w idespread f o r  young p e o p le  b u t n o t f o r  l i t t l e  c h i ld r e n .



,J . , .  S.Low? ;t\ 1 3 .
A NATURAL AEKEMITY EXISTS BETWEEN THE MONTESSORT METHOD AMD THE LITURGY IN  THEIR PSYCHOLOGY.-mx) % j^ ( rThat i s  why i t  is  .aas-y/to te a c h  the l i t u r g y  to¿/W'*c h ild r e n  a c c o rd in g  to M o n te sso rl P r in c ip le s  y i f  yaw r e a l l y  unders tand jfchem.

The D o c tr in e  o f  the C e n tre  and the P e r ip h e r y .

The P e r ip h e r y  -  that~ art~ w hich i s  e x te r n a l and v i s ib lein c lu d e s  the s e n s e s , movements, h is  c h o ic e , b e h a v io u r .
h is  i n t e l l i g e n c e ;  h is  w i l l ;  i t  i s  the p la c e  from  w hich a c t io n  s t a r t s .  His in n e r ego; the m y ste rio u s c e n tr e  where h is  p e r s o n a lit y  i s  form ed -  i s  fo r g e d . I t  i s  the p la c e  where TrSaat he r e c e iv e s  through th e p e rip h e r y  i s  b u i l t  in t o  h is  very
h im s e lf  d ir e c t o  to th e c e n tr e  -  to h is  i n t e l l i g e n c e ,  g iv e s  him in fo r m a tio n , and e x h o rts  him to work and remember.
c h i ld  has to  ab sorb them d i r e c t l y .  T h erefo re  th e  o ld  H e r b a r tia n  S t e p s ; -

We can r e g a r d  the c h i ld  from two a s  pee t s ; -(|fb the C e n tr e ;

The C e n tre  -  The innerm ost hidden c e n tr e  o f  h is  p e r s o n a lity ,-^

s e l fC o n tr a s t  in  M ethods; In  o r d in a r y  methods th e  te a ch e r a p p lie s
The te a c h e r  p ro v id e s the id eas d ir e c  t l y  ftnd the

a s s i m i l a t i o n , e t c . P r e p a r a t io n , p r e s e n t a t io n , d evelo p m en t, P re p a rin g  her le s s o h s  (and e x p r e s s io n )
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M o n tesso ri i s  d i f f e r e n t .  Our job. i s  to SEED THE PERIPHERY.We s e t  g o in g  a p e r ip h e r a l a c t i v i t y  (through th e  M o n tesso ri m a t e r ia ls )  the c h i ld  w ording a lo n g  tim e on the m a te r ia ls  by Ja im s e lf.There i s  a c o n s ta n t in te r c o u r s e  between the p e rip h e r y  and the m ysterio u s c e n t r e . B y s to le  and d io s t o la  o f  the h e a r t . ” I t  i s  l i k e  the rhythm  o f  a wave t h a t  n ever c e a s e s .”

What do you se e  in  a M o n tesso ri S c h o o l?  A Teacher te a c h in g  a l l  the c h ild r e n ?  No: a l l  the c h ild r e n  busy on t h e ir  own a c c o u n t -  w ith  m a t e r ia ls . Or a te a c h e r  p r e s e n tin g  a new m a te r ia l to th e p e r ip h e r y . T h is some she goes away and le a v e s  th e  c h i ld  w orking a lo n e  w ith  the m a t e r ia l .
We needn’ t  worry ab o u t what i s  g o in g  on a t  the C e n tre  so lo n g  as we see th a t  c o n c e n tr a tio n  g o in g  on a t  the P e r ip h e r y . ’’ That is  th e  c h i l d ’ s s e c r e t .”

THE POI NT OF C ON Q&C T. .We must s e t  up the p o in t  o f  c o n ta c t  betw een(1 ) An e x t e r n a l  r e a l i t y ------ a n d --------(2 ) The c h i l d ’ s s o u l . -  the c e n t r e .T his p o in t o f  c o n ta c t  must be s e t  up and w orking b e fo r e  r e a l  developm ent takes p l a c e .I t  i s  a p s y ch ic  b r id g e  between the s o u l o f  th e  c h i ldand some e x t e r n a l  r e a l i t y  (Number, la n g u a g e , geom etry ------or r e l i g i o n .)
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The Egample from  M u sic:C h ild r e n  m arching to  music -  w ith  no resp o n se -  ju s t  u n r e la t e d , d is o r d e re d  movement (even w ith  a ja z z  b a n d l) Some­th in g  i s  m iss in g  -  the P o in t o f  C o n t a c t . But now -  the id ea -  to move i n  u n iso n  w ith  the rhythm o f  music -  th a t  i s  m iss in g  -  and now i s  u n d e rsto o d . What happens? O rd e r. l i m i t a t i o n . p r e c is io n , harmony, c o n c e n tr a tio n  ------  and d evelopm ent.

The way i s  opened to developm ent and s e l f -  p e r f e c t io n . The same on the M ental P la n e , e . g .  6 x  3 * 18 N o te: The G ate i s  narrow b u t n o t the l i f e  to w h ich  i t  le a d s .
A p p lic a t io n  to the L it u r g y  : Com parison -  S i m l l a r i t y .

The l i t u r g y  is  an  e x te r n a l r e a l i t y  and th a t  r e a l i t y  makes c o n ta c t  w ith  our s o u ls  through a p o in t  o f  c o n ta c t  i . e .  -  l i g h t i n g  a c a n d le , th e  s ig n  o f  the c r o s s , the s t a t io n s  o f  the c r o s s .
The E s s e n t ia ls  o f  e v e ry  good te a c h in g  m a t e r ia l:So we see  th a t  e v e ry  good te a c h in g  m a te r ia l m u s t :-(a )  be r e la t e d  to  some d e f i n i t e  p ie c e  o f  e x te r n a l r e a l i t y ,  i . e . ,  i t  must te a c h  so m e th in g .(b )  I t  must s o l i c i t  in  the c h i ld  a d e f i n i t e  a c t i v i t y  b o th  o f  body (hands and m u scles) and o f  mind in  th e  c e n t r e .( c )  I t  must be an a c t i v i t y  e x a c t ,  d e f i n i t e ,  p u r p o s e fu l and le a d in g  to  knowledge and the d ig e s t io n  o f  knowledge th rou gh what i s  c a l le d  ”a u t o - e d u c a t io n .”
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(d ) I t  must be an a c t i v i t y  th a t  can be re p e a te d  and w hich le a d s  to  r e p e t i t i o n  by the c h ild *  s d e s ir e .(e )  I t  must in  some way spread out the knowledge a lr e a d y  known in  su ch  a way th a t  the mind oan r i s e  above i t  and see new r e l a t i o n s h i p s .( f )  These a c t i v i t i e s  le a d in g  to t h e ir  own p a r t ic u la r  p o in ts  o f  c o n ta c t  must be re a d y  to hand i n  the Prepared Environm ent and be so l a i d  o u t th a t  th e y  seemto say  ” Corae and use m e.”( g )  And f o r  t h is  re a so n  each  must have i t s  own "M otive o f  Ac t i v i t y . M(h ) These a c t i v i t i e s  must be o f  such a n a tu re  th a t  th e y  le a d  th e  c h i ld  -  who u ses them -  a lo n g  the road o f  s e l f - d e v e lo p ­ment and s e l f - p e r f e c t i o n .
Mrs« H u tch iso n *s S im ile  ; -M rs. H u tch iso n  s e n t ou t by the London County C o u n c il to  Rome. ” Gentlem en t h is  i s  n ot a r e p o r t ;  i t  i s  a r h a p s o d y l”She spoke o f  -  The outward a c t io n  a t  the p e rip h e r y  and th e in n e r  developm ent a t  the in n e r  m y sterio u s c e n t r e , e . g . ,  the m ysterio u s r e p e t i t io n  w ith  the c y lin d e r s  -  and s a id :  ” I t  i s  th e  Outward s ig n  o f  an i n v i s i b l e  g r a c e l*fN o te: NOT TO DO AWAY WITH COLLECTIVE LESSONS.E s p e c ia l ly  B ib le  S t o r i e s .  O .T . and N .T . th e b e s t  and most in t e r e s t in g  s t o r ie s  i n  the w o r ld .
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A ls o  d e f i n i t e  o r a l  in s t r u c t io n  to g e th e r on su ch  s u b je c ts  as God, the H oly T r i n i t y ,  the S a cra m e n ts , the f a l l  o f  man, e t o .

D e f i n i t i o n s :  A M o n tesso ri S ch o o l i s  a P rep ared  Environm enti n  w hich th e  c h i ld r e n  c a n  l i v e  t h e ir  own in d iv id u a l  -  and s o c i a l  -  l i v e s  a c c o r d in g  to the laws o f  t h e ir  in n e r  developm ent unimpeded by too much a d u lt  in t e r v e n t io n .
L a te r  on -  E d u ca tio n  is  an A id  to  L i f e .50 y e a rs  ago her f i r s t  e s s a y  in  r e l i g i o u s  e d u c a tio n  under the t i t l e  -  Bam bini v iv e n t i  n e l la  C h le s a . Emphasis on th e l i v i n g  t h e ir  r e l i g i o n .
A M o n tesso ri S ch o o l i s  a p la c e  where l i f e  i s  b e in g  l iv e d  w h o lly  and c o m p le te ly  and s p o n ta n e o u s ly .R e l ig io n  i s  a p a r t  o f  th a t  l i f e .The S in e  qua Non o f  t h is  sp o n ta n e o u sly  l i v i n g  and developm ent i s  -  or r a th e r  a r e  -  Prepared Environm ent;Freedom;D ir  e c t io n  . . . .  and . . . .Knowledge o f  and r e s p e c t  fo r  the ’’S e n s it iv e  P e r io d s .”P s y c h o lo g ic a l  n ot L o g ic a l  a n a ly s is  o f  the s u b je c ts  s t u d ie d .w .g . ,  Geometry -  The Old a p p ro a c h . B egin  w ith  the Axiomsand Pos t u l a t e s . E v e ry th in g  to be depended on R e a so n . Q .E .D . Quod e r a t  demonstrandum.
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How d i f f e r e n t  M o n te ss o ril Geometry a t  fo u r  y e a r s .So a ls o  w ith  the T each in g  o f  R e l i g io n .STAGES.The A b so rb en t Hind -  0 -  7 y e a r s .T aking the baby in to  the C h u rch .Quote from  the C .E .G .  l e t t e r .

F i r s t  P a r t  : 0 - 3  y e a r s . U nconscious -  ab so rb s th e wholeen viro n m en t.Second S ta g e  : 3 - 6  y e a r s . Mere and more co n sc io u s  and th ro u gh  movement. Se n so ry  -  motor p e r io d . i l  bambino im para m ovendosi.S e n s o ry -F b to r  S ta g e  \  2-§- -  5 y e a r s .Sim  -  to  n u r tu r e  a r e l i g i o u s  s e n tim e n t, r a t h e r  than an i n t e l l e c t u a l  a p p r e c ia t io n  o f  the tr u th s  o f  r e l i g i o n ,  e . g . ,  the c h i ld  lo v e s  h is  Mummy and e x p re sse s i t  th rou gh a c t i o n s ,  -  a h u g , or a g i f t  o f  a f lo w e r . So -  as alw ays w ith  M b n tessori -  th rou gh a c t i o n .The S e n s it iv e  P e rio d  f o r  F i x i n g Mo to r  a c t io n s ^  e . g . ,  E x e r c is e  o f  P r a c t i c a l  L i f e .  A n a ly s is  o f  Movements. Love o f  e x a c tn e s s  and p r e c is io n  and r e p e t i t i o n .So such a c t io n s  a s  th e S ig n  o f  th e  C r o s s , g e n u f le c t ­i o n s , moving ab out in  the C h u rch  ( to  the A l t a r ) .  Flow ers b e fo r e  an a l t a r .  C a r r y in g  l ig h t e d  c a n d le s  in  p r o c e s s io n .
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L ig h t in g  c a n d le s  b e fo r e  p r a y e r s . Use o f  h o ly  w a te r , e t c .3 .P .  fo r  good manners ( a ls o  in  the C h u rc h ) .C h ild  lo v e s  i t  a t  t h is  s t a g e . "He i s  more s t r i c t  and e x a c t  than a M aster o f  C e r e m o n ie s ."But th ese  a re  to be le a rn e d  n o t in  the Church -  b u t in  the A tr iu m .
The A triu m  : Very b r i e f  d e s c r ip t io n  o f  the id e a . The a n t e ­room to th e C h u rch . A room d e d ic a te d  to r e l i g i o n  on a l l  i t s  l e v e l s .Examples ; -  What i s  the A l t a r ?  ( th ro u gh  movement)The L i t u r g i c a l  ta b le  -  w ith  l i t u r g i c a l  t & b le - c lo t h s , and l i t u r g i c a l  f lo w e r s . The s p e c i a l  f e a s t  on a c o n s ta n t background G reat F i e l d  f o r  R e se a rc h .Wanted a C h i ld r e n ^  L it u r g y :  e « g . ,  fo r  E a s te r  Week.(some exp erim en ts in  F r a n c e ) . The p r o c e s s io n  a t  I g l i s .C h ild r e n  c a r r y in g  th e  crown and n a i l s ,  e t c .
The S u p e r n a tu r a l!z a t io n  o f  the O rd in ary  O c cu p a tio n s :e . g . ,  the i n t e r e s t  in  c o lo u r s ; c o lo u r  t a b le t s  s ta g e  -  andL i t u r g i c a l  c o lo u r s  o f  the l i t u r g i c a l  ta b le  m entioned a b o v e .Hand w a s h in g ---- the h o ly  w a te r .A rra n g in g  f l o w e r s -----f o r  the a l t a r  or s t a t u e .L a y in g  the t a b l e ---- a r r a n g in g  the th in g s  on th e  a l t a rThe ca re  o f  th e  environm ent.



2 0 .

C a r e fu l  movement — -  and i n  th e  c h a p e l.The S i le n c e  Game; . . . .  and i n  the C h u rch .W alkin g round the l i n e  w ith  g la s s  o f  w a t e r ----f o r  a s t a t u e .I n  f a c t  -  as M b n tesso ri s a y s ; -  "M eanw hile, the a p p l i c a t i o n  o f  th e method fo llo w e d  in  my C h ild r e n ’ s H ouses” produced t h is  e x c e l le n t  f r u i t  -  th e  C hurch a lm o s t seemed to be the end o f  th e e d u c a tio n  w h ich  th e  method proposed to g i v e .The '’ S i le n c e ” observed in  c l a s s ,  to accustom  the c h ild  to  be r e c o l l e c t e d ,  here found i t s  a p p l i c a t i o n :  i t  became the i n t e r i o r  r e c o l l e c t i o n  observed in  the House o f  God, amid the g e n t le  f l i c k e r i n g  o f  the c a n d le l ig h t  i n  an a tmosphere dim , y e t  r e s p le n d e n t w ith  g leam in g  w h ite  and g o l d .A g a in  the fo llo w in g  a c t io n s  were p r a c t i c a l l y  r e p e t i t io n s  o f what th e c h i ld  had le a r n t  to do i n  the c l a s s ­room: w a lk in g  s i l e n t l y  a v o id in g  a l l  n o i s e ,  p la c in g  c h a ir s  q u i e t l y ,  s ta n d in g  up an d  s i t t i n g  down co m p o sed ly , p a s s in g  between benches and b y -s ta n d e rs  w ith o u t k n o ck in g  a g a in s t  them, c a r r y in g  o b j e c t s ,  even f r a g i l e  o n e s , w ith  c a re  so a s  to l e t  no harm come to  them, f o r  example -  c a r r y in g  l ig h t e d  ca n d le s  w ith o u t c o v e rin g  hands and c lo t h e s  w ith  w ax, o r b a sk e ts  o f  f lo w e r s , or v ases o f  w ater to be f i l l e d  w ith  flo w e rs  and th en  p la c e d  a t  th e f o o t  o f  the a l t a r .
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Such th in g s  must t h e r e fo r e  appear to t h e ir  te n d e r minds a s  th e end o f  e f f o r t  p a t i e n t l y  s u s t a in e d , whence is s u e s  f o r  them a p le a s in g  sense o f  jo y  and new d i g n i t y .  B e fo re  su ch  an  a p p r e n t ic e s h ip , th e s e  t in y  members o f  the C hurch f e e l  th a t th ey  a re  se rv a n ts  e x e c u tin g  m a te r ia l  ta s k s  w ith o u t under­s ta n d in g  what th ey do ; a f t e r  i t ,  and a f t e r  what th e y  have le a r n t  has been a p p lie d  i n  C h u rch , th ey b e g in  to comprehend and to d is t in g u is h  betw een the d i f f e r e n t  c ir c u m s ta n c e s . I n  ord er to  grasp  th is  id ea  one ought to  know the M o n tesso ri Method in  the C h ild r e n  Houses w hich p rep ares th e  o h ild r e n  i n  th e d a i ly  l i f e  o f  the c la ssro o m  by e x e r c is e s  w hich a r e ,  in  th e m s e lv e s , q u ite  in d ep en d e n t o f  the r e l i g i o u s  e d u c a t io h , b u t w hich seem to be a p r e p a r a tio n  fo r  i t .  I n  f a c t  they a id  i n  p e r fe c t in g  the c h i l d ,  in  making him c a lm , o b e d ie n t , a t t e n t i v e  to h is  own movements, c a p a b le  o f  s i le n c e  and r e c o l l e o t i o n .When t h is  p r e p a r a tio n  has been made th e c h i ld  f in d s  the means fo r  i t s  a p p l ic a t io n  in  the Church w hich a r e  a t t r a c t i v e ,  v a r ie d  and d e e p ly  s i g n i f i c a n t ,  and he r e c e iv e s  as a r e s u l t ,  a sense o f  d ig n it y  and s a t is fa c t io n .M oreover, th e very  f a c t  o f  p e rfo rm in g  fo r  d i f f e r e n t  purposes a c ts  w h ich  though s im ila r  a re  ca p a b le  o f  d iv e r s e  a p p lic a t io n  and s i g n i f ic a n c e  c o n s t it u t e s  in  i t s e l f  a n o th e r  so u rce o f  i n t e l l e c t u a l  d evelo p m en t.
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The c h i ld  o f  fo u r  i s  not ig n o r a n t  o f  the d i f fe r e n c e  between the h o ly  w ater fo n t  in to  w hich he puts h is  t in y  hands b e fo r e  b le s s in g  h im s e lf , and the b a s in s  in  the n e x t room where he washes h is  h a n d s . Now j u s t  t h is  a p p r e c ia t io n  o f  the d i f f e r ­ence between l ik e  th in g s  i s  r e a l ,  i n t e l l e c t u a l  la b o u r w hich the l i t t l e  c r e a tu r e  i n i t i a t e s  when he b e g in s  to r e a l i z e  th a t  he i s  a c h i ld  o f  God, lo v i n g ly  r e c e iv e d  in  th e  house o f  th e  g r e a t  H eaven ly i h t h e r ,  though h it h e r t o  he has been c o n sid e re d  a lm o s t in c a p a b le  o f  r i s i n g  to any id e a  or c o n c e p t .”I  had y e t  to meet rtmny persons in c r e d u lo u s  o f  the r e a l i t y  o f  su ch  im p r e s s io n s . ”Do you know why my l i t t l e  nephew wants to go to sch o o l in  tim e f o r  Ife s s ? ” I t  i s  because you l e t  him p u t o u t the c a n d le s }  t h a t  i s  a l l .  Would i t  n ot be b e t t e r  to a p p ly  th is  p le a s in g  e x e r c is e  to a r it h m e t ic ?  -  f o r  exam p le, to h o ld  ten l ig h t e d  ca n d le s  and then to  p u t them out c o u n tin g  o n e , tw o, t h r e e , e t c . ”
The c r i t i c  who spoke thus to me had b u t a poor s p i r i t u a l  u n d e rsta n d in g  and l i t t l e  knowledge o f  c h i ld r e n . The A r ith m e tic  e x e r c is e  w ith  the c a n d le s  would have la s t e d  a t  most a w eek, the tim e n e c e s s a r y  -  more or le s s  -  to le a r n  to coun t from  one to te n . But th o se  c h ild r e n  as th ey  grew o l d e r ,  and co n tin u e d  t h e ir  i n s t r u c t i o n ,  e i t h e r  in  g e n e r a l or r e l i g i o u s  know ledge, would o b s e r v e , in  C h u rc h , the p u tt in g  o u t o f  the c a n d le s  th a t  consume th e m s e lv e s , b u rn in g  in  the p resen ce o f
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Je s u s  descended am ongst them, and th e y  would u n d erstan d  t h a t  th e a c t  was n o t a mere c h i l d i s h  p a s t tim e b u t a r e l i g io u s  fu n c t io n  to  be r e v e r e n t ly  f u l f i l l e d ,  b ecau se done in  a sa cre d  p la c e  and b e a r in g  on the w orship  p a id  to G o d ."

L a te r  S e n s it iv e  P e rio d s  £ The " T r a n s it io n  S t a g e ."
The b e g in n in g s  o f  W r it in g  and R ead in g  and Number.The same id e a  o f  s u p e r n a t u r a l is a t io n . R ead in g names and p u tt in g  to  O b je c t s . S a cre d  V e s s e ls , v e stm e n ts , p a r ts  o f  the C h u rch . B i b l i c a l  G eography. B i b l i c a l  a n im a ls . R e lig io u s  sym b o ls, e . g . ,  the d o v e , th e c r o s s , th e  f i s h ,  the l i o n ,  the S t a t io n s  o f  the C r o s s , the Creed -  se p a ra te d  and w r it te n  o u t on se p a ra te  b i t s  o f  c a r d .

The Age o f  R easo n : The whole q u e s tio n  f o r  the C a te c h is m .Always based on a stu d y  o f  th e  p s y c h o lo g ic a l  c h a r a c t e r i s t i c s  w hich have come to  th e fo r e  -  th e  new s e n s it iv e  p e r io d s , e . g . ,  the i n t e r e s t  in  the r i g h t  and wrong o f  a c t io n s ;  th e h ero -w o r­sh ip p in g  ten d en cy ; the lo v e  o f  a f i g h t ;  the gan g s p i r i t .The d e s ir e  to have a l l  th in g s  bound to g e th e r  in  a "legam e r a t io n a l e " )  the " in n e r  con n exion s o f  i t e o b e l ."



4 5 The S i le n c e  —  now the r e d a c t e d  s i le n c e  In theHo 88 o f (Jod 9

rTB'B AtftiUH  WOULB HAVE A LITTLE ORaTORI IS  | f  AND A LITTLE S A G R lS ff  f5 )  ALL THE KQVEKEKTS REQUIRED I lf  THE HOUSE OF GOD |f h l s  i s  th e p e rio d  f o r  th e  j o y f u l  a c q u is i t io n  o f p e rfe cte d , movements*s ig n  o f th e  C ro s s  ,  t h is  and th a t  G e n u fle c t  *s ta n d in g  up and s i t t i n g  down and k n e e lin gH  w a lk in g  g r a c e f u l lyW alkin g on th e  L in eWALKING 0» THE LIMEc a r r y in g  g la s s  o f w aterSo -  fo r  L i t t l e  P r o c e s s io n sP u tt in g  fo o t e r s  b e fo r e  th e «Status .f i s t  a r r a n g in g  th© flo w e r s  -  a s  th ey doC a r r y in g  l ig h t e d  c a n d le s  ,I n  f a c t  a WHOLE C B I U t f f l .a  L I IU K H  » m  sp a rin g  upI s  s p r in ln g  upLan fcern ler and e a v a l le t  1^ n s te r  cerem onies — through a c t io n  P a r a b le s  th rouhg actio ®The S to r y  through a c t io n  th e  Empty Tomb — th e  model Names and P la c e s  o f  O b je c ts
The Sacred  ^ e ss& ls  The P r ie s t s  vestm en ts .



t b s  t * t m  m m P RSaDXMG ASft MRXtlMQ- . , , —■S o sa  exam ples «* h & r r ie d ly
1 ) th e  M oveable—a------- -—■ ■■ ■ a *g  A n n u n cia tio nL i t t l e  sce n e s mafia * mofials ( t h a t  Hong-Hong book )*he c h i ld  comoo®as a l i t fe e  s to r y  on the mat ab ou t |th e  aeane w ith  th e  m ovable a lp h a b e t *( see p ic tu r e  )s>)flh fa c ta  » or p ic tu r e s  * f  them .»»..«1 th  t h l e r .. n s.M s ons l i p s  o f  ca rd  board *th e  Sacrefi V e s s e ls  * fh e  P r ie s t s  estm sn ts Ih e  d i f f e r e n t  o a r ts  o f  a churchpew ,  p u lp it  9 a l t a r  r a i l  e t c .The v a r io u s  m a te r ia ls  used w ater 9 o i l  » wine > e t c .3 ) Tha S t a t io n s  of th e  C r o s sExample How to  M o b te s s o r l- is e  th e  S t a t io nl . e ,  tu rn  I t  In to  an a c t i v i t y  *A) an a c t i v i t y

3 »  a c o n t r o l  o f e r r o r  .   ̂ . ,e ^ P o s s i b i l i t y  o f  r e p e t i t i o n  and s e lf -p e r fe c t io n m e n td) freedom  o f c h o ic e  *The ftaaa.Kg (4 )E x p la in  w ith  an exam ple .  two ways .
5 ) Baadlngr CommandsSee Book page 39 fi) G om noaltion^a )  movable l e t t e r s  b ) f r e e  compn in  w r it in g  In  books ( i l l u s t r a t e d  }? )  B ib l i c a l  Animal s



B i b l i c a l  Isa .la f i r s t  t a l l  th e  s t o r i e s  a s  s t o r ie sTha M a te ria l.a )  P ic tu r e  o f % e an im al
’Q) ¿i b rie f story or a correspndlng card

ear eight or ter at a time *

Put out the pictures **#*»& ® *«i* read the story

put i t  to the right picture „

•Jha C re a tio n  o f th eaoffi© good p ic t u r e s  The B a rre n tI *  th e  G arsn  o f  M m i  t i l l  the s e rv a n t came 5
2 ) The p la g u e  o f  s e r p e n ts  In the d e s e r t  'the Bronse S e rp e n t .» a s  Fosea U f t e  up th e  se rp e n t I n (the w ild e rn e s s  so W i l l  th e  Bon o f ^an be l i f t e d  up
3 ) Th e  don tear th a t  spokeBalaam and h i s  A ssBalaam  s donkey saw th e  a n g e l And stopped s h o r t  In  f e a r  

8a leant dido t  see th e  a n g e l Which was v e ry  queer .
4 f. Neah*s A rkf i r s t  th e  whole s to r y  o f th a Deluge *S p e c ia l  r e fe r e n c e  to  Noah* s Dove «

Baca mo le s

famous p ic tu r e s  • th e  s a c r i f i c e  o f t  fca n itsg lv ln5 )  The P la g u e s  o f  Egypt  ,fr o g s  ,  f i l e s  , lo c u s t s  .
6 ) The q u a i ls  In  th e  d e s e r t  ( The G olden C a l f  )



•8*»T) «Toaah and the Wtealg.8) El l  late ans the Haven 'Hie Lion David s la y s  a l io n  and a bear *10) The lraparlsent boys and fete® prohpet ,“So up fehou b ald  head !1 and the bear comesI I )  »BM TSSfiiMESiTI t )  The DonkeyF ll^ ife  In to  Egypfehe Entry Into d erusalea pal® sdnday
12 1 The Mother -  Hen 15) Sheep and shepherds „The Sood Shepherd'see the Parable and Cavallefefel*s book
1 4 ) 3« Ins - .uaderene^The Qstig«»we ^wln©fte® p ro d igal son «Peoria before swine *
15) Piste The m iraculous draught of f is h e s , fehe temple money ta x  In the mouth of (a ls o  Tobias and the f is h  ) t-5 ) Camel I t  Is  harder fo r  a rlc h  man e t c .THE KEEPING OP EVaNGELICa PETS

f is h  *



! ( )  ^
n^w m am . m  thj^ t h iu kG re a t scopee .g  Ths T r a v e ll in g  Church Ih e  , ^ ab ern ao le  In ...the , P etf.E l

see S c h u s te r * s  I l l u s t r a t e d  B ib le  p 8 I and t e x t  th e  The S a n ctu a ryThe H o ^ lo f H o l ie s .The O b je c ts  c c n i ?4 Ined th e re  In th e  Huge A l t a r  «1 th  ramp th e A rk  o f  th e Covenant the h a n d le  s t i c k s  «Thd^fwo ^ a r ts  o f th e  Taberna c le  f o r  th e  T r ie s t e  and 2 )  f o r  th e  p e o p le  Ilk ®  our p resen t C b ru ch ses #BIBLICAL B IS  TORIThe new em phasis ■«* In s te a d  o f  th e  C a te ch is®  .BIBLE 3TQKSS 1tha b e s t  in  th e  w orld  .S e n s i t i v e  e r lo d s  and S o t r le sa )  th e  L i t t l e  ones —  ¿tod’ s porotecfelonb )  The a d o le s c e n t * Sod th e  Qo& o f  H is t o r y  and ^© stiny o f^ « tlo n sc } Th e  G a n g ste rsA Hew view  o f th e  Llg® o f C h r is tThe R i v a l  Gangs *%© w hole Idea o f th e  H erd I n s t i n c t  ,I t  would make a le c t u r e  in  I t s e l f  The Thar la c e s  *•« th e  Sad u ceess , -  th e  HerodlanB Our Lord th e  iAead o f H is  Gang # th e D is c ip le s  Hlwey» s t i c k s  ao f o r  h i s  own gang .



10B IBLICAL h is t o r y  c o n t d
H is to r y  C h a r ts  a re  o ld  id eas The TIHS .L IK Eb r in g s  w ith  i t  a prolo n ged  a c t i v i t y  » p o s s i b i l i t y  o f  r e p e t i t io n  c o n tr A l o f  e r r o r  *Leads to  new d is c o v e r ie s  « e x a m p l e s  of t i k e  h i ma )  BC, §000 to  A , 0.2000
b ) The L i f e  o f Dor Lord

U s e fu l a ls o  fo r  s e c u la r  h is t o r y  And can combine th e two to g e th e r  e x c e l le n t ly  (Show th e  Diagram o f th e  Homan Em pire th a t  H is to r y  C h a rtth e p r in c ip le  6 f  sp re a d in g  out your knowledge *
BIBLICAL GEOGRAPHY The J i g  -  saw map Names o f  p la c e s  w ith  K e y 'sa p  Model o f  d sru slaem  Model o f  P a le s t in eBIBLICAL HISTORY a n d  g e g g r &fh y  c o m b in e dShow them th e  exam ple I f  I t  has been doneIK  a O f a C $  (F ACTING THE STORIESo fte n  coroes ap o n taen o u sly  * THE Silb and N a t i v i t y .MUSIC IN THE ATRIUM G re g o ria nS in g in g  hymns



M l  Im i  STUDY OF m s  i>'A5S IS  THE ATRIUM
The g r e a t  c e n t r a l  a c t  o f C a t h o l ic  w orship T h is  I s  ofi feoursevery much In  fo c u s  In the A triu m  Deal w ith  i t  on a s e p a r a te  o c c a s io n

The THE LITURGICAL XEa R -  and th e L itu r g y  g e n e r a lly  < ..........................
A ls o  on a s p e c i a l  o c c a s io n  -  n e x t le c tu r e  .

THE ATRIUM A L IF E  OF ACTIVITY
But you see a lr e a d y  a g lim p se  o f  a new k in d  o f R e lig io u s  I n s t r u c t io n  -a  more in te n s e  and v i t a l  one • f t  i s  a L IFE  OF ACTIVITYI t  h a s never been c a r r ie d  out c o m p le te ly  a s  Mont e ss  or w ould h a v e  I t  •But I  have seen  I t  ~ and I t  Is  a s t o n is h in g  a s  Montes a or 1 c h ild r e n  w orking sn o n ta sn o u a ly  a re  alw ays a s t o n is h in g  .The n e a r e s t  th in g  Is  perhaps th e So u o la  M o n tesso rl R e l ig io s e  in  Rome M arches ^ a v a l l e t t i  4*er w on d erfu l l i t t l e  book •But t h l s  i s  a se p a ra te  s c h o o li t  I s  not an I n t e g r a l ,  o r g a n ic  p a r t  o f  a e o p le te  M onteasort s c h o o l •a p le a se  God ~ I t  w i l l  coiae In H is  good t in e  ,But
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- f -•T7 ' ‘ v  V '.; -C;!M0MTS330RI*3 ^PPRa OGH TO THE TEACHING OF RELIGION 
THE ATRIUM

TWO MOVEMENTS BEGIN AT THE OPENING OF THIS CENTURY | B H0ME The L i t r u g l o a l  Movement — » B e n e d ict XVThe M o n tesso rl Movement *They were d e s tin e d  to  fee u n ite d  more and more fey a s p e c i a l  a f f i n i t y  -  a common elem ent (L e c tu r e  I I )  THE MQHTE3S0RX MOVEMENT A SPIRITUAL APPROACH TO THE CHILD R ecogn ised  fey most p eo p le  o f  th e Idea a o f  Dewey «ESSENTIALL CATHOLIC IN ITS NATURE AND BACKGROUND Much more so  than Is  g e n e r a lly  Known «QUOTE . , .  THE REAL STa RT . . .More l i k e  th e  b e g in n in g  o f  a ^ e l ig io u s  Order .MORE I  THAT SUGGESTION. THa N YOUWOULD THINKM o n teaso rl and th e  Id e a o f a ^ e l lg lo u a  wrd e r *» « th e  man compared w ith  a B u i M o s e r  ««S t i l l  h o p in g  and p ra y in g  f o r  th a t  wrd e r  In  God’ s good tim e .BRIEF OUTLINE OF MONTES OR I  ‘ 3 WORK FOR RELIGION The B a rcelo n a  Experim ent F a th e r  C la s c s r * s  com parison 1909 Quoteb a m b in i  v i v e k t i  n e l l a  c h i e scoming out in  THE CHILD IN THE CHUCH ,The chu rch th e  end and consubornation o f our work QUOTE FROM M0NTE330RI .



ah ohisiahl approach from the’ sm m m s  Crow ing th e  wheat and th e grap es QUOTE.mostpa as pn ,WRITINGS OH RELIGIONThe fe p s  E x p la in e d  to  C h ild r e n  »The L i f e  in  C h r i s t ( L it u r g ie s  1 * « a r  )The Mass Card s { 'Ue ctu re  111 )ThsChildrent s M issalTh© M y s t ic a l  o f th© ^ ass ,HER IDEAS DEVELOPED WITH THE T.UHSa A C o v e r s « tle n s  { S fh lld  in  th® Ch^uroh )B) L e c tu r e s  * —  Cam bridge Summer S c h o o l ( d i t t onew e d it io n  5A ssum ption Convent .**••*-****«##■**♦* ***♦**•*• *»*{ In t  roduc 11on )* *•
T I E  A T R I U M

ASKED HSR ONCE WHAT ABOUT A PREPARED SBVIROHEKSHT FOR RELIGION &NSSR I t  I s  a lr e a d y  th e r e  — th e Churttch What la  th e  C h u ro h lf n o t  a^ rep ared red  Ehvt*( I  g o t many o f my Id e a s  from  th e Church )THE CHURCH IS  FOR WORSHIP . . . .  HO INSTRUCTION QUOTE P,QUESTION Yiould you h a v e  R e lig io u s  A p p aratu s ?WesW'Ould you h a v e  I t  m ixed up w ith  th e  o rd in a ry  • Ho «A p p aratu s



-5*QUOTE. c h i l d  in  th e  ch u r ch  p  31P 32THUS THE ATRIUM WOULD BE A FLaCE WHERE THE CHILDREN COULD LOVE THEIR LIVES FRSELV UNKIKDERED 31 UNNECESSARY aDULT INTERVENTION . . .  WHERE THE RELIGIOUS SENTIMENT COULD BE NURTURED .
IT  IS  NOT A PLACE F OR " RELG1OUS INSTRUCTION * from9*30 t o  10*45 *  a c l a s s  s u b je c t  *
A F EM FUNDAMENTAL PRINCIPLES

I -  Spon^taneosu ” S u f f e r  the l i t t l e  c h i ld r e n  to  come unto Me- and how th e y  com® ** and how J o y f u l ly  f i a v a l l e t t l * s  l i t t l e  book }2*The c h i ld  learn® through a c t i v i t y  -  M ven ao-si -  Thus we a r e  h e lo in g  a c h i ld  -  who h as a r p in c 5o le  o f a c t i v i t y  In h im s e lf  •And w® do n ot r e a l i s e  how tremndous I s  th e u rge t o  le a r n  and d ev lo p e  In him •3-Wemust g iv e  him  t h i s  c r e a t iv e  a c t i v i t y  In r e la t i o n  to  th e  SENSITIVE PERIODS THROUGH WHICH IB S IS  PASSa ING . i|) He must be al&wed to  w otk and l i v e  a t  th e  rhythm o f h i s  own l i f e  — n ot oursA WORD ON SEN SIT IVE PERIODS 6 ■ ’L ik e  a se a rch  l i g h t  * coming from  w ith in  , w hich i llu m in e s  c e r t a in  a p e c ts  o f h i s  environm ent to  th e e x c lu s io n  o f o th e rs  » V a rie s  a c c o r d in g  to  h is  age *



THE ABSORBENT MINDworks d i f f e r e n t l y  form  th a t  o f th e  A d u lt  ,
USUAL AGE TO BEGIN INSTRUCTION IN RELIGION 6 -  7 y e a rs  WHI ?Basra use t h a t  i s  th e  age  when th e  reaso n  b e g in s  *But th e  c h i ld  a b o srb s knowledge on d i f f e r e n t  la v e ,la
THE SENSORY »MOTOR STAGS

- . - j-i .M -n ji j i-1 . . .  .■ -  -r in 1.1. ir , i 1 1 u  p,**B e gin s y e a rs  b e fo r e  »He can ta k e  In R e lig io u s  In flu e n c e s  r i g h t  from  b ir h t  »( M others ta k e  t h e ir  b a b ie s  t o  chu rch when they v i s i t  i t  }1) Tfi$S66$our T a b le ts  i  .C.ol,Qar.....Sa.lil&kaI n t e r e s t  in  c o lo u r s  » * , ,  s o , , , .  The L i t r u g l c a l  C o lo u rs  Have th e  s t u f f s  f o r  ve s t» e n ts  on the W a lls  ,  the f i v e  l i t u r g i c a l  c o lo u r s  -  T h e ir  meaning *The L i t r u g l c a l  f a b l e  ( more a out i t  n e x t tim e )The t a b le  c lo t h s  -♦ vases -  f lo w e rs  e t c .Thus th e  c h ild r e n  r e a l i s e  a t  a s a n s o r l l  le v e l  th e se  changes white ta k e  p la c e  m amore or le s s  f i x e d  baek ground *2) Hand w ashing . . . .  The H oly  wat er  sto upa r e a l  i n t e l l e c t u a l  d i f f e r e n c e3 ) L a y in g  th e  T ab leSo now p re p a rin g  th e T a b le  o f  Our Lord .( more meaning than you th in k  th ey c o u ld  r e a l i s e s  )
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