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MONTESSORI* S APPROACH TO THE TEACHING CF RELIGION

LECTURE ONE THE ATRIUM

E.M . S tan d  Ing .



MONTESS OHI ' S APPRAOCH TO THE TEACHING- OF RELIGION
THE ATRIUM

TWO MOVEMENTS BEGIN AT THE OPENING OF THIS CENTURY R0ME........ .....  ......... ............................. .. i.Mimrurfr-r’ 1t r u g l c a l  M ovem ent-----B e n e d ict XVTheThe M o n tesso ri Movement .They were d e stin e d  to  be u n ite d  more and more by a s p e c ia l  a f f i n i t y  -  a common elem ent (L e c tu re  I I )THE MONTESSORI MOVEMENT A SPIRITUAL APPROACH TO THE CHILD 
C R e co g n ise /  by most p eo p le

{ c£ / th e  Id eas o f Dewey .ESSENTIa LL c a t h o l ic  i n  i t s  n a t u r e  a n d  b a ck g r o u n d  .Much more so than Is  g e n e r a lly  known .QUOTE . . .  THE REAL START . . .More l i k e  th e  b e g in n in g  o f a ^ e l lg io u s  OrderMORE I  THAT SUGGESTION THAN YOUWOULD THINKM o n tesso ri and th e Id e a o f a R e lig io u s  ^ rd er .- - t h e  man compared w ith  a B u lld o z e r  —1 S t i l l  h o p in g  and p ra y in g  f o r  th a t  urd e rI  In  G o d 's  good tim e .BRIEF OUTLINE OF MONTESORI'S WORK FOR RELIGIONThe B a rce lo n a  Experim entF a th e r  C la s c a r  s com parison 1909Quote ^ 5* fe £ **3BAMBINI VIVENTI NELLA CHIES P  '9  * /

'aÄ; ^
g&MtWt -ÉÈi

O-̂ wisé#»!

(coming out In THE CHILD IN THE CHUCH .The chu rch th e  end and co n su m m atio n  o f our workQUOTE FROM MONTESSORI



- 2 -AN 0R2&EJ$L APPROACH FROM THE BEGINNINGGrowing the wheat and th e grap es QUOTE . . . . .m ustpass pn .WRITINGS The $ a s s  E x p la in e d  to  C iiild r e n  .The L i f e  In C h r i s t ( L i t u r g i c a l  ’’’e ar )The Mass Cards ( ■L‘e ctu re  I I I  )T h e C h lld re n t s M is s a l The M y s t ic a l  Drama of th e ^asa .HER, IDEAS .DEVELOPED WITHTHEYAAJRSaA Cove rs  a t  I  ons .   ( C fh ild  in  the Ch/urchB) L e c tu r e s  ----- Cam bridge Summer S c h o o lAssum ption Convent . ........................................................ .. ....................( In tr o d u c t io n  ) . . .
) ( d i t t o  new e d it io n

T I E  A T R I U M
ASKED HER ONCE WHAT ABOUT A PREPARED ENVIRONMENT FOR RELIGION ANSER i t  i s  a lr e a d y  th e r e  — th e  Churitch What is  th e  Ch. u r c h if  n o t a ^ ren ared red  Envft.^ aew**^ea«*l»R,w •• •( I  g o t many of my id e a s  from  the Church )THE CHURCH IS  FOR WORSHIP . . . .  NOT INSTRUCTION Q U O T E ------ P .W*»“«W<***V $QUESTION Would you h a v e  ■^■eliglous A pparatu s. ?S e sWOuld you h ave i t  mixed up w ith  th e  o rd in a ry  

ApjD§£3.t,US . NO .



- 3 -Q,UO'TE CHILD IN THE CHURCH P 3 1

V 32

I/ THUS THE ATRIUM WOULD BE A PLACE WHERE THE CHILDREN COULD |§81 LOVE THEIR LIVES FREELY UNHIMDERED BY UNNECESSARY ADULTI I]I INTERVENTION . . .  WHERE THE RELIGIOUS SENTIMENT COULD BE |  NURTURED .
IT IS  NOT A PLACE FOR"RELGIOUS INSTRUCTION " from  9 .3 0  to  10.45 -  a c la s s  s u b je c t  .A FEW FUNDAMENTAL PRINCIPLES

1 - Sponataneosu " S u f f e r  the l i t t l e  c h i ld r e n  to  come unto Me- and how th ey  come * . and how j o y f u l l y( § a v a l l e t t l * s  l i t t l e  book )2 -  The c h i ld  le a r n s  through a c t i v i t y  M vendo-sl -I Thus we a r e  h e lp in g  a c h i ld  -  who h as a r p in c ip le  ofa c t i v i t y  In h im s e lf  .And we do not r e a l i s e  how tremndous is  the u rge to  le a r n  and d evlo p e In him .3-Wemust g iv e  him t h is  c r e a t iv e  a c t l v  1 t,y Ip r a j a fcl on to  th e  SENSITIVE PERIODS THROUGH WHICH IBE IS  PASSAlNG $ ) He must be aldwed to  wotk and l i v e  a t  th e  rhythm o f h i s  own l i f e  — not oursA WORD ON SEN SITIVE PERIODS ..L ik e  a se a rch  l i g h t  , coming from w ith in  , w hich i llu m in e s  c e r t a in  a p e cts  o f h i s  environm ent to  the e x c lu s io n  o f o th e rs  .V a r ie s  a c c o r d in g  to  h is  age .



- 4 -THE ABSORBENT MINDu t. inHi»nr'*fin'*t'Ji11fiTr|'flrrHmi' mtirn rr“ ” ****- '  ™  •'works d i f f e r e n t l y  form  th a t  o f th e A d u lt  .
USUAL AGETCTBEGIN INSTRUCTION IN RELIGION 6 \  7 y e a rs  WHY ?Bexause th a t  is  th e  age when th e  rea so n  jgegins .But th e  c h i ld  ab o srb s knowledge on d i f f e r e n t  le v e ls
THE SENSORY -MOTOR STAGS 

B e g in s  y e a rs  b e fo r e  .He can take in Religious influences right from blrht .( M others ta k e  t h e ir  b a b ie s  to  chu rch when they v i s i t  i t  ) “T4" s1) -T h e ,GolQ iir ...T a b le tgI n t e r e s t  in  c o lo u r s  . . . .  s o . , . .  The L l t r u g l c a l  C o lo u rs  I Have th e  s t u f f s  f o r  vestm ents on the W a lls  .‘ —f ■the f i v e  l i t u r g i c a l  c o lo u r s  -  T h e ir  meaning .The L l t r u g l c a l  Y a b le  ( more about i t  n e x t tim e )The t a b le  c lo t h s  —v a se s  -  f lo w e rs  e t c .Thus th e  c h ild r e n  r e a l is e , a t  a sens or i l  l e v e l  th ese  changes whitt ta k e  p la c e  aa amore or le s s  f i x e d  b ack  ground .2) Hand w ashing . . . .  The H oly  w ater stoupa r e a l  I n t e l l e c t u a l  d i f fe r e n c e3) L a y in g  th e  T ab le  . . . . .So now p re p a rin g  the T ab le  o f Our Lord  .( more meaning than you th in k  they co u ld  r e a l i s e s  )



4) The S i le n c e  ^ame — now the r e o d le c te d  s i le n c e  in  theHo';se o f God
THE ATRIUM WOULD HAVE A LITTLE ORATORY IN ITWin». M«wAND A LITTLE SACRISTY5 ) ALL THE MOVEMENTS REQUIRED IN THE HOUSE OF GOD .g  " iai-' **Jlr*r'  ̂ > .» j,«- -- 'I ¿-H- .T h is  i s  the p e rio d  f o r  th e  jo y f u l  a c q u is i t io n  o f p e r fe c t e d  movements.

Sign of the Cross , this and that 
Genuflect .

standing up and sittin g down and kneeling

f i  c a r r y in g  g la s s  of w ater ( S o  -  f o r  L i t t l e  P r o c e s s io n sP u tt in g  foow ers b e fo r e  the d ta tu e  .f i s t  a rr a n g in g  th e  flo w e r s  -  as th ey  do . C a r r y in g  l i g h t e d  c a n d le s  .I n  f a c t  a WHOLE CHILDREN'S LITURGY w i l l  sp a rin g  ,up i s  s p r ln ln g  up L a n te r n ie r  and ip a v a lle t i^ l

6 )W alkin g on th e  L in ew a lk in g  g r a c e f u l ly

■ ^ster cerem onies — throu gh a c t io nP a r a b le s  th rouhg a c t io n  The S to r y  through a c t io n  th e Empty Tomb — th e  modelNames and P la c e s  o f O b je c ts
The S a cre d  ^ e s s i l s  The P r ie s t s  vestm en ts .



- 6-THE LàïER  STAGE READING AND WRITING
Some exam ples -  h u r r ie d lyI )  The M oveable A lp h a b e t^w,»*»** e #.g A n n u n cia tio nL i t t l e  scen es made -  models ( th a t  Hong-Hong book ) "'he c h ild , composes a l l t t e  s to r y  on th e mat about• fth e  senne w ith  th e  m ovable a lp h a b e t . ( see p ic tu r e  )p Ôh 1 a c ts  -  or p ic t u r e s  - f  them -  w ith  t h ie r  names ons l i p s  o f pard board .The S a cre d  V e s s e ls  .The P r ie s t s  estm ents The d i f f e r e n t  p a r ts  o f a churchpew V p u lp it  , a l t a r  r a i l  e t c .The v a r io u s  m a te r ia ls  used w ater , o i l  ,  wine , e t c .3) The S t a t io n s  o f th e  C ro ssExample How to  M o b t e s s o r i- is e  th e  S t a t io ni . e .  tu rn  i t  in to  an a c t i v i t y  .A ) an a c t i v i t y  B - a c o n t r o l  o f e r r o r  .c )  P o s s i b l l l t y  o f r e p e t i t io n  and s e lf -p e r fe c t io n m e n td) freedom  o f c h o ic e  ._________ m a i  i iE x p la in  w ith  an example 5 ) B ead in g  CommandsSee Book page

6)  C om n ositlon
two ways .

a ) movable l e t t e r s  b ) fr e e  compn in  w r it in g  in  books ( i l l u s t r a t e d  )
7 >



- 7 -B lb  I l e a l  Animal s  F i r s t  t e l l  th e s t o r ie s  as s t o r ie s  The M a te r ia la )  P ic tu r e  o f Hre an im alb ) A b r i e f  s to r y  on a co rre sp n d in g  cardsay  e ig h t  or te n  a t  a tim e .Put out th e  p i c t u r e s -------- th e n — -  read th e s to r yput i t  to  th e  r ig h t  p ic t u r e  .E x am ^ esJ h e  C r e a tio n  o f the A nim als some good p ic t u r e s  The S e rp e n t ,I _  th e  Garen o f Eden ( t i l l  the s e rv a n t came )2) The p la gu e  o f se rp e n ts  in  the d e s e r t The Bronze S e rp e n t ." as Moses 5 -lfte  up th e  se rp e n t in  the w ild e rn e s s  so w i l l  th e  Son of Man be l i f t e d  up "3) The donkey th a t  sook.9 ,Balaam and h I s  AssBalaam  s donkey saw th e a n g e l And stopped sh o rt in  f e a r  Balaam  d id n 't  see th e a n g e l Which was v e ry  queer .
A)  _Noa.hla-,.4fe^F i r s t  th e  whole s to r y  o f th e Deluge S p e c ia l  r e fe r e n c e  to  N oah's Dove .famous p ic t u r e s  .the s a c r i f i c e  o f t  h a n k s g lv ln3) The P la gu es o fJE g y p t  .fr o g s  , f l i e s  , lo c u s t s  .
6 ) The q u a ils  in  th e  d e s e r t  ( The G olden C a l f  )



- 8-7) J onah and th e  Wha le
8 ) E l i j a h  a n I the Raven9) The L io n D avid s la y s  a l i o n  and a h ea r .10) The im p e rin e rt boys and th e  prohpet ."Go up thou b a ld  h ead  " and th e  b e a r comes
II) NEW TESTAMENT11) The DonkeyF l i g h t  In to  E gyp -th e  E n try  in to  Je ru s a le m  palm SAnday

12 ^ The Mother -  Hen13) S h eep and shepherdsThe Good Shepherdsee th e  P a r a b le  and C a v a l l e t t i ’ s book
14) Swine

*******  ^aderene^The Dscggane sw ln eThe p r o d ig a l son .P e a r ls  b e fo r e  sw ine .
15) F is h The m iracu lo u s d rau gh t o f f i s h e s .th e  tem ple money t a x  in  th e  mouth o f a f i s h  ( a ls o  T o b ias and th e  f i s h  )I 6 ) Camel I t  Is  h a rd e r  f o r  a r ic h  man e t c .THE KEEPING OF EVANGELICA PETS.



t f FHANDWORK IN THE>a5TO IUM G re a t scopee .g  The T r a v e ll in g  Church The T a b e rn a cle  In th e  D esert
see S c h u s t e r 's  I l l u s t r a t e d  B ib le  p8 l  and t e x t  I th e  The S a n ctu a ryThe Hofyiof H o lie s .The O b je c ts  e o n tz â in e d  th e re  in  th e  Huge A l t a r  w ith  ramp I the A rk  o f th e C ovenantthe V a n d le  s t i c k s  .Thé5Two ^ a r ts  o f th e  Taberna c le  

1* f o r  th e P r ie s t s  and 2 ) f o r  th e  p eo p le  l i k e  our p re se n t C hruchses . ‘BIBLICAL HISTORTThe new em phasis -  in s te a d  o f  th e  C a te ch ism  .BIBLE STORIE Z th e  b e s t  in  th e  w orld  .S e n s i t iv e  e r io d s  and S o t r le sa )  th e  L i t t l e  ones G od's p o r o te c t lo nb ) The a d o le s c e n t - — God th e  God o f H is to r y  and ^ e s t ln y  o fwa t  ionsc ) The G a n g ste rsA New view  o f th e  L ig e  o f C h r is t  fi The R iv a l  Gangs .^he whole idea o f th e  H erd I n s t i n c t  .I I t  would make a le c t u r e  in  I t s e l f  
f The P h a r is e e s  — th e S a d u cce ss , -  th e  H erod ian s Our Lord  th e  û ead. o f H is  Gang . the D is c ip le s  Alw ays s t i c k s  uo f o r  h i s  own gang .



-1 0 -|  BIBLICAL HISTORY CONTD 
I H is to r y  C h a r ts  a re  o ld  id eas
1 ; i |The TIME -LIN E  I b r in g s  w ith  i t  a p ro lo n ged  a c t i v i t y  ,  . p o s s i b i l i t y  o f r e p e t i t io n  c o n t r o l  o f e r r o r  .^eads to  new d is c o v e r ie s  .EXAMPLESOF TIME LINE .a )  BC. 2000 to  A . D. 2000

b) The L i f e  o f Our Lord
U s e fu l a ls o  fo r  s e c u la r  h i s t o r y ^And can combine the two to g e th e r  e x c e l le n t ly  (Show th e Diagram  of th e  Roman Em pire th a t  H is to r y  C h a rtth e p r in c ip le  6f  sp re a d in g  out your knowledge .

The J i g  -  saw map Names o f p la c e s  w ith  Key map Model o f  Je ru s la e m  Model o f P a le s t in eBIBLICAL HISTORY AND GEQBRa PHY COMBINEDShow them the exam ple I f  i t  has been doneIM-g-OTAMCE CF ACTING THE STORIESo fte n  comes sp o n taen o u sly  . THE ®ib and N a t i v i t y .MUSIC IN THE ATRIUM G re g o ria nS in g in g  hymns



Il

THE STUDY OF THE M*SS IN THE ATRIUM
The g r e a t  c e n t r a l  a c t  of C a t h o l ic  W orship T h is  i s  o f Sdoursevery much in  fo c u s  in  the A trium  D eal w ith  i t  on a s e p a ra te  o c c a s io n

The S tu a ^ X X K X ÏK X X O T ïü ip ^
THE LITURGICAL YEAR -  and the L it u r g y  g e n e r a lly

-1 - 1 - , ....................................... ....................... •  < i£ \ A L  ^ ^ * ™ * * » » * * ‘A ls o  on a s p e c i a l  o c c a s io n  -  n e x t le c t u r e  .
THE ATRIUM A L IF E  OF ACTIVITY

But you see a lr e a d y  a g lim p se  o f a new k in d  of R e lig io u s  in s t r u c t io n  -a  more in te n s e  and v i t a l  one .It: i s  a L IF E  OF ACTIVITY I t  h as never been c a r r ie d  out co m p le te ly  as Mont e s s o r  would h ave i t  .But I  have seen  i t  -  and i t  i s  a s t o n is h in g  a s  M o n te sso ri c h ild r e n  w orking sp o n taen o u sly  a re  alw aysa s to n is h  in g  **‘The n e a r e s t  th in g  is  perhaps the S cu o la  M o n tesso ri R e l ig io s o  in  Rome M arches ^ a v a l l e t t i  iAer w onderfu l l i t t l e  book .•li' > •B u t t h is  i s  a se p a ra te  s c h o o li t  i s  not an i n t e g r a l ;  o rg a n ic  p a rt o f a carplete M o n tesso ri sch o o l .But -  p le a se  God -  i t  w i l l  come in  H is  good tim e .
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