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fis KO DEL aLTäR ANS IT9 à PPERaIMAHCES

Soros Suggestions how I t  can be used

One feears a g r e a t  deal these days about the educational vaibye 

value of Visual Aids , f o r  as the post puts i t  "'thin s seen are  

mightier than thingsh heard % But the more one understands the  

psychology of the Kontessorl jstbod the more c l e a r l y  one domesto 

r e a l i s e  th at  f o r  children -  and the smaller they are  the more 

vlsu la  aids are  not enough : they require  sensory-motor aids .

Supposeyou wish t o  teach ch ild re n  about the $ a s s ,  the a l t a r  

and I t s  appurtenances and t h e t r  uses „Viell , f i r s t  you could simply 

t a l k  about I t  »Next you could, t a l k  and I l l u s t r a t e  your lesson with  

p ltu re s  » whlxh would be b e t t e r  »Better  s t i l l  to  have a s e t  of 

miniature models -  a l t a r  » c h a l ic e  »pater ,  bourse , candles , 

vestments e tc  and a f t e r  describing them show the a c t i o n  , But 

b est  of a l l  would be to  do th is  f i r s t  and then allow the children  

to handle the objects  ,acxxx name them and go through the 

a c t io n s  themselves ,We give  below two accounts kfecstxxxk—ta .an 

from our own observation -  from two d i f f e r e n t  schools , whioh 

in d ica te  In a .p r a c t i c a l  way how the models can be used *

( I )  A C o l le c t iv e  Lesson

The lesson described below was given to  a group of about 

a do&sh children who were gathered in an infifirmal group around the  

Teacher and the a l t a r  »and was given in one of the c la s s e s  

a t  the Dowanhlll Kontessorl school in Glasgow , which is  run by 

the S i s t e r s  of Notre Dams de Namur , I t  is  only f a i r  to  add that  

i t  was not a s p e c ia l ly  ”got up'1 lesson , but lust a part  of the 

orld in ary  school routine a t  which , without any warning , the 

E d ito r  was permitted to  be preset»# the Average age og the



LESSON WITH A ALTAR -  SECOND EXAMPLE

Vary d i f f e r e n t  was the school and the genera’ scndltlone In the  

next example we give of the way In which a model a l t a r  can be used , 

i t  was In a Primary School In a slum d i s t r i c t  In Dublin run by the
.:*r

S i s t e r s  of Charity , There were f l f t y - s l x  children in the c l a s s  

-  average age about 6 - 7 -  and S i s t e r  Maty had to  cope with them a l l  

alone .The c l a s s  was run on Montessort l ines  as f a r  as S i s t e r  M. 

was able to do so on account of the limited means a t  her d isp osal ,

( I  notced a child  who was working out her tbblss  on a Konteasori  

M u ltlp llaca tlo n  board was Sislng dreled cherry stones Instead of 

the tisusal red beds and many other Ingenious s u b s t i tu te s  which 

would have h o r r i f i e d  orthodox Montesaorl teach ers  )'-3ut the s p i r i t  

of Montesaorl was c e r t a i n l y  there  and the c h l ’ dren were i.1 busy 

working away Individually with g r e a t  gusto • Some twenty of them 

had taken t h e i r  l i t t l e  ch a irs  and ta b le s  Jc»**p±atygiB»*jiS Into a 

small piaygeuund were theyworked away with surplsing con cen tration  and 

s e l f * d i s c i p l i n e  , Some of the children  were busy a t  l i t t l e  household 

Jobs t some with the s e n s o r ia l  m a te r ia ls  5 others with the elements of 

■'The Three *R s 1” » but what in terested  me most th at  morning was 

something th a t  was going on near one of the windows . (To quote 

from an a r t i c l e  In the Dublin Stabdard ?»

"Two l i t t l e  gifts!  were going It through the whole a c t io n  of

^re^arlrig an "see paper )



tlI! Jesus Is Alive Aga-in

This being s o ^ e  are confident th at  Montessori would never have
T'allowed these re p re s e n ta t iv e  scenes to remain fo r  ever in a 

s t a t e  of despondency ah account of Pur Lord 's  death . She

r e c t io n  . In f a c t  Montessori h e r s e l f  implies fr&frg in the phrase

place a t  the LordS Supper".This is  even more d i r e c t l y  implied in the

phpase.„¿rand. Resurrection  " , a  few paragraphs fu r th e r  back

genios . But in some way or other tfee attempt ought to be made 

-  fo r  the sake of the l i t t l e  children - t o  have them proco” *--^

In whatever way we did i t  we should have to bear in mind what 

Montessori says above t h a t ' these l i t t l e  scenes aim a t  isaao evok-
^  ==3T -MsAOitsCtf"

ing a sentiment through a c tio n  ra th e r  than through words^'like a

children together again °na dQy and make a second and fu rth e r

s t i l l  a l i v e  and w i l l  remain .alJbie for  ever more . lie l ives  now f 

with His Mummy and the D isciples  and ¿x ll the Saints^ in Heaven .

But that  We loves us so much -  each one of us -  that  ne comes down

would c e r t a i n l y  have co

sadness was dissipated

ripeted them with another scene in which the 

by the news of the glory of His nesur-

underlined just  above " a continuation of what took

We have noM intention of rudhing in where angels fe a r  

to tread $&e2T t ry ing  to emulate , s t i l l  less

play .

So when the l a s t  scene as described above has been carr ie^ ou t  

a number of times and perfected  the D ire c tre ss  yi^ould c a l l  the

explanation . She could t e l l  them !T.TM 1'~ t i l a o in simple

terms how Our L o r d ,a f t e r  being put to death^ and buried., rose again
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where He is  rea l ly  p r e s e n t  ju s t  as much a s ^ e  was a t  the J-Ja s t  

Supper.We canot see Him because ne hides Himself under what looks

like Bread and. Wine tyyjc r~~%~ u-?>-

|e does th is  because ne wishes to come to each one of us jj

in Holy Communion as our s p e c i a l  Br^ihd and SgviouHT. So there  is 
'far UyP

no needpto be sad any more^ssgsaa^because ^esus is  a l iv e  again - T

and w i l l  be a l i v e  for  ever •

How Montessori would have worked out the a c t io n  for- UTie

l i t t l  a gjTVHT-r°pr13n^ntlng thes'C-truths we do not presume to say % fo r

genius such as hers is inimitable . But?f¿lowing up on thelines

described above we should do the best  we can for the children r~

a 1 rays remebering th at  a t  th is  v e r y a t a g e  i t  issjsomething
l U )  11 - I

to be done through a c t i o n f a t h e r  than h> fa— ocj£,

V*-

We might , fo r  instance , in lieu of anything b e t t e r  , sug-
(p

gest  a scene ,soething as follws . F i r s t  the children would c a r ry  ou t  
r-

the l i t t l e  drama the l a s t  one as described above , in which

the whole atmosphere was one of sorrow and sadness

The scene could end up with the ch i ld  representing St
Ma j^cL M JL  Cx£jEe4A O -'Uw Aifr

Ae t e r  in the nfe-dcdie of the t a b l e-^facing and the i8» children£  > ■ A
sitting%**s3SHi-.on t h e i r  s to o ls  in a line fa c in g  St r e t e r  before  

t h h a l t a r .  Xkstit

% en a t  a given moment another ch i ld  -  dressed as an 

angel -  could come inland go s t r a i g h t  to St P eter  . At h is  

appearance a l l  the children would kne4?l .When the angel reaches  

St (>eter he whispers something in his  ear . -  andthen depa .

St Pete?his  fa ce  a l l  smiles , <^ets up and goes to  the f i s r t  ch i ld
¿w

at  the end of the line and whispers the good nows in h is  ear  

turn smiles and claps his  hands with joy,  and passes on the
by

good news in /th e  ear of the next c h i ld  , who breponds in the 

same way — and so the glad t idin gs  are  passed on ( children  

love t e l l i n g  a s e c r e t  Jj

ne  in

to the end of the l ine .



K « .
The a 1 * the children could get up and go to  a side table  , 

take off t h e i r  bleak sabhes of mourning and. put on white or 

gold ones . This done they could make a joyful  procession round 

the room sinking a glad hymn and perhaps expressing t h e i r  

gladness in a dance .

The procession would pass by a tab le  on which were 

placed blessed candles ; and as each child  passed i t  i t  could 

take a cnadle and proceed towards the a l t s r  a-gadm ^

"eanWile St " e t e r . a t  the a l t a r  has uncovered the c h a l ice
*  ' "  t  '

and the paten with the ^read . Then he places a s ta tu e  of

Our r is e n  Lord in HuiulkI  f ron t  of the c r u c i f i x  ( which has
and puts

already been placed on the a l t a r  -  see above ) srirfcfe the

Chalice and ^read on each side of the Statue  .
W&'2-'

He ^also places i t  multiple candle s t i c k s  -  ps3s*5cg££-Wb 

l ike  ' t h r o n e s  used a t  \?^nedictlon*-on the a l t a r  - r  one towrds one 

end of i t  and the other towards the  other end,.

The procession approaches the a l t a r  , each child  carrying
f'VlrfuiD*

a candle («¿-those hwo
tve-'a-Q—

isigiutajj candJkf- )lho candles are  placed to the candle s t i c k s  

e i t h e r  by the children or St Peter -  who l i g h t s  tUBŜ -a-ll- .

When a l l  is  ready St Peter , who might have a -small th u r if e r  

to use , and a l l  the children £  behind him^in one or two rows

kneel//before the a l t a r  .There could be a coneludlng_Ipn

F o o tn o te ( a t  bottome of tbispage )
The above is  only a suggestion . le a d e rs  who have thought out 
and attempted with the^children any other stefetasBi form of scene 

f  to  bring out th ©  l s»d -  through a c t io n  -  th a t  Our Lord is Alive
K * aga i n ,a r e  invited to send them to the e d i to r  c /othe  publisher —. 1 _____j  „ 1in case we run to a second ed ti on
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