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June 16th

Dear Father Codd,
In some clearing-out of files at the Santa 

Monica, formerly Sophia, School, this script of Ted's 
turned up. He must have left it duringjliis two visits to
the school. They gave it to me; and knowing the disposition 
he made of his papers, I think it proper to send it to you. 
After it was found, I asked them to look round in that 
particular file, to see if there were anything else of his; 
but so far nothing else has appeared.

for a week.
Mr and Mrs Montessori have just been here

Sincerely yours

(X\\CjSs£>* i OU\
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A N A T I V I T Y  P L A Y  F O R  C H I L D R E N , byM ortim er S ta n d in g

DRAMATIS PERSONAE
Our Lady# S t .  Joseph#
Samuel )Jo h n  ) #•# ### . . .  sm a ll Je w is h  b o y s .M ich a e l)
R Achei )
Ruth ) .# • . . .  ••• sm all Jew ish g i r l s .
E liza b e th )

Tullius)Balbus ) ... ••• ... Roman soldiers.

A ngel or C h o ir  o f  A n g e ls . A lso  Shepherds and K in g s .
SCENE I  • .  #SCENE I I  . . .SCENE I I I  TIME

. . .  A Road n ear B eth leh em .. . .  Another p a r t  o f  th e  sam e.. . .  The S t a b le  a t  B eth leh em .. . .  The F i r s t  C h r is tm a s ... O—O—O- 0 —0—0—0—0 -0 -



"The o n ly  t o le r a b le  aim f o r  a s tr a ig h t fo r w a r d  N a t i v i t y  P la y  i s  to  te a ch  th e  m ystery  o f  th e  I n c a r n a t io n , and in s p ir e  a f i t t i n g  re v e re n ce  in  i t s  p r e s e n c e " .
Canon D r in k » a t e r .

T e l l i n g  the Good News, p .1 8 5 .(Burnes a id  O a te s)



1
Mo t e s  dm t h e  p l a y  -  t h e  g i f t s .

The fo llo w in g  n o te s  are o n ly  s u g g e s t io n s , and are p r im a r ily  meant f o r  th o se  who have had l i t t l e  or no e x p e rie n c e  in  p ro d u cin g  c h i ld r e n ’ s p la y s ;  and in  any ea se  are n o t in ten d ed  to  he s l a v i s h l y  fo llo w e d *
THE CHARACTERS.The c h i e f  a c t o r s , in  a d d it io n  to  S t*  Jo se p h  and Our L ad y ,  are s i x  sm a ll Je w is h  c h ild r e n  -  th re e  boys and th ree  g i r l s .  T h e ir  ages sh o u ld  be around s e v e n , though i t  would n o t m a tte r  i f  some were a l i t t l e  o ld e r  and o th e rs  a l i t t l e  y o u n g e r . The you n ger the c h ild r e n  th e b e t t e r ,  r e a l l y ,  p ro vid ed  th a t  th e y  u n d erstan d  t h e ir  p a r ts  and can  do them p r o p e r ly .The two Roman s o ld ie r s  s h o u ld , i f  p o s s i b le ,  be p la y e d  by o ld e r  c h i ld r e n , 12 t o  14 y e a r s  o f  a g e .The Shepherds and th e  Three K in gs have no sp eeches but do t h e ir  p a r t  in  mime. I t  i s  o f  co u rse  n o t a b s o lu te ly  n e ce ssa ry  t o  have th e s e ; but th e y  h e lp  to  c r e a te  th e r i g h t  atm osphere, and a t  the same tim e e n a b le  more c h ild r e n  to  take p a r t . The A n g e ls . A n g e ls ' v o ic e s  p la y  an im p o rtan t p a r t  in  Scene IT T ! T h is can be arran ged  a c c o rd in g  to  c ircu m sta n ce s  and the p r o d u c e r 's  t a s t e s  and the means a t  h is  d i s p o s a l .  The s im p le s t  way i s  j u s t  to  have one c l e a r ,  w e ll-m o d u la te d  v o ic e , o f f  s t a g e , s a y in g  the a n g e l 's  p a r t .  As a g a in s t  t h a t  one cou ld  have a c h o ir  o f  a n g e ls  d e c la im in g  the v e r s e s , o r -  i f  you can  f in d  or compose s u i t a b le  m usic -  s in g in g  them . I f  you have a chorus o f  a n g e ls  i t  would be b e s t  to  keep them o f f  s ta g e  u n t i l  the f i n a l  t a b le a u . O therw ise t h e ir  v i s i b l e  presence a l l  the tim e would be a d i s t r a c t i o n ,  and m ight in t e r f e r e  w ith  the ste a d y  p ro g re ss  o f  the a c t i o n . B u t , w hatever way i t  i s  d o n e , i t  i s  im p ortan t t h a t  th e words spoken by the a n g e ls  sh o u ld  be e n u n c ia te d  so c l e a r l y  t h a t  the audience h ave no d i f f i c u l t y  in  fo llo w in g  them . A t th o se  moments when the a n g e ls ' v o ic e s  b re a k  in  and sa y  t h e ir  v e r s e s , everyone on the s ta g e  sh o u ld  fr e e z e  f o r  a few moments in to  im m o b ility . SCENERY AND SETTINGS.The s e t t in g s  f o r  Scen es I  and I I  are s im p ly  " a  road near B ethlehem ” ; and a t a p in ch  th e se  scen es c o u ld  be
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p la y e d  w ith o u t any s p e c ia l  s c e n e r y ; though o f  co u rse  a p a in te d  background i s  alw ays an ad v a n ta ge . In  Scene I I  th e re  sh ou ld  be a lo g  o f  wood, or a mound o f  some s o r t ,  a t  th e  b a ck  o f  the s ta g e  f o r  Our Lady and S t .  Jo s e p h  to  s i t  on ; ani a ls o  a la r g e  s la b  o f  sto n e  or the stump o f  a tr e e  to  se rv e  as th e d o l ls *  b e d . O f co u rse  any o th e r p r o p e r t ie s  as co n v e n ie n t f o r  the purpose would do j u s t  as w e l l ,  and th e re  m igat be in  a d d it io n  a bush or a t r e e ,  or som ething e l s e ,  to  serve as a k ind  o f  scre e n  p a r t i a l l y  h id in g  S t .  Jo s e p h  and Our Lady from  th e c h ild r e n  a t  t h e ir  p la y  in  th e f i r s t  p a r t  o f  th e s c e n e .Scene I I I ,  th e S t a b le  in  B ethlehem , can be arran ge d  in  mahy d i f f e r e n t  ways a c c o rd in g  to in d iv id u a l  t a s t e s  and c ir c u m s ta n c e s . A s im p le , e f f e c t i v e  and in e x p e n s iv e  way o f  d o in g  i t  -  and one t h a t  can be v ery  q u ic k ly  s e t  up -  i s  as f o l l o w s .  I t  c o n s is t s  in  m aking a s o r t  o f  le a n - t o  from  the b ack  o f  the s t a g e , the k in d  o f  s t r u c t u r e  one sometimes sees in  the p a in t in g s  o f  the e a r ly  I t a l i a n  m a ste rs*  F o r t h is  purpose one needs fo u r  r u s t i c  p o le s  from  two to  th re e  in ch e s  in  d ia m e te r (or w id er) two o f  w hich are s ix  f e e t  lo n g  and tw o, f i v e .  The s t r u c t u r e  must be j u s t  h ig h  enough to  f i t  in  h arm o n io u sly  w ith  the s iz e  o f  the p e o p le  a c t i n g .The two lo n g e r  p o le s  sh o u ld  be f i x e d  by some clam p in g arrangem ent, w hich can be q u ic k ly  fa s t e n e d , to the back o f  the s t a g e ;  w h i ls t  the two s h o r te r  ones sta n d  out tow ards the au d ien ce (see diagram ) • There must a ls o  be some s o r t  o f  d e v ic e  by w hich th e two s h o r te r  p o le s , n e a r e s t  the a u d ie n ce , can be f ir m ly  f i x e d  to  th e f l o o r  o f  the s ta g e  so t h a t  th e y  ca n n o t s l i p .  A s m a ll p r o je c t in g  sp ik e  w hich f i t s  in t o  a sm a ll h o le  in  th e f l o o r  o f  the s ta g e  does t h is  very w e l l .  (But a g a in  t h is  i s  o n ly  a s u g g e s tio n  and you may be a b le  to  th in k  up som ething much b e t t e r ) .Supp orted by th e se  fo u r  p o le s  i s  the m ovable r o o f  made o f  a r e c ta n g u la r  wooden fram ew ork, f i t t e d  w ith  i n t e r l a c i n g  l a t h s ,  w hich can be co vered  w it h  b ran ches o f  e v e rg re e n , or straw  m aking a k in d  o f  t h a t c h . By a sim p le arrangem ent o f  s t a p le s  and hooks t h is  r o o f-fr a m e  can  be hooked on to the top o f  the s u p p o r tin g  p o le s ;  a l l  t h is  can  be so made as to be s e t  up in  two o r th r e e  m in u te s .Under t h i s  p e n t-h o u se  th e  manger sh ould  be so p la c e d  th a t  i t  i s  c l e a r l y  v i s i b l e  from  the a u d ito r iu m . I f  you are in  th e  co u n try  you may be a b le  to borrow an a c tu a l manger from  a l o c a l  farm er (we once borrowed some r e a l  shepherds t o o l ) .  O th erw ise i t  i s  q u it e  e a sy  to make one*I f  qne p r e fe r s  to  have the manger r a is e d  above th e  f l o o r ,  i t  i s  easy  to  manage t h is  by r e s t in g  i t  on two p a ir s  o f  c ro s s e d
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s t i c k s  (see diagram ) -  one p a ir  a t  each e n d . In  any case  th in g s  sh ou ld  be so arranged t h a t  the manger s lo p e s  somewhat upwards from  the f o o t l i g h t s  tow ards the back o f  the sta g e  so t h a t  the d iv in e  Bam bino's head and aims can  be s e e n , and a ls o  the " c h a l i c e ” and the " C r o s s ” ,  w hich are e v e n t u a lly  f ix e d  th e re  in  su ch  a manner as to  be v i s i b l e  above the f a r  end o f  the m anger.
OTHER STAGS PROPERTIES -  THE G IF T S.The Cup and B a l l .  T h is  c o n s is t s  o f  a cup (or a cup shaped p ie c e  o f  wood) a tta c h e d  to  a h a n d le , to  w hich i s  fa s te n e d  a b a l l  on a s t r i n g .  The game is  to  swing up the b a l l  and try  and g e t  i t  to  f a l l  in t o  the c u p . T h is  to y  has gone out o f  fa s h io n , though o c c a s io n a lly  one may s t i l l  come a cro ss i t  in  c e r t a in  to y -s h o p s . in s te a d  o f  s e a r c h in g  the shops f o r  i t ,  p ro b a b ly  in  v a i n , the b e s t  and the q u ic k e s t  t h in g  i s  to make o n e 's  own, w hich i s  n o t a t  a l l  d i f f i c u l t .  One way is  to  g e t  a jo i n e r  to  tu rn  a wooden cup on a h a n d le  on h i s  l a t h e .  In t h is  ca se  one would have to  p a in t  i t  o v er w ith  s i l v e r  o r gold  p a in t  so t h a t  i t  would lo o k  l i k e  a c h a l i c e .  Then one co u ld  buy a wooden o r  a ru bb er b a l l ,  th e r i g h t  s iz e  to  f i t  the c u p , and a t t a c h  i t  w ith  a p ie c e  o f  s t r i n g .M o th e r  e a sy  way i s  t h i s .  You buy one o f  th o se  l i t t l e  " s i l v e r "  cups -  m in ia tu r e  p r iz e  cups f o r  s p o r ts  -  w hich one can g e t  in  Woolworths f o r  h a lf - a - e r o w n . Then you c u t  o f f  the h a n d le s  a t  b o th  s id e s  and the b ase (se e  d ia g r a m ). N ext you g e t  an o ld  o r a cheap t o o l ,  such as a bradaw l or a c h i s e l ,  w ith  a wooden h a n d le . A ft e r  rem oving th e  m e ta l p a r t  from  the h a n d le  you i n s e r t  in  i t s  p la c e  th e s t a l k  o f  the s i l v e r  c u p , th e  base o f  w hich has a lr e a d y  been rem oved. A l l  you have to  do now i s  to  d r i l l  -  o r  g e t  someone to d r i l l -  a sm a ll h o le  n ear the bottom  o f  the c u p . In to  t h i s  you th re a d  th e  lo o s e  end o f  the s t r in g  to w hich the b a l l  i s  a tta c h e d , f i x i n g  i t  th e re  by a k n o t . I f  you use one o f  th o se  l i t t l e  s i l v e r  s p o r ts -c u p s  j u s t  r e fe r r e d  to  a g o l f  b a l l  w i l l  f i t  e x a c t l y ,  and you can d r i l l  a h o le  th rou gh  i t  f o r  a tt a c h in g  the s t r i n g .An im p ortant p r a c t i c a l  p o in t  to  remember (w ith ou t w hich you m ight run in t o  a v e ry  awkward moment) i s  t h a t  a f t e r  Scene I  and b e fo r e  Scene I I I  t h is  k n o t , w hich keeps the s t r in g  fa s te n e d  to  the cup must be c u t o f f  o r  so lo o se n e d  t h a t  i t  ca n  be made e asy  f o r  the b a l l  and cup to  become se p a ra te d  "by a c c id e n t " . In the s h o r t  tim e he i s  on the s ta g e  b e fo r e  t h is  happens Samuel can keep the b a l l  and cup to g e th e r  by p r e s s in g  h is  thumb over the end o f  the s t r in g  a g a in s t  th e  base o f  the c u p , r e le a s in g  i t  a t  th e a p p ro p ria te  imbment.
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The Sw ord. T h is  can b© mad© -  and i s  b e t t e r  mad© -  o u t o f  wood, and th© blad© co v e re d  w ith  s i l v e r  p a i n t .  The h i l t  sh o u ld  be ornamented w ith  " je w e ls ” ( im it a t io n  ones o f  co u rse  w i l l  do) w hich can be a tta c h e d  to  the h i l t  w ith  f i n e  copper w ire  or any o th e r  co n v e n ie n t w ay. The sword -  w hich r e p r e s e n ts  th e Old Testam ent d is p e n s a t io n  and i t s  id e a  o f  the M essiah and H is  com ing -  i s  l a t e r  tu rn e d , s y m b o lic a l ly , in t o  a C ro ss  by b e in g  p la c e d  u p sid e-d o w n . I t  i s  p la c e d  behind th e c u p , w hich h a s now changed in to  a ”e h a l i c e ” ,  w h i ls t  the b a l l ,  now suspended in  the a i r  above the m anger, r e p r e s e n ts , s y m b o lic a l ly , the w orld  in  s p a c e .These th re e  o b je c t s ,  th e b a l l ,  the cup and the sword, are the g i f t s  p re se n te d  by th e  b o y s; and i t  i s  im p o rtan t -  as th e p la y  p roceed s -  t h a t  t h e ir  s y m b o lic a l s i g n i f ic a n c e  sh ou ld  be made m a n ife s t .  In  o rd e r to f a c i l i t a t e  t h is  th e se  g i f t s  must be p la c e d  -  by S t .  Jo s e p h  -  in  p r e -a r r a n g e d  p la c e s  so th a t  th e y  may be c l e a r l y  v i s i b l e /  (and s p o t - l ig h t e d  i f  you have su ch an a rra n g e m e n t). T h at e v e r y th in g  sh ould  happen as i t  were e a s i l y  and n a t u r a l ly  and w ith o u t a h i t c h ,  some arrangem ent must be made b e fo re h a n d , on the b a c k -s ta g e  end o f  the m anger, by w h ich , f i r s t  the h a n d le  o f  the cup (now th e  c h a l ic e )  and s e c o n d ly , the b la d e  o f  the sword (now the c r o s s )  can be f i x e d  in  a moment in  t h e ir  p rop er p o s i t i o n s . T h is  can be done w it h  a l i t t l e  in g e n u ity  e i t h e r  by d r iv in g  in  p a r a l l e l  n a i l s  to r e c e iv e  them , o r  w ith  a w ire  fram e-w o rk , or in  any o th e r  way you p r e f e r .  W hatever the means ch o sen  i t  must be so made th a t  -  when the sword and cup are f ix e d  in  t h e ir  p la c e s  -  the cup sta n d s l i k e  a c h a l ic e  above the end o f  th e  m anger? w h ils t  th e  in v e r te d  sword shows behind i t  l i k e  a je w e lle d  c r o s s .Another s m a ll b u t im p o rtan t p r a c t i c a l  d e t a i l  r e la t e s  to what is  done w ith  the b a l l .  As the two b o y s , Samuel and M ic h a e l, to g e th e r  p re se n t th e  cup and b a l l  ” from  b o th  o f  them” to  Our L a d y , th e se  o b je c t s  become s e p a ra te d  ( t h is  i s  b ecau se the s t r in g  h as come lo o s e  from  the cup in  the manner d e s c r ib e d  a b o v e ) . Our Lady then g iv e s  the b a l l  to S t .  Jo se p h  who hangs i t  by the s t r in g  above th e m anger, l i k e  a b a b y ’ s to y  above a pram . To e n a b le  S t .  Jo s e p h  to do t h is  e a s i l y  th e r e  sh o u ld  be p la c e d  -  a lr e a d y  b e fo r e  the scene b e g in s  -  a p ie c e  o f  t h in  s t r in g  h a n g in g  from  the p e n thouse r o o f .  T h is  h as a l i t t l e  lo o p  a t  th e  bottom  end o f  i t  to w hich S t .  Jo se p h  can q u ic k ly  and e a s i l y  a tta c h  the lo o s e  end o f  the s t r i n g .  The b a l l  now hangs o v e r the c r a d le  and -  t h is  b e in g  done -  i s  the "cu e" f o r  th e  co rresp o n d in g  v e rse  r e c i t e d  by th e  a n g e l .
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As f a r  as the l i t t l e  g i r l s ’ p r e s e n ts  are con cern ed  the o n ly  one t h a t  p r e s e n ts  any d i f f i c u l t y  is  th e ephod« (A l i t t l e  crown can e a s i l y  be made o u t o f  card b oard  co vered  w ith  g o ld  p a in t  or go ld  p a p e r , w h i ls t  th e  l i t t l e  shepherds croo k can be made from  a b e n t tw ig  or a b i t  o f  w ire wound round w ith  rib b o n  or c l o t h ) .  A r e a l  ephod was a v e ry  c o m p lic a te d  garm ent, a s o r t  o f  b r e a s t p la t e  worn by the H igh  P r i e s t ,  w ith  tw elve  ornam ental sq u ares on i t ,  each r e p r e s e n tin g  one o f  the Twelve T r ib e s  o f  I s r a e l .  Here o f  co u rse  som ething s m a lle r  and much s im p le r  would s e r v e . The b e s t  w ay, p e rh a p s, would be to  c o n s u lt  some book on the Old Testam ent w hich h a s i l l u s t r a t i o n s  in  i t ,  and make som ething s im i la r  to  th e  ephod but l e s s  c o m p lic a te d . The im p ortan t t h in g  is  to  make tw elve d i v is  io n s ,  w hich co u ld  be done by sew ing o r  s t i c k i n g  to g e th e r  sm a ll r e c t a n g le s  o f  d i f f e r e n t  c o lo u r e d  c l o t h s ,  (see f i g u r e ) .
SOME PRACTICAL POINTS«SCENE I .  In t h is  scene the a c t io n  i s  s tr a ig h t fo r w a r d  and s im p le . The o n ly  p o in t  th a t  needs draw ing a t t e n t io n  to i sto  remember th a t  when th e  boys have t h e ir  s k irm ish e s  about the coming o f  the M essiah t h e ir  s t r u g g le  sh o u ld  be v e ry  b r i e f  and c o n v e n tio n a l -  a l l  o v e r in  a few s e c o n d s . A nythin g lo n g e r  would be ou t o f  p la c e  in  a N a t iv i t y  P l a y .SCENE I I I .  When th e  in t e r v a l  w hich p reced es t h is  scene i s  o v er and the l i g h t s  h ave been tu rn e d  down in  th e  h a l l ,  b u t b e fo r e  the c u r t a in  goes up .  i t  would be a p p ro p ria te  to have a c a r o l  sung or p la y e d  in  th e com p arative d a r k n e s s , so p r e p a r in g  th e  r i g h t  atm osphere f o r  the com ing ta b le a u  o f  th e H o ly  F a m ily  in  the S t a b l e .And when the c u r t a in  does go up f o r  t h is  ta b le a u  th e  l i g h t i n g  should s t i l l  be v e ry  subdued. The b e s t  e f f e c t  -  i f  one can manage i t  — i s  to  arran ge i t  so t h a t  th e fa c e s  o f  S t .  Jo se p h  and Our Lady are l i t  up from a l i g h t  c o n ce a le d  in  the s tr a w . A s tr o n g  f l a s h l i g h t  i s  b e s t  so as n o t to  g iv e  any r i s k  o f  a h e a te d  e l e c t r i c  b u lb  s e t t i n g  the straw  a l i g h t .  I f  t h is  l i g h t  i s  n ot s tr o n g  enough to  i l lu m in e  th e f i g u r e s ,  as m ight be th e  ca se  in  a la r g e  h a l l ,  then  o f  co u rse  more l i g h t  sh ou ld  be added, b u t o n ly  th e n e c e s s a r y  minimum.The f i r s t  p a r t  o f  Scene I I I ,  as s a id  above, i s  a ta b le a u ; and, w h ile  the f ig u r e s  remain in  p o s it io n
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m o tio n le s s , a c a r o l  sh o u ld  be s u n g . In  our o p in io n , S i l e n t  l i g h t " ,  f o r  a l l  i t s  b e in g  h a ck n e y e d , i s  s t i l l  th e b e s t  f o r  g iv in g  j u s t  the r ig h t  atm osphere.When t h is  c a r o l  i s  f in i s h e d  -  o r as much o f  i t  as i s  d e s ir e d  -  the ta b le a u  comes to  l i f e  w ith  the e n tra n ce  o f  the Sh ep h erd s. W hile th e  shepherds come in  and a c t  t h e ir  p a r t  one m ight p la y , as s o f t  background m u s ic , "W hile Shepherds w atched t h e ir  f lo c k s  by n i g h t " ,  or some o th e r  s u it a b le  m u s ic . Three i s  a good number to  have f o r  th e  sh e p h e rd s , as i t  b a la n c e s  w ith  th a t  o f  the Three K in g s  who come in  l a t e r .Each shepherd k n e e ls  and a d o re s , and then g iv e s  h is  p re se n t to  Our L a d y , who hands i t  on to  S t .  Jo s e p h . Then th e y  p a ss on -  w a lk in g  backwards perhaps ( a f t e r  a l l  i t  i s  a r e a l  K in g  Who is  h o ld in g  H is  C o u rt)  and then o f f  by the o p p o s ite  e x i t ,  rem ain in g  ready to  come in  a g a in  f o r  th e f i n a l  t a b le a u . P r e s e n ts  w hich th e shepherds m igh t g iv e  m igh t i n c l u l e  a w o o lle n  s c a r f ,  a s h e e p -s k in  c o a t  ( to  be u sed as a c o v e r le t )  o r s im p ly  a b u ndle o f  wool to  be spun and k n it t e d  l a t e r  by H is  Mother in t o  a garm ent f o r  H er C h i l d .As the shepherds go o f f  the l i t t l e  boys come i n ,  and a l l  p roceed s as in  tba t e x t .  The most d i f f i c u l t  p a r t  o f  t h i s  scen e i s  the g iv in g  o f  th e  b o y 's  p r e s e n ts  and the knowing what to  do w ith  them -  w hich h a s a lr e a d y  been d e s c r ib e d .The g i r l s ’ p re se n ts  are e a s ie r  to  d is p o s e  o f .  The ephod m ight be put o v e r th e  C h ild  in  the manger -  i t  i s  sm a ll and l i g h t  -  w h i ls t  the crown and the cro o k  c o u ld  be p la c e d  in  any c o n v e n ie n t p o s it io n s  where th e y  show, e . g .  on th e ends o f  th e  two c ro s se d  s t i c k s  t h a t  su p p o rt th e manger a t th a t  end o f  i t  n e a r e s t  the a u d ie n ce : th ey  would then be e a s i l y  v i s i b l e  by a l l .When th e boys and g i r l s  have g iv e n  t h e ir  g i f t s ,  and had t h e ir  l a s t  peep a t  th e  D iv in e  I n f a n t ,  th e y  r e t i r e  somewhat in to  th e background to  make room f o r  the Three K in g s . P o s s ib ly  some p e o p le  m ight o b je c t  to  the c h i ld r e n s ’ s in g in g  "Happy B ir th d a y  to  Y o u " . But a f t e r  a l l  i t  was -  and is  -  a ^ b ir th d a y  p a r t y " ;  and i f  the c h i ld r e n  do i t  w ith  s i m p l i c i t y  and re v e re n ce  i t  i s  q u it e  a p p r o p r ia te ; and I  am su re  Our Lady H e r s e lf  would not have o b je c t e d . But i f
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anyone does f e e l  qualms about t h is  l i t t l e  e p iso d e  i t  can e a s i l y  be o m itte d .When the boys and g i r l s  have g iven  t h e ir  g i f t s  and had t h e ir  l a s t  peep a t  th e D iv in e  I n f a n t ,  th e y  r e t i r e  somewhat in t o  the background t o  make room f o r  the Three K in g s . As f a r  as the g i f t s  o f  the K in gs are con cern ed  -  the g o ld , fr a n k in c e n s e  and myrrh -  i t  i s  q u it e  s u f f i c i e n t  f o r  them to p re se n t th re e  b o x e s , the more e la b o r a te  and ornam ental lo o k in g  the b e t t e r .When the K in g s  have done t h e ir  p a r t  i t  would be a good th in g  to have a s h o r t  c u r t a i n , so as to  g iv e  a few moments’ tim e in  w hich to  arran ge everybody and e v e r y th in g  in  t h e i r  p la c e s  f o r  the f i n a l  t a b le a u . In  t h is  l a t t e r  th e c h ild r e n  s h o u ld , o f  c o u r s e , be n e a r e s t  to  the c r i b ,  w ith  the shepherds on one s id e  and th e  K in g s  on the o t h e r . A deste F l d e l e s . in  w hich the au d ien ce co u ld  be in v it e d  to  j o i n ,  i s  a v e ry  s u it a b le  c a r o l  to  go w ith  the f i n a l  t a b le a u .
M u sic . I t  i s  w e l l  t o  remember t h a t  w e ll-c h o s e n  and w e ll  perform ed m usic makes an enormous d i f f e r e n c e  to the atm osphere o f  a N a t i v i t y  P l a y .  I f  th e re  i s  no c h o ir ,  a good gramophone or rad io gram  makes an e x c e l le n t  s u b s t i t u t e ;  but th e re  m ust be somebody in  ch arge  o f  i t  who knows -  and has p r a c t is e d  -  e x a c t ly  what to  put on and when to do so*
In  th e F a m ily  C i r c l e .I t  i s  q u it e  easy  to  produce the main p a r t  o f  t h i s  l i t t l e  p la y  in  a p r iv a t e  h o u se . To b e g in  w ith  the shepherds and k in g s  c o u ld  be c u t  o u t , i f  th e r e  are n o t enough a c to rs  to go ro u n d . Furtherm ore i t  i s  q u it e  f e a s i b l e  to  c u t  o u t th a t  p a r t  o f  Scene I  in  w hich th e Roman S o ld ie r s  are p r e s e n t . T h is  ca n  be done w ith o u t any fu s s  o r  re-arran ge m en t sim p ly  by s h o r te n in g  th e a c t i o n , as f o l lo w s :  when you come to  th a t  p a r t  o f  Scene I  where the boys are s k ir m is h in g  f o r  th e  f i r s t  tim e you sim p ly  go s t r a ig h t  on to  where th e y  are h a v in g  t h e ir  second ” b a t t l e  f o r  the M e ssia h ” ,  i . e .  to  the p la c e  where Our Lady and S t ,  Jo s e p h  e n t e r , and where M ich a e l s a y s : ” P ax! a m inute 1 t h e r e ’ s some p eo p le  com ing” .  T h is  se n te n ce  is  tak en  as the cue to  end th e  s k ir m is h , and th e a c t io n  then goes on w ith o u t fu r t h e r  change to  the end o f  the s c e n e .
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I f  on© i s  d o in g  the p la y  in  a p r iv a t e  house one can e a s i l y  c o n v e r t a hay-window a lc o v e  in t o  the s t a b le *  Nor is  i t  n e ce ssa ry  to  have a c u r t a i n , thou gh i t  i s  easy  enough to  f i x  one up w ith  a p ie c e  o f  s t r in g  a cro ss in  fr o n t  o f  the s ta g e  to w hich one a tta c h e s  a la r g e  s h e e t*  T h is  can be run back and f o r t h  a lo n g  the s t r i n g  v e ry  e a s i l y  by f a s t e n in g  to the to p  o f  th e " c u r t a i n ” (sh e e t)  l i t t l e  m e ta l r in g s  a t i n t e r v a l s .  F o o t l ig h t s  are n o t n e c e s s a r y  e i t h e r  in  a sm a ll room . Some one can j u s t  s w itc h  on and o f f  the o r d in a ry  l i g h t s ;  good e f f e c t  can a ls o  be o b ta in e d  by u s in g  s e v e r a l s tr o n g  r e a d in g  la m p s.

Costum es.O r ie n t a l  costum es d o n 't  change much w ith  th e  c e n t u r i e s .  The main t h in g  i s  to  have p le n ty  o f  c o lo u r . A dark b ack ground, l i k e  a ru g  hung u p , h e lp s  bo throw o u t the c o lo u r s  in  a s m a ll room. I l l u s t r a t i o n s  from  fa m ily  B ib l e s ,  or from  a C h i l d 's  L i f e  o f  C h r i s t ,  su ch as i s  found in  most h o u s e s , w i l l  g iv e  one p le n ty  o f  id e a s  to work o n .
THE ONE ESSENTIAL.F i n a l l y  i t  i s  w e ll  to  remind o u r s e lv e s , from  tim e to t im e , th a t  th e r e  i s  one q u a l i t y  in  a N a t i v i t y  p la y  w hich i s  more im p ortan t than a l l  th e  r e s t  put to g e th e r *  However b r i l l i a n t  may be th e a c t i n g , however b e a u t i f u l  the co stu m e s, however p e r fe c t  the s e t t i n g  and s ta g e  -te c h n iq u e  g e n e r a lly  -  a l l  th e se  th in g s  w i l l  be as n o t h in g , o r "as a so u n d in g b r a s s  and t i n k l i n g  cy m b a l" , u n le s s  b o th  a c to r s  and au d ien ce are touched to  a d eep er sense o f  wonder a t  and re v e re n ce  f o r  th e  c e n t r a l  m ystery  o f  our F a it h  -  th e I n c a r n a t io n .In  the Creed we acknow ledge, week by w eek, t h a t  God was made Man; but h e r e , a t th e c r i b ,  we are c o n fro n te d  w ith  an even more stupendous f a c t  -  t h a t  God was made a B ab y .As S t .  A u g u stin e  s a y s :"The Maker o f  man was made man t h a t  the R u le r  o f  the s t a r s  m igh t su ck  a t the b r e a s t ,  th a t  Bread m ight be h u n g e re d , L ig h t  s le e p , the Way be w earied  and the F o u n ta in  t h i r s t  • • * .•" In  o rd e r t h a t  w eakness m ight become s tr o n g , s tr e n g th  became weak * .* • •  He i s  th e  Son o f  God w ith o u t a m o th er, the Son o f  Man



w ith o u t a f a t h e r ;  tin u t t e r  a b ly  w ise  -  in  H is  wisdom a Babe w ith o u t u t t e r a n c e ."He so lo v e d  us t h a t ,  f o r  our s a k e s , He was made in  Time -  He th rou gh Whom a l l  Times are made. He was c r e a t e d  o f  a Mother WhomHe c r e a t e d ; was c a r r ie d  b y  hands w hich He had fa s h io n e d ; sucked a t  the b r e a s ts  w hich He had f i l l e d ;  and was in  th e manger in  w o rd less In fa n c y  -  He th e Word w ith o u t Whom a l l  human elo q u en ce is  mute . . . . ."He l i e s  in  th e m anger, but c o n ta in s  the whole w o rld ; He su ck s a t  the b r e a s t  b u t fe e d s  tbo a n g e ls ; He is  wrapped In sw ad d lin g c l o t h e s ,  b u t v e s t s  us in  Im m o r ta lity . He f in d s  no p la c e  in  the in n , but He makes f o r  H im s e lf  a tem ple in  th e h e a r t s  o f  H is  b e l ie v e r s "
V e n ite  Adoremus





/



10S 0 E N S  I .
A ROAD NEAR BETHLEHEM. TWO SMALL JEWISH BOYS PLATING TOGETHER.

s i m : (PLAYING WITH CUP AND BALL) L o o k ! T h is  i s  how you do i t .  Y o u 'v e  g o t to  g e t  the h a l l  in t o  the cup -  l i k e  t h i s .  M issed  i t  t h a t  tim e lJOHN: Oh, do l e t  me have a t r y !SAMUEL: In  a m in u te . (TRIES AGAIN) I t ' s  n o t so e a sy  as i t  lo o k s . T h e re , you have a t r y .  (GIVES IT  TO JOHN).
JOHN:

(JOHN MAKES SEVERAL ATTEMPTS -PROBABLY UNSUCCESSFULLY -  AND THM . . . .Where d id  you g e t  i t ?SAMUEL: My Daddy went to  Je r u s a le m  l a s t  week to ’’p r e s e n t” ray l i t t l e  b a b y 'b r o th e r  a t  th e  Tem ple, and he brou gh t t h is  back f o r  me.JOHN: How n i c e !  I  w ish I  had a l i t t l e  baby b r o th e r  to be "p r e s e n te d ” .
Mi c h a e l :

(ENTER MICHAEL, RUNNING, WITH TOY SWORD).Your money o r y o u r l i f e !(B ftT O  CATCHES MICHAEL'S WRIST AND SLOWLY BRINGS DOWN THE SWORD) .SAMUEL: Oh, I  s a y , what a b e a u t i f u l  sw ord!JOHN: I s  i t  a r e a l  one?
Mi c h a e l : Y e s ! a t  l e a s t  the h a n d le  is  a r e a l  o n e . I t  h as r e a l  je w e ls  on i t .SAMUEL: How i t  s h in e s !
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MICHAEL • 
JOHN:Mich a el:
JOHN!
OTHERS:JOHN:SAMUEL:JOHN:MICHAEL:JOHN:
SAWJEL:

OTHERS:

SAMUEL:OTHERS:JOHN:
SAMUEL:

MICHAEL:
JOHN:

I t  had a r e a l  b la d e  on I t  o n c e , too? b u t I t  was broken o f f  in  a b a t t l e *Who gave i t  to  you?My U n c le . I t  u sed  to  b e lo n g  to  my g r e a t  g r a n d fa th e r .He fo u g h t f o r  Ju d a s  Machabeus a g a in s t  th e  ....................................O ld  E l i e z e r  put a wooden b la d e  on i t  f o r  me*I  v o te  we p la y  a t so m e th in g .A l l  r i g h t  -  l e t ’ s .What s h a l l  we p la y  at?I  know! D a n ie l in  th e l i o n ’ s d e n .I'm  t ir e d  o f  th a t  game.So am I j  we p la y e d  i t  y e s te r d a y  and the day b e fo r e . C a n 't  somebody th in k  o f  a new game?I ’ ve g o t an id e a l What?L e t ’ s p la y  t h a t  th e  M essiah  h as com e.A l l  r i g h t .How do you p la y  i t ?
(ENTER TWO ROMAN SOLDIERS, WHO STAND WATCHING FROM THE BACK OF THE STAGE).W e ll my daddy says t h a t  -  when the M essiah  comes -  He w i l l  s e t  up a kingdom and r u le  o v er the w hole w o r ld . (THE SOLDIERS EXCHANGE GLANCES).My mummy makes me say  a p ra y e r e v ery  n ig h t  th a t  the M essiah  w i l l  come t o o .So does m in e .
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SAMUEL: Old Reuben, who l i v e s  n e x t  door to  us says th a t  the M essiah may come any day now. He knows an o ld  man in  Je r u s a le m , c a l l e d  Sim eon, who says t h a t  God has prom ised him t h a t  he w i l l  not d ie  u n t i l  he h a s seen the M e s s ia h . H e ’ s v e r y  o ld  a lr e a d y , so he c a n ’ t  l i v e  much lo n g e r .J  OHN • (IMPATIENTLY) W e ll , what I  want to  know i s :  how do we p la y  t h is  game t h a t  the M essiah h as com e. I s  th e re  any f i S i t i n g  in  i t ?SAMUEL: Sure to  b e . I f  the M essiah i s  g o in g  to r u le  over the whole w o rld  He w i l l  have to b e a t th e  Romans f i r s t .MICHAEL: And t h a t  won’ t  be an easy  jo b !SAMUEL: When I  grow up I ’ m g o in g  to  f i g h t  f o r  the M e s s ia h .JOHN: So am I .MICHAEL: I  t o o .SAMUEL: W e ll , we c a n ’ t  a l l  f i g h t  f o r  him  now o r we sh o u ld n ’ t  be ab le  to  have a b a t t l e ;  so I ’ l l  be the M essiah  and you two can be th e Romans.JOHN: A l l  r i g h t .  Come on M ic h a e l, l e t ’ s g e t  r e a d y . (JOHN AND MKHAEL DRAW APART TO ONE S ID S  OP THE STAGE).SAMUEL: You can put up a good f i g h t  f o r  i t  -  as th e  Romans always do -  bu t you w i l l  have to  l e t  y o u r s e lv e s  be b ea ten  in  the e n d . f o r  o f  co u rse  th e  M essiah c o u ld  n e v e r  be k i l l e d .JOHN: Come on th e n , l e t ' s  b e g in .
(THE TWO "ARMIES” ENGAGE IN BATTLE, WHICH IS  OVER VERY QUICKLY. SAMUEL FIRST MOCKS OUT MICHAEL. THIS I S  DONE VERY CONVENTIONALLY WITH A TAP ON THE HEAD, AT WHICH MICHAEL PALLS DOWN. THEREUPON SAMUEL TAKES H IS  SWORD AND ATTACKS JOHN, WHO FALLS AT ONCE; AND SAMUEL KNEELS ASTRIDE HIM. ALL THIS TIME THE SOLDIERS ARE WATCHING: ONE LOOKS AMUSED, THE OTHER ANNOYED) .
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SAMUEL: Down you proud RomaniTULLIUS: (TO BALBUS) D id you mark th a t?BALBUS: (LAUGHING) T h is  i s  a s e r io u s  r e v o l t ,  T u l l i u s ,  I  th in k  we ought to  c a l l  o u t th e le g i o n s .TULLIUS: T h is  i s  no la u g h in g  m a tte r , B a ib a s . I t  i s  from  such s m a ll eggs as th ese  th a t  open r e b e l l io n  w i l l  h a tc h  o u t some day (GOING TOWARDS THE BOYS) I  th in k  we’ d b e t t e r  c r a c k  t h e i r  s h e l l s  a l i t t l e  -  j u s t  to  teach  them b e t t e r  m anners.SAMUEL: (STILL ASTRIDE OP JOHN) So p e r is h  a l l  th e  enem ies o f  I s r a e l iTULLIUS: (ROUGHLY PULLING SAMUEL TO H IS FEET) A sword t o o , by J u p i t e r I  The young cub h a s  a sw ord.BALBUS: L e t  me s e e . Why i t ’ s o n ly  a to y  o n el see  i t  has a wooden b la d e .TULLIUS: No m a tte r i I  w ou ldn’ t  a llo w  any Jew  to  c a r r y  a sw ord, n ot even in  m a k e -b e lie f .BALBUS: T h e re ’ s no need to  g e t e x c it e d  about i t ,  i t ’ s o n ly  a c h i ld r e n s ’ game. I s  Rome so weak t h a t  she i s  a fr a id  to  l e t  l i t t l e  c h i ld r e n  p la y  in  th e s t r e e t s ?  A l l  boys p la y  games l i k e  t h a t  a t  t h a t  age: i t  d o e sn ’ t  mean a t h i n g .  There you are  young man.TULLIUS: (SNATCHING AT THE SWORD) N o, by your le a v e i  I ’ m q u it e  s e r io u s  B a lb u s . Now, you young r a s c a ls  run home o r I  w i l l  g iv e  you the so u n d est th r a s h in g  y o u ’ ve e v e r  had in  your l i v e s  -  j u s t  to  show you what th e  Romms can d o .SAMUEL: Oh, S i r ,  p le a s e  g iv e  me b a ck  th e  sw ord. I  w ouldn’ t  mind so much i f  i t  was m ine; but i t  r e a l l y  b e lo n g s  to M ic h a e l. I  borrowed i t  from  h im .TULLIUS: W e ll , i f  I  do g iv e  i t  you b a c k , w i l l  you prom ise n ever to use i t  a g a in s t  th e  Romans.(SILENCE)There you s e e l What d id  I  t e l l  you? True Jew s th ey are -  stubborn as m u le s , and as dangerous as s e r p e n t s .
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SAMUEL:
BALBUS:
TULLIUS:
SAMUEL &) MICHAEL )BALBUS:
TULLIUS:

BALBUS:

TULLIUS:
BALBUS:
TULLIUS:

(THE BOYS WHISPER TOGETHER A MOMENT)We prom ise f a i t h f u l l y  n ever to  use i t  on the s id e  o f  i n j u s t i c e .Good enough! G ive i t  them b a ck  T u l l iu s  l That o u $ it  to  be good enough f o r  any Roman. I  c a n 't  h e lp  adm iring the young f e l lo w s '  p lu c k . You n e e d n 't  be a f r a i d ,  T u l l i u s ,  t h a t  C a e sa r w i l l  tumble o f f  h is  th ro n e i f  you g iv e  back a to y  sword.(GRUDGINGLY) W e ll , h e re  you a r e , th e n , and d o n 't  l e t  me h e a r  you s a y in g  th in g s  a g a in s t  the Romans a g a in .Oh, thank you S i r ,  thank you v ery  m uch. (THE BOYS RETIRE TO THE BACK OP THE STAGE) .You s u r p r is e  me T u l l i u s ;  I  b e l ie v e  you were r e a l l y  angry w ith  th o se y o u n g s te r s .I  was in d e e d . I t  i n f u r i a t e s  me, a l l  t h is  p e r p e tu a l t a l k  about th e  M e s s ia h . I f  you had been s t a t io n e d  in  t h is  co u n try  as lo n g  as I  h a v e , B a lb u s , y o u ’ d f e e l  the same; and you would r e a l i s e  th e d anger o f  i t .  T h e r e 's  som ething about th e se  Jew s th a t  makes them d i f f e r e n t  from  every o th e r  ra c e  under the s u n .W e il , I  would th a t  a l l  w ars were as b lo o d le s s  as t h is  one we have j u s t  w itn e s s e d . I  t e l l  y o u , T u l l i u s ,  though I  have been a s o l d ie r  a l l  my l i f e ,  and f o u g i t  in  e v e ry  p a r t  o f  th e E m p ire , I  have come to  h a te  w ar.I  have seen  too much o f  i t .  I t  would p le a s e  me b e s t  i f  a l l  w ars would c e a s e , and peace would co v e r the e a r th  as th e  w aters c o v e r  the s e a .There i s  o n ly  one way to  b r in g  th a t  about -  and t h a t  i s  th e  Roman way: to  conquer by the sword, and to r u le  by th e sword.I  used to  th in k  so m y s e lf -  do in  p a r t  s t i l l .  That i s  why I  s t i l l  f i g h t  f o r  Rome. But no p e a ce  w i l l  e v e r  be ¿a l a s  t in g  one u n t i l  you g e t  an Emperor who th in k s  more o f  j u s t i c e  than  o f  pow er, more o f  h is  s u b je c t s  than h i m s e l f .A v a in  dream , B a lb u s ! Even i f  you d id  f in d  such an - Enperor he would h ave to  l i v e  f o r  e v e r h im s e lf  in  o rd er t h a t  h i s  E n p ire  m ight l a s t  fo r e v e r ;  and t h a t  you must admit i s  a sk in g  r a t h e r  a l o t  -  even w ith  the h e lp  o f  th e  god s!
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BALBÜSî Y e s , I  suppose you are r i g h t .TULLIUS*. The e v e n in g  i s  d raw in g i n i  I  th in k  we ought to  be moving on i f  we are to  g e t to  Bethlehem  b e fo re  s u n s e t .BALBÜSî Time enough y e t  -  how calm  and p e a c e fu l i t  i s  t h is  e v e n in g ! The s t a r s  are a lr e a d y  b e g in n in g  to  come o u tTULLIUS: Look a t  t h a t  one o v er t h e r e !  How e x t r a o r d in a r i ly  b r ig h t  i t  i s !BALBUSî Y e s , I  d o n ’ t  remember h a v in g  seen i t  b e fo r e .TULLIUS: Nor I .  I  th in k  i t  must be a new s t a r .  I  wonder what i t  p o r te n d s .BAIBUS: Who knows? Perhaps a new w ar in  E g y p t .TULLIUS: Or the b i r t h  o f  an em peror.BALBUS: (LAUGHING) Perhaps o f  your id e a l  em peror, who is  g o in g  to  l i v e  f o r  e v e r , and b r in g  peace on e a r t h .TULLIUS: Gome on , B a lb u s , we must r e a l l y  be on our way o r  the d a rk  w i l l  o v ertak e  u s .BALBÜSî B u t , i t ’ s so w o n d e r fu lly  calm  and p e a c e fu l h e r e ; I  would f a i n  l i n g e r  a l i t t l e  lo n g e r . Look (POINTING TO THE BOYS) t h e r e ’ s even peace between the Je w is h  and Roman a rm ie s .TULLIUS: T h e re 'd  b e t t e r  be IBALBÜSî I  c a n ’ t  e x p la in  i t  T u l l i u s ,  b u t th e r e  seems to  me to  be som eth ing s p e c i a l  about the s e r e n it y  and b e a u ty  o f  t h is  e v e n in g  -  som ething ttum inous.TULLIUS: I'm  a f r a id  t h a t  d o e sn ’ t  mean an y th in g  to  me B a lb u s ; I  n ev er went to  s c h o o l , you know.BALBUS: W ell i t  means th a t  sense o f  wonder and jo y  y o u 'd  f e e l  i f  one o f  the gods was p r e s e n t .TULLIUS: S u r e ly  you d o n ’ t  b e l ie v e  a l l  t h a t  s o r t  o f  ru b b ish  about th e g o d s' com ing down t a  e a r t h .BALBÜSî You n e v e r know T u l l i u s :  a l l  s o r t s  o f  th in g s  m ight happen: th e re  are more th in g s  in  heaven and e a r th  than you and I  have e v e r  even h eard  o f .
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TULLIUS : Y o u ’ l l  be b e l ie v in g  in  the Je w s ’ M essiah n e x t .B ALBUS: W e ll , i f  he was r e a l l y  a go d , w e’ d have t o .TULLIUS: N ot me. Anyhow, gods or no g o d s , I ’ m g e t t in g  hungry; l e t ’ s be p u sh in g  on to  the b a rra ck s  a t  B eth leh em .I  want my su p p e r.BÄLBÜS: A l l  r i g h t  th e n l L e t ’ s g o .(EXEUNT ROMAN SOLDIERS)

MICHAEL: Whew ISAMUEL: I'm  g la d  th ose Roman s o ld ie r s  have g o n e .MICHAEL: So am 1 .JOHN: I  th o u gh t th a t  t a l l  one was g o in g  to  th r a s h  y o u .SAMUEL: So d id  I .JOHN: I ’ m su re  he would have done i f  i t  had n o t been f o r  the o ld e r  one *SAMUEL: Y e s , he was a d e c e n t , k in d ly  o ld  man.MICHAEL: I f  a l l  the Romans were l i k e  h im , i t  w ouldn’ t  be so b a d . He was good and j u s t .JOHN: (IMPATIENTLY) W e ll , now t h e y ’ ve go n e , w hat about f i n i s h i n g  the b a t t l e  f o r  the M e s s ia h .
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MICHAEL:
(THE BOYS ARRANGE THEMSELVES IN TWO GROUPS AND HAVE JUST BEGUN TO SPAR, WHEN OUR LADY AND ST . JOSEPH ENTER PROM THE S ID E ) .BP a x ” a m in u te , t h e r e ’ s somebody co m in g.(THE SKIRMISH ENDS ABRUPTLY. THE BOYS GET UP AT ONCE AND STAND RESPECTFULLY TO ONE SIDE TO LET THE STRANGERS PA SS).OUR LADY: Were you boys q u a r r e l l in g  j u s t  now as we came up?SAMUELS Oh n o , my la d y , we were j u s t  p la y in g  a game.JOHN: You s e e , we were p la y in g  t h a t  th e  M e ssia h  had come (OUR LADY AND ST . JOSEPH EXCHANGE GLANCES) Samuel was th e M essiah and M ich a e l and I  were the Romans.m ic h a e l : My mummy makes me say  a p ra y e r e v e ry  n ig h t  t h a t  th e  M essiah w i l l  come so o n .JOHN: So does m in e.SAMUEL: Mine t o o .OUR LADY: I  am su re  God w i l l  answer your p ra y e rs  -  and perhaps sooner than you e x p e c t .MICHAEL: I  do hope s o . My mummy and daddy would be so t h r i l l e d  i f  t h a t  was s o .SAMUEL: So would m ine; and so would my aunt Hannah; s h e 's  always in  the synagogue p r a y in g  th a t  th e  M essiah w i l l  come so o n .ST. JOSEPH: Come, my d e a r , we must be g e t t in g  o n .OUR LADY: W ell good-bye c h ild r e n  and God b le s s  y o u .TOGETHER: G ood-byel
(EXEUNT OUR LADY AND ST . JOSEPH AS THE CURTAIN PALLS) .
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ST. JOSEPH: 
RACHEL:

RUTH:ELIZABETH:RACHEL:
RUTH:ELIZ:RACHEL:ELIZ:RACHEL:

ANOTHER PART OP THE ROAD NEAR BETHLEHEM. THERE IS  A LOG OF WOOD BY THE SIDE OP THE ROAD IN THE BACKGROUND, AND A LARGE PLAT STONE, OR A STUMP OP A TREE, NEAR THE FOREGROUND.
(ENTER ST . JOSEPH AND OUR LADY)L e t  u s r e s t  h ere  f o r  a few m in u te s . (LEADS HER TO THE LOG IN THE BACKGROUND WHERE THEY SIT  ALMOST UNSEEN. ENTER RACHEL CARRYING HER D O LL).Y o u ’ re  so t i r e d ,  my p r e c io u s  o n e , t h a t  you can h a r d ly  keep yo u r eyes o p en . I t ’ s q u it e  tim e you were in  b e d . (LOOKS AROUND H ER). Ah t h is  w i l l  do n i c e l y .(PUTS DOWN HER DOLL AND PREPARES A BED ON THE TOP OF THE PLAT STUMP). Come t h a t 's  b e t t e r .  Now in t o  bed you go my D a v id ; and d o n 't  f o r g e t  to  say your p ra y e rs  •(RACHEL PUTS THE DOLL TO BED, COVERS HIM OVER WITH A COLOURED CLOTH AND BEGINS TO SING A LULLABY.ENTER RUTH AND ELIZABETH, EACH WITH A DOLL).Oh t h e r e 's  R a c h e ll  H u llo  R a c h e l!Good e v e n in g .(PUTTING HER FINGER TO HER LIP S) H ugh! p le a s e  d o n 't  make a n o i s e ,  my baby i s  j u s t  g o in g  to  s le e p ((THE NEW-COMERS GO AND PESP AT DAVID IN H IS  BED).He i s  v e ry  sw e e t.W hat’ s h i s  name?D a v id ; h e 's  g o t r e a l  h a i r .So h a s my d o l l y ,  t o o .W h at's yo u r d o l l y ' s  name?ELIZ: Aaron
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RACHEL: (TO RUTH) And you rs?RUTH: Ja c o b .ELIZ: I  th in k  hjt b a b y ’ s v e ry  s le e p y  t o o .RUTH: So is  m in e.ELIZ: In f a c t  Aaron’ s so s le e p y  I  t h in k  I ’ l l  p u t him  to bed t o o .RUTH: And I ’ l l  do the same w ith  my J a c o b .RACHEL: W e ll , t h e r e ’ s p le n ty  o f  room f o r  a l l  th re e  in  D a v id ’ s bed» th a t  i s  so lo n g  as e a ch  o f  them s ta y s  in  h is  own p a r t  o f  i t .(THE OTHER DOLLS ARE PUT TO BED OH THE SAME STUMP).RUTH: D on’ t  th ey lo o k  sw eet -  a l l  in  a row .RACHEL: Y e s , l e t ’ s s in g  them to  s le e p .(THE THREE GIRLS JO IN  IN SINGING A LULLABY. SCHUBERT’ S CRADLE SONG MIGHT D O ).ELIZ: T h e re , I  t h in k  t h e y ’ re  a l l  a s le e p  now.RACHEL: Y e s , l e t ’ s a l l  s i t  down and t a l k  f o r  a w h i le .RUTH: We must t a l k  q u ie t l y  o r  we m ight wake them u p . (THEY SIT DOWN BY THE TREE STUMP) .RACHEL: I  o fte n  wonder w hat my D avid  w i l l  lo o k  l i k e  when he is  grown up •RUTH: W hat’ s he g o in g  to  b e , when h e ’ s a man?RACHEL: A k in g l  a v e ry  g r e a t  k in g , k in g  over a l l  the o th e rs«  That is  why I  h ave c a l l e d  him  D a v id . Look I  have j u s t  f in is h e d  m aking a crown f o r  h im .ELIZ: What a sw eet l i t t l e  crown l may I  p u t i t  on him?RACHEL: Not now, i t  would wake him  u p .
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ELIZABETH: (TO RUTH) And w h a t’ s your baby g o in g  to be when h e ’ s grown up?RUTH: My Ja c o b  is  g o in g  to be a shepherd -  l i k e  my D addy. H e r e ’ s h is  c r o o k . Daddy made i t  fo r  h im .RACHEL (TO ELIZABETH) And your baby? what is  he g o in g  to be?ELIZ: When Aaron grows up h e ’ s g o in g  to be th e  H ig h  P r i e s t .  He and he o n ly  w i l l  be allow ed  to  go in to  the H o ly  o f  H o l i e s .  See I ’ ve go t an ephod fo r  him  to  w ear.ROTH ) RACHEL) A what?
ELIZ: An ephod -  i t  i s  a s p e c ia l  garment t h a t  the H igh  P r ie s t  wears when he goes in t o  the Tem ple.RACHEL: May I  lo o k  a t  i t .  (EXAMINES IT) Why i t ’ s w o n d e r fu l!RUTH: D id  you make i t ?ELIZ: A l i t t l e  b i t  o f  i t .  Mummy d id  the r e a l l y  h a rd  p a r t s .RACHEL: D oesn ’ t  i t  lo o k  lo v e ly  w ith  a l l  th o se  d i f f e r e n t  c o lo u r s  on i t .(OUR LADY AND ST. JOSEPH COME FORWARD AND REVEAL THEIR PRESENCE. THE CHILDREN GET U P , SOMEWHAT STARTLED AND EMBARRASSED).OUR LADY: G ood-evening c h i ld r e n .CHILDREN: (TOGETHER) G o o d -e v e n in g . (THEY BECOME LESS SHY AND DRAW NEARER TO OUR LAD Y).OUR LADY: (TO ELIZABETH) So Aaron is  g o in g  to  be a H igh  P r i e s t ,  i s  he? May I  lo o k  a t  him?ELIZ: (POINTING) T h a t’ s Aaro*^ th e  one on the r i g h t .OUR LADY: And may I  lo o k  a t  h i s  ephod?(ELIZABETH HANDS IT TO HER AND SHE ADMIRES I T ) .How b e a u t i f u l l y  i t ’ s d o n e!
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ELIZABETH: Mummy d id  most o f  i t  -  b u t I  d id  some -  those s t i t c h e s  round th e  edges are m in e .OUR LADY: And very  w e l l  done th e y  are too# (TO RACHEL). And your D avid  i s  g o in g  to  be a k in g  -  " k in g  o ver a l l  the o th e r  k i n g s " •RACHEL: (NODDING) At l e a s t  t h a t  i s  what I  hope f o r  h im . Would you l i k e  to  see  h is  crown?OUR LADY: I  w ou ld . (SHE HOLDS IT IN HER HANDS AND REGARDS IT  THOUGHTFULLY).  What a d e a r l i t t l e  crow n.RACHEL: I t  had to  be s m a ll , you know, b ecau se h i s  head h a s n 't  grown v e ry  b i g  y e t .OUR LADY: I  s e e . (TO RUTH) and t h is  is  your Ja c o b  w ho's go in g  to  be a sh ep h erd .RUTH: Y e s , my la d y , and h e 's  g o in g  to  be a very  brave one too -  l i k e  my D addy. My Daddy k i l l e d  a w o lf o n ce 'OUR LADY: How brave o f  h im !RUTH: T h is  is  J a c o b 's  cro o k  (OUR LADY TAKES IT  AND EXAMINES ITTIDMIRINGLY) Daddy made i t :  h e 's  v e ry  c le v e r  w ith  h i s  hands you  know.OUR LADY: He m ust b e . I  t h in k  a l l  your d o l l i e s  are d e l i g h t f u l  and t h e ir  th in g s  are so s u i t a b l e .RACHEL: (RATHER SADLY) O f c o u r s e , you know, i t ' s  o n ly  p r e te n d in g , b ecau se th e y  are o n ly  d o l l i e s  a f t e r  a l l ,  anä th e y  w i l l  n ever r e a l l y  grow up and use th e se  t h in g s .RUTH: (PHILOSOPHICALLY} S t i l l ,  i t ' s  b e t t e r  p r e te n d in g  than n o t a t  a l l .ELIZ: I t  would be much b e t t e r ,  o f  c o u r s e , i f  i t  a l l  r e a l l y  came t r u e , n o t j u s t  im a gin in g  i t .OUR LADY: Would you l i k e  i t  to  come tru e ?ALL TOGETHER: Oh, o f  co u rse  we would# RACHEL: But t h a t  would be im p o ssib le#
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OUR LADY:
RACHEL:RUTH:OUR LADY: RUTH:OUR LADY: CHILDREN: RACHEL:

W ith God a l l  th in g s  are p o s s i b le .  (AT THIS'POINT ST. JOSEPH COMES FORWARD AND SPEAKS A WORD IN OUR LADY’ S E A R ). I  must be g o in g  now c h i ld r e n . We have to  be in  Bethlehem  t o n i g h t .  Thank you f o r  showing me your d o l l i e s .Thank you f o r  lo o k in g  a t  them .I  do w ish  you w e r e n 't  g o in g .Perhap s we s h a l l  meet a g a in  some t im e .(CLAPPING HER HANDS) Oh th a t  would be l o v e l y .W e ll , good-bye f o r  th e  p r e s e n t .Good-bye . . •. . .  and s a fe  j  o u rn e y •
(EXEUNT S T . JO S E P H  AND MARY AS THE  

CU R T A IN  F A L L S ) .
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JOHN:

MICHAEL:JOHN:SAMUEL:JOHN:
SAMUEL:
JOHN:
SAMUEL:JOHH:SAMUEL:

S C E H E I I I . The S t a b le  a tB ethlehem .WHEN THE LIGHTS GO DOWN IN THE AUDITORIUM AFTER THE ■INTERVAL A VERSE OR TWO OF A CAROL I S  SUNG (OR PLATED) AS A PRELUDE.WHEN THAT IS  FINISHED THE CURTAIN R ISE S AND PRESENTS A TABLEAU OF THE HOLY FAMILY (see n o t e , page )DURING THIS TABLEAU THE CAROL « S i le n t  N i g i t "  IS  SUNG.WHEN « S i le n t  N ig h t” I S  FINISHED THE L I  (UTS GO UP AND, TO THE TUNE OF «When Shepherds Watch t h e ir  F lo c k s  by N ig h t«  -  OR SOME OTHER (PLAYED SOFTLY), THE THREE SHEPHERDS ENTER. EACH IN TURN COMES TO THE MANGER, KNEELS DOWN AND ADORES FOR A MOMENT, THEN PRESENTS H IS  G IFT . HAVING DONE THIS THEY ALL BOW AND MAKE THEIR WAY TO OTHER S H E  OF THE STAGE BACKWARDS, RETIRING FROM THE STAGE UNTIL THE FINAL TABLEAU.AS THE SHEPHERDS RETIRE THE BOYS ENTER FROM THE OPPOSITE SID E . SAMUEL AND JOHN COME IN F IR ST , TOGETHER, MICHAEL JUST BEHIND.
(AS HE COMES IN AND IN A STAGE VffilSPER) I  d id n ’ t  know th e re  was g o in g  to  be g iv in g  p r e s e n t s . I  h a v e n ’ t  a n y th in g  to  g i v e .  (TO MICHAEL) What are you g o in g  to  g iv e ?(HOLDING UP H IS TOY-SWORD) T h is .(TO SAMUEL) And you? what are  you g o in g  to g iv e ?My cup and b a l l .I  s a y , Sam uel, th e re  are r e a l l y  two th in g s  t h e r e .W i l l  you l e t  me g iv e  the b a l l  and you can g iv e  the c u p . I ’ l l  swap you my new k n if e  f o r  i t  when I  g e t  home -  i t ’ s a r e a l l y  good o n e .A l l  r i g h t ,  th e n , i t  w i l l  be from  b o th  o f  u s . But you n eed n ’ t  b o th e r  about sw apping the k n i f e .But I ’ d r a t h e r , i f  you d o n ’ t  m ind, as I  want to  g iv e  som ething t h a t  i s  r e a l l y  my own.Very w e l l ,  i f  y o u ’ d l i k e  i t  th a t  way*Thank you v e ry  much.(IN A LOW TONE) Come on then? come w ith  me.
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SAMUEL ( c o n td .)
OUR LADY: SAMUEL:JOHN:OUR LADY:

ANGELS:

OUR LADY:

MICHAEL:

(JOHN AND SAMUEL GO FORWARD HAND IN HAND MICHAEL FOLLOWING JUST BEHIND)T h is i s  from  Joh n  and me. The b a l l  is  from  John and the cup i s  from  me. (THEY HAND THE TWO OBJECTS TOGETHER; AND AS THEY DO SO THE STRING, WITH THE BALL ATTACHED TO IT , BECOMES SEPARATED FROM THE CUP).Thank you b o th , v ery  m uch.I ’ m s o r r y  th e  s t r i n g  has come o f f .S h a l l  I  t r y  and f i x  i t  on again ?I  th in k  i t ’ s r e a l l y  b e t t e r  as i t  i s ,  d o n ’ t  you? You see He i s  s t i l l  to o l i t t l e  to p la y  w ith  i t  p r o p e r ly . Look we w i l l  hang th e  b a l l  above h i s  h e a d .(SHE GIVES THE BALL TO ST. JOSEPH WHO HANGS THE BALL BY THE STRING ABOVE THE MANGER.AS SOON AS TH IS I S  DONE THE VOICES OF ANGELS ARE HEARD).Oh m ystery o f  God in  man Too deep f o r  us to  u n d e rsta n d !He i s  to o weak and s m a ll To h o ld  the c h i ld r e n ’ s b a l l ;Y e t  e a r th  and sky T o geth er l i eW ith in  th e  h o llo w  o f  H is  h a n d .(TO SAMUEL) We w i l l  p la c e  you r p r e s e n t h e r e .(ST. JOSEPH FIXES THE HANDLE OF THE CUP AT THE BACK-STAGE END OF THE MANGER, AS BEFORE DESCRIBED, IN SUCH A MANNER THAT IT  SHOWS OVER THE EDGE OF THE MANGER LIKE A SILVER CH ALICE).(COMING FORWARD) I  would l i k e  to g iv e  t h i s ,  i f  I  may; th e  h a n d le  h a s  r e a l  je w e ls  on i t .  I  do hope he w i l l  l i k e  i t •I  thank you f o r  Him; f o r  He is  so v e ry  young y e t  He d o e sn ’ t  know a s in g le  word -  not even "Ma-ma” lOUR LADY:
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ANGELS: In  the b e g in n in g  was the Word, And the Word was w ith  God, And th e  Word w as God •And the Word was made f l e s h  And d w elt amongst u s .OUR LADY: What b e a u t i f u l  s to n e s !  how th e y  s p a r k le !  I  th in k  w e ' l l  put t h i s  h e r e , t o o , so t h a t  i f  He lo o k s  up He w i l l  see them s h in in g *(OUR LADY PLACES THE SWORD -  UPSIDE DOWN -  IN THE PLACE PREPARED FOR IT  SO THAT IT  SHOWS ABOVE THE CHALICE LIK E A JEWELLED CROSS)And now would you l i k e  to  come a l i t t l e  n e a r e r  and have a peep a t  Him?JOHN: May we?OTHERS: We'd lo v e  t o .OUR LADY: Yes -  come -  s o f t l y ,  s o f t l y !(THE BOYS COME ON TIP-TOE AND KNEEL ROUND THE MANGER).SAMUEL: I s n ' t  He lo v e l y !MICHAEL: What p r e t t y  t in y  h an d s!An g e l s : "Sw eet Baby Hands u p -p re sse d  -  Dim pled and cre a se d  and c u r le d  -  Upon H er h e a r t  o f  lo v e ,Who would have guessed They wrought the m igh ty  w o rld  And a i l  the s t a r s  above!Mic h a e l : How good He i s !  Does He n e v e r c ry ?OUR LADY: Not u n le s s  I  were to  le a v e  Him -  then He m igh t*JOHN: What sw eet l i t t l e  l i p s lANGELS: (SINGING UNSEEN)Sweet Baby l i p s  th a t  c r y ,I f  Mary be n o t n ig h  To c h e e r th e gloom o f  n i g h t ,Who c o u ld  c o n c e iv eT hat on C r e a t io n 's  eveThey spake . .  "and i t  was L ig h t " .
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DAVID: H is  eyes are j u s t  l i k e  y o u r s .OUR LADY*. (PLEASED) Do you th in k  so?DAVID: (LOOKING PROM ONE TO THE OTHER) E x a c t ly .AS DELS: (SINGING UNSEEN)Sweet Baby Eyes t h a t  lo o k ,As in  a w onder-book,Upon a w orld  new -found O f to u ch  and s i g h t  and sound,Who would surm ise T h at you are w ise W ith  a l l  the wisdom o f  the s k ie s ?

RAC EEL,:
(ENTER THE THREE LITTLE GIRLS*. THE BOYS GO TOWARDS THE BACK STAGE AS THE GIRLS COME FORWARD).(WHISPERING) Y e s , i t ’ s the same la d y .RUTH: May we come in ?OUR LADY: Y e s , I ’ ve been e x p e c t in g  y o u .(THE THREE GIRLS COME FORWARD: TIMIDLY AT FIRST UNTIL THEY CATCH SIGHT OF THE MANGER).You see  I ’ ve g o t a l i t t l e  baby t o o .ELIZABETH: I s  he r e a l?OUR LADY: Oh y e s , very r s s l .  He i s  more r e a l  than a n y th in g  e ls e  in  the w orld*RUTH: May we peep a t him? (OUR LADY NODS).OUR LADY: (TO RACHEL) L ik e  your D avid  he h a s g o t r e a l  h a i rRUTH: I s n ’ t  he sw eet?RACHEL: So b e a u t i f u l .ELIZABETH: And so g o o d .RACHEL: And w hat i s  He g o in g  to  be when He grows up?
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QUR LADY: H e 's  g o in g  to  be a K in g  -  g r e a te r  than a l l  the o t h e r s •RACHEL*. W e ll , I f  He i s  g o in g  to  be a K in g  when He grows u p , w i l l  you l e t  me g iv e  Him t h is  l i t t l e  crown?OCR LADY: Thank y o u . I'm  su re  He would lo v e  i t .(RACHEL GIVES THE CROW , WHICH ST . JOSEPH PUTS IN A CONSPICUOUS PLACE).RACHELS (CLAPPING HER HANDS WITH JOY) So i t  h a s  come r e a l l y  tru e ?ELIZABETH: (RATHER SADLY) Y e s , f o r  y o u .RUTH: But n o t  f o r  u s .  (TO OUR LADY) I  do w ish He was g o in g  to  be a Shepherd -  then I  co u ld  have g iv en  Him my c r o o k .OUR LADY: But He i s  g o in g  to  be a Sh ep herd , t o o .RUTH: N o, r e a l ly ?  -  W hat, a K in g  and a Shepherd?OUR LADY: W e ll , H is  a n c e s to r  D avid  was a K in g  and a Shepherd to o , w a s n 't  he?RUTH: So he w as! I  n ever th o u gh t o f  t h a t .OUR LADY: Y e s ; when my l i t t l e  boy grows up p eop le  w i l l  c a l l  Him The Good Shepherd.RUTH: (EXCITEDLY) So then co u ld  I  g iv e  Him my c r o o k , c o u ld n 't  I? may I?OUR LADY: C e r t a in l y ,  my d e a r ; and I  am su re  He w i l l  be very  p le a s e d  w ith  i t .ELIZABETH: We le a r n e d  a poem a t  sc h o o l a l l  about the Good Shepherd, w r it t e n  by K in g  D a v id .OUR LADY: Would you l i k e  to  say  i t  f o r  Him?RACHEL: But h e 's  so young -  He w o u ld n 't  u n d erstan d  i t .OUR LADY: He u n d erstan d s much more then you would t h in k . B e sid e s  (LOOKING AT ST . JOSEPH) we sh o u ld  l i k e  to  h e a r  i t  t o o . (THE THREE L IT T L tfU lR L S  STAND TOGETHER -  RECITE THE PSALM 22) (PSALM 23 IN THE PROTESTANT REVISED VERSION).



2 8 .
LITTLE GIRLS: 
OTJR LADY:
RUTH:
RACHEL:ELIZABETH:

RACHEL:
OUR LADY:
ELIZABETH: OUR LADY:
ELIZABETH:
OUR LADY: 
ELIZABETH:

The Lord i s  my Shepherd
Thank you v e ry  m uch. I  th in k  you s a id  i t  v e ry  n i c e l y .(AT T H IS MOMENT ELIZABETH I S  SEEN TO BE SOBBING)(TO RACHEL) W hat's the m a tte r  w ith  E liz a b e th ?S h e ’ s c r y in g ?(TO ELIZABETH) W h at's the m a tte r , E liz a b e th ?(BETWEEN SO B S) Oh, i t ' s  a l l  r i g h t  f o r  you tw o. (SOB) Your p r e s e n ts  have come t r u e , (SOB) b u t mine h a s n ’ t ;  and I  d o n 't  see how i t  c a n . I f  H e ’ s go in g  to  be a K in g  when He grows up and a Shepherd , I  d o n 't  se e  how He can p o s s ib ly  be a P r ie s tas w e ll  -  co u ld  He? and I  d id  so want to g iv e  Him my ephod.I  suppose i t  c o u ld n 't  p o s s ib ly  come tru e  about R u th 's  ephod, t o o , c o u ld  i t ?  You s a id  "W ith  God a l l  th in g s  are p o s s i b l e " .Y e s , w ith  God a l l  th in g s  are p o s s i b l e .  Be o f  good c h e e r , E l iz a b e t h , I  have good news f o r  y o u . (ELIZABETH LOOKS UP QUEST ION IN GLY) . My l i t t l eSon i s  a c t u a l ly  g o in g  to  be a H igh  P r i e s t ,  to o , when He grows u p .(EAGERLY) No? r e a l l y  and tr u ly ?Y e s , r e a l l y  and t r u l y  -  the h ig h e s t  o f  a l l  the H igh  P r ie s t s  t h a t  have e v e r b e e n .(DANCING WITH JO Y AND CLAPPING HER HANDS) Oh, I  am so g la d . Then I  may g iv e  Him my ephod too -  p ie  a s e .C e r t a in ly  you may; and I  th in k  perhaps He w i l l  l i k e  i t  the b e s t  o f  a l l .Oh th an k y o u ! Thank y o u l Here i t  i s .  (GIVES THE EPHOD).
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RACHEL: I s n ’ t  i t  s tr a n g e  to  th in k  th a t  t h is  l i t t l e  baby w i l l  grow up to  be a l l  th e se  th in g s  -  Shepherd and P r i e s t ,  and K in g*RUTH: Three in  o n e .ELIZABETH: And One in  T h re e .ANGELS: Three in  One And One in  T h re e ,G lo ry  and p r a is e  f o r  ever be Unto the H o ly  T r i n i t y .
MICHAEL:

(AT T H IS  STAGE THE POUR LITTLE BOYS COME FORWARD AGAIN).What is  your b a b y ’ s name?OUR LADY: H is  name i s  J e s u s .RUTH: I t  i s  a l o v e l y  name.MICHAEL: l h a t  d id  you c a l l  Him th a t  -  i s  i t  a fa m ily  name?OUR LADY*. N o . Je s u s  means " S a v io u r " : and when He grows up He w i l l  save th e p eople from t h e ir  s i n s .ELIZABETH: How o ld  i s  He?OUR LADY: He was bo ra t h is  v e ry  d a y .RACHEL: Then t h is  i s  H is  b ir t h d a y .RUTH: {TSJrnppTBnT.v) —  And our p re se n ts  are b ir th d a y  p r e s e n ts .OUR LADY: Y e s , In d e e d .ELIZABETH: How lo v e l y !MICHAEL: (TO THE OTHER BOYS) J u s t  f a n c y , Sam uel, t h i s  i s  a B ir th d a y  P a r t y .(AT THIS MOMENT THE CHILDREN -  LED BY RACHEL -  CONFER TOGETHER A MOMENT IN WHISPERS TO FIN ISH  WITH A LOT OF AFFIRMATIVE NODDING OF HEADS).
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RACHEL*. Do you th in k  He would mind i f  we w ished Him a Happy B ir th d a y .OUR LADY: D o, i f  you l i k e ,  o n ly  y o u ’ l l  do i t  v e ry  q u i e t l y ,  won’ t  you?CHILDREN: (ASSENTING IN A WHISPER) Y e s , y e s .(THE CHILDREN ALL JO IN  HANDS TOGETHER ROUND THE CRIB AND VERY SOFTLY AND SWEETLY SING:Happy b ir th d a y  to y o u l Happy b ir th d a y  to  y o u lHappy b ir t h d a y , d ear Je s u s  (HERE THEY ALLBOW THEIR HEADS)Happy b ir th d a y  to y o u lELIZABETH: W e ll , t h a t ’ s the n i c e s t  b ir th d a y  p a rty  I  h ave ever been t o .OUR LADY: Y e s , i t ’ s been l o v e l y ;  and we t h a ik  you f o r  com ing.SAMUEL: We th ank you f o r  l e t t i n g  us com e.RUTH: (SIGHING) I  w ish  i t  would n ev er e n d .OUR LADY: A l l  b ir th d a y  p a r t ie s  must come to  an end som etim e, o r th e re  c o u ld  n ever be a n e x t o n e .RUTH: Y e s , t h a t ’ s tr u e  -  I  n e v e r thought o f  i t  t h a t  w ay.JOHN: W il l  He have an o th er b ir th d a y  p a r ty  n e x t y e a r?OUR LADY: Y e s , He w i l l  have a b ir th d a y  p a r ty  every  y e a r  u n t i l  th e end o f  th e  w orld  -  and you w i l l  always be w elcom e.ALL: Thank y o u , th ank y o u l w e’ d lo v e  to  com e.OUR LADY: And now I  th in k  my baby w ants to  go to  s le e p .I f  you come up v ery  s o f t l y  you can have one l a s t  peep a t  Him .
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(THE BOYS COME UP F IR ST , ONE BY ONE, AND KNEELING BEFORE THE DIVINE INFANT, SAY A BRIEF PRAYER AND PASS ON TO A LESS CONSPICUOUS POSITION.THEN FOLLOW THE THREE GIRLS. AS EACH KNEELS DOWN SHE PUTS HER HANDS TOGETHER AS IN PRAYER, BOWS HER HEAD, AND THEN SINGS VERY SOFELY OR SAYS, HER BRIEF LULLABY. THIS IS  AT ONCE TAKEN UP BY THE ANGELS. AND SO WITH EACH OF THE GIRLS IN TURN, UNTIL THE END OF THE LAST VERSICLE ”S o , r e s t  l i t t l e  h ig h  p r i e s t ,  r e s t* 1#RUTH: S le e p  l i t t l e  shepherd s le e p ,W ith your cro o k  to  rescu e  your s h e e p .CHORUS OP ANGELS: ‘’S le e p  l i t t l e  Shepherd s le e p ,Your f l o c k  you w i l l  s a f e l y  ^e-efijr ? P r o te c te d  from  e v e ry  i l l ;Not one s h a l l  be ta k e n ,Not one be fo r s a k e n ,And the l o s t  ones brou gh t home from  theh i l l .So -  s l e e p - l i t t l e  Shepherd s le e p  lRACHEL: S le e p  l i t t l e  K in g le t  s le e p , E ver so s o f t l y  and d e e p .CHORUS OP ANGELS: ’’ S le e p  l i t t l e  K in g le t  -  S le e p l  E ver so s o f t l y  and d e e p .W hile the oxen are chew ing the cud;S le e p  in  a m anger,O u tc a s t and s tr a n g e r ,Though P r in c e  o f  the R o y a l B lo o d .But th e  day w i l l  come,W ith trum pet and drum,When your banner s h a l l  be u n fu r le d ,And L ig h t  a g a in s t  D arkness h u r le d  - ,T i l l  you are crowned K in g  o f  the K in g so f  the W orld-S o , s le e p  l i t t l e  K in g le t  -  s l e e p . (RACHEL RETIRES AS ELIZABETH CORIES FORWARD)ELIZABETH: R e s t , l i t t l e  H igh P r ie s t  r e s t ,  W ith your ephod e v e r your b r e a s t .



32CHORUS OP ANGELS: nR e s t l i t t l e  H ig h  P r ie s t  r e s t !W ith your ephod on your b r e a s t .When you are o ld e r  T h is  l i t t l e  sh o u ld e r W i l l  bow w ith  th e whole w o r ld ’ s s i n ;  When by th a t  Enemy,In dark Gethsem ane,A deed w i l l  be doneThat w i l l  darken the su n ;And the E arth  w i l l  trem ble and s h a k e , As you w i l l  atonement make.On t h a t  s tr a n g e  a l t a r  You w i l l  n o t f a l t e r ,V ic t im  and P r ie s t  in  O n e .”S o , r e s t  l i t t l e  H ig h  P r ie s t  -  r e s t .
(THIS IS  THE MOMENT FOR THE GIRLS TO RETIRE INTO THE BACKGROUND AND FOR THE ENTRY OP THE THREE KINGS -  TO APPROPRIATE MUSIC.WHEN THE KINGS HAVE GIVEN THEIR PRESENTS AND KNELT A WHILE IN ADORATION, THE SCENE IS  FINISHED -  SAVE FOR THE LAST TABLEAU.SO AT TH IS POINT THE CURTAIN I S  LOWERED FOR A FEW MOMENTS WHILST THE CHILDREN, SHEPHERDS, MAGI -  AND ANGELS -  ALL TAKE THEIR PLACES.WHEN THE CURTAIN R ISES ON THE FINAL TABLEAU THE CHOIR BEGINS THE " M e s t e  F id e le s "  THE END OF WHICH I S  THE END OF THE PLAY.

P I J  A L  G U R T A I J
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