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( C o n tlu atlo n o f the ch „oter on Honteasori and the L ltru gy)In th e Montes so rt aopraoeh t t  is  q u ite  d iffe r e n t  »Except a tc e r ta in  times the ^ontessorl D ire ctre ss  does not concern h e r s e lfd ir e c t i ’? with the cen tre then lob la  ** to  feed the periphery M*And ah© d oesth ls by means o f s p e c ia lty  devised teaching m ateria ls  «Each of these is  so constructed as to  set op. an a c t iv it y  afe thePeriphery, a m anipulation of Petapleat's which o ften  Invovles amovement of the whole body as w ell as fo r  in stan ce in the no®«*her rods or the tim e -lin e  )The d ir e c tr e s s  shows the c h ild  e xactlyhow to use the p a r tic u la r  m aterial in  question -  I t  might befo r  Instance the movable alphabet ora m aterial fo r  teaching the^ arts of Speech or fo r  Long D iv isio n  rtc-~and when she sees thec h ild  has cottoned on to  the manner of using i t  properly shegoes away and leaves him to I t  * Shefmows th at as long as heuses the m aterials c o rre c tly  h is  repeated a c t iv i t y  with themw il l  se t going and keep going a a corresponding a c t iv it y  deep downIn the cen tre «That is  why i f  you go Into a ^ o n tssso rl school the chances are th a t a t any moment the m alority of the ch ild ren  working in d iv id u a lly  a t  the various m ateria ls  q u ite  independently of the d ir e c tr e s s  .The a c t iv i t y  which you w i l l  see there as you go In is  a peripheral, a c t iv i t y  but along with th is  p erip heral a c t iv i t y  che ch ild ren  are  learn in g from them aterlal i t a l s f  *In f a c t  i t  Is  true auto-deeutalon wish is  going on .And the p a r tic u la r  b b it o f knowledge which Is  alls- were la te n t  In each m a te ria l gradullyim presses I t s e l f  on the c h i ld ’ s mind as h© works away haoptly with the m a te ria la t the periphery 1 The Point of ContactEach of these m aterial occupations a c ts  as a "P oin t of Contact between the "^eebtre " and an e x tern al r e a l it y  * I t  Is  thought th is  Point of Contact -  and the repeated a c t iv i t y  which I t  b rin gs about



ith a t th is  e x te rn a l r e a lity  n a k e e Its e lf  known to  the c h i ld 's  In te llig e n c e  * Take fo r  Instance th a t young fe llo w  you s ig h t  see over In the com er working away a t the m u ltip lic a tio n  ta b le  board Without going In to  d e ta ils  we may say that th is  m aterial permits the o h lld to  work out by means of pegs and a s e e la l  number per** board Xbcsxaw to  work out fo r  h im se lf the m u ltip les  of any number up to  ten he chooses « A ctu a lly  a t  the moment he is  a t  work on the seven times ta b le  »and has got as fa r  as s ix  sevens equals fo rty -tw o  *He has Ju st counted the s ix  sevens on the peg board and having done so he records the number on a prepared s l i p  of p paper *3o he proceeds now to the next multlpe of seven and having foun that records i t  ? and so on u n t il  he comes to  ten sevensand the ta b le  la  completed*Xt is  In f a c t  a genuine mathematical research » and a t the end o f i t  he is  not the earns as he was a t  the beginning *A genuine portion ofthe great world of mathematical r e a l it y  outside him has recorad i t s e l f  a t  h is  Centre .A r e a l it y  from w ithout has |  passing throught the Point o f Contact -made i t s e l f  known w ithin  him and become ap art of h im se lf *This we might n o tice  ,  in passing , Is  very d iffe r e n t  from le t t in g  the c h ild  Ju s t play w ith the pegs in any p a r tic u la r  manner which is  fancy might take him , as fo r  instance to  "make a garden " or " a p retty  p a ttern ” *For in such occupation there takes p lace -  one might say •# a movement only from w ithin  out * nothing from w ithout has been recorded * no new r e a l it y  has implged i t s e l f  * no new piece of knowledge has recorded I t s e l f  from without# In f a c t  » as fa r  as hew knowledge Is  concerned , the c h ild  is  l e f t  e x a c tly  where he was p | t  there is  anything wrong in le t t in g  the c h ild  do t h i s ,  but only that we wish to  point out that -  in the case of a c h ild  thus working a t  h is  own whim with the m aterial he Is  master of the whole s itu a tio n  # in the sense th at he dominates the



m aterial , making I t  su b se rlv ieb t to  h%& w i l l  ,  as I t  c a rr ie s  out h is  own wishes .T hat Is  to  say he Is  not su b je ct to the d is c ip lin e  of an e x te rn a l r e a l i t y  . I t  is  e n tir e ly  a movement from w ithin  out .Xou m y say”B.ut th is  is  a form of s e lf-e x p r e s s io n  r,i and ao i t  is  Up to a point , and not w ithout I t s  value as such * but I t  Is e m p h a tic a lly  not a process by which the c h i ld 's  mind grows and expandeby I t s  won s e l f - a c t iv i t y  , and the absorption and d ig e stio nof new fa c t s  from without *.. 1h,e Point of Contact b rin gs L im ita tio n%©re is  another Important fe a tu re  of the Point o f Contact which la  formed by the Kcm tessorl materia Is ,o n e  whlbh Is  a l l ie d  to  what we have ju st been ta lk in g  about,and I t  Is  th is  »«that yhe point of Contact always bring« w ith i t  a d e fln te  l im it a t io n , a p re cisio n  , the exactitu d e  which comes In e v ita b ly  w ith order •This is  because the d ir e c tr e s s  always In s is ts  on the c h ild  using the m ateria l In d e fla te  and p recise  manner «for i t  Isonly by doing th is  th a t the m aterial’s w i l l  y ie ld  up th e ir  s e c r e t , the portion of knowledge which , In a manner of speaking , Is  concealed w ithin  each of them ,  which Impresses I t s e l f  on the c h i ld 's  In te llig e n c e  p ari passu w ith the m anipulative a c t iv i t ywhich Is taking place a t  the periphery «Many persons c r i t i c i s e  the Monteasorl Method on th is  acco u n t,in fe rr in g  th at , by th is  lim ita tio n  .and p re cis io n  -  th is  prescribed manner of working with the m aterials  -we are In h ib itin g  the c h ild ’ s free development .B u t In point of f a c t  Ju st the contrary Is  true .I t  is  Ju st bycarryIng out th is  lim ita t io n  and p re cisio n  which is  Involved in the righ t use of the m aterials  »that the s h l ld 's  fu rth e i development is  assured .Thus you w i l l  fin d  th a t I t  is  Ju st the c h ild  who has been working with the geometric In a e ts i in the orthodix manner ,th a t  la  fe e lin g  th e ir  contours with h is  g i g



’*Lat us keep then co n stan tly  before mKX.m.3m&xx us th .lt  o ittu r e  of the c h ild -m in d  , c a lle d  -  through the point o f con tact »to  a sm all work H a lte d  and exact -  to  a rea l work not a m ake-belief ,  As “  to take an example *» a p iece of music played in the ch ild ren s presence sommons them from ju s t  making any kind of music -  to th© performance o f precise and lim ite d  movements In accordance with the rhythm of th© music , go in the mental sphere the point of conta c t  t summons the mind of the c h ild  from wandering a t large in  fan tasy  to  something d e f in it e  and r e a l , which opens up a new pathway rt|
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