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MOTHER REASON 1HY IT IS CALLED
tty

"THE : 052* BOOK"

Da this material, as in so many others, Montessori has made use of an
important psychological principle. Curiously enough this same pjulanipje
mAs vividly described many years before by Cardinal Newman in his "ldea of
a University"—il™Mquite unknown to Montessori who was unacquainted with his
works. "If we wish to improve the intellect®','!/ says Newman, "first of all
we must ascend: we cannot gain real knowledge on a level........ It matters
not whether our field of operation be wide or limited, to command it we
must rise above it "]

TOiat Montessori has done in "The Opened with masterly in
to enable the student to spread out what he knows visibly before him by
means of a material. This lafttr is so construc\tzed that, as he uses it, he
spreads his knowledge out in front of him, &5-44\.V\-/ere.-in two dimensions. Then
by a different kind of mental operation he rises, so manner.jbJL.speak-
iag*»above this knowledge mbtoTsr~sprd™6trt, and thus looks down upon it from
a new and higher angle. And in doing this he suddenly becomes aware of new
facts and relationships which were not, and could not, be evident, before he
made this kind of approach.

One might call this a form of three-dimensional-knowledge, or again one
might describe it as a sort of mental ohewing of the cud, suggesting over
again your knowledge in a different way. Or again—for it is really the same
thing—one could say that it is a form of meditation. For what is meditation
but the mind dwelling on what it already knows but in a new and different way?
Wr'camoV dwell any-lengerdxsre” but we have
imalyaed it at much greater length*K” a forth coming book in a chapter
ji*ntitled "Spontaneous Mental E”~ans”pn'and the .conditions that.,,~&voi|r ifejV

So now we can see clearly the second reason for calling this material ~/The



In her opening remarks Montessori pointed out how » in the early days
of the Church, the laity took a more active part in the £freat Drama of the
Mass than they dp at present. With the passing of Latin into a dead language,
however, the detailed knowledge of the text and of the ritual became more and
more limited to the clergy. In this way the Book of the Mass became in some
respects Hh closed book”™l But now, thanks to the modern liturgical movement
inaugurated by Pope Benedict XV and carried on by his successors, the Book
of the Mass has once more been "opened" to the people, and translations of
the sacred text hav”-b”~en-prrinted”irralT'tEe verriacaTsrsr:

"Amongst those to whom the book hgg& been ~opened% are the children; AN
and the education problem, which has now arisen, is how to make it acce£§-

;As\dble to them in a manner suitable to their limitations5"?

When one comes to a more detailed study of Méntessori*s material for
teaching the Mass one finds a second reason for calling it "the Opened Boolr*”
In any book—and this applies to the Ordinary of the Mass and the Missal—
generally ofte. can only see two pages at a time» the ones facing each other.
The rest of the pages remain "closed" and out of sight. In this material
Montessori has hit upon the happy and original idea of having each of the
prayers of the Mass printed on a separate card. In this way one is able to
spread out a whole series of pages So
can thus view them all at once. In this way the Book of the Mass becomes

literally as well as symbolically "an opened bool'<",Aj
RISING TO KNDWV
By this simple expedient of printing each of the prayers of the Mass on

a separate card, and the equally simple idea of spreading the cards out in

their order, side by side, Montessori enables the student to "rise above his
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knowledge" and see a whole group of themw-ie.g./fthose that form the o '/)
~ef~the-Catochumeas, or of the”2anstacj?a%ien—at the same moment. Reg-ar'ded

in this way it is quite surprising what new facts and relationships reveal
themselves. Finally, after working it may be for several weeks at the
various sections of the Mass, the stud’ggi\t,c ends up with spreadring~—mrtr'irefdTg~*
him the whole of the MassSin a magnificent "BirdiF/TSye View"—similar to

the famous "Bird(swW Eye View"of the Decimal System of Numbers which forms

such an imposing and illuminating spectacle to the child of five to six in

his study of JSumbersr (see I'lldStba-ETonsT".

THE USE OF COLOLRS

In the Opened Book material, as in so many others, Montessori has made
a helpful use of colour. Thus the prayers in each of the main sections of
the Mass are printed on cards of differing colours—those of the Mass of the i
Catechumens on Gfreen cards; those of the Offertory on Orange; those of the 4
Consecration on jRed cards; whilgy the prayers of the Communion are printed
on ;éiiMe cards. ITr/l\’\s’\symboIicallyT\f\ the child immediately, on looking at
the material’\\/before he has begun to work with it.mat once becomes aware
that there are certain divisions or sections on the Ordinary of the Mass.

In addition to this, those parts of the Mass which vary from day to
day—the Propers—are shown by blank white cards. At the top of each of
these is written the name by which it is knownr-e.b,, I.ﬂt_roit, Offertory
Post Communion, etc. In this way, when the cards are placed side by side
in their proper order, certain new factors strike the child at once—how, for
instance, there are more Propers in the Mass of the Cateehumens”the more

instructional part of the Mass—than in any others. And he sees that in the

Consecration there are |

Cive»
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changeable parts at all, as the majestic action of the great Sacrifice

moves on uninterruptedly to its climax.
BOW TO PRESENT TEE MATERIAL

As with all Montessori’s teaching materials there is a special
technique to be used in their presentation to the children. W shall not
attempt here to give a full description of how the Opened Book should be
presented to the child because a booklet of directions will be included,
along with the cards and other objects. But we may pause to note a few
salient points. In the first place, the material is so complete—providing
the means to so much instruction—that it would be impossible to expect a
child”™or an adult for that matter-Ato master it all at ot*e«gel For here, as
elsewhere, Montessori has made use of the principle of "the separation of
difficulties'# ] dealing with one difficulty at a time, and that by means of
a separate activity, which can be repeated until practice makes perfect.

So, without going into the matter fully we might indicate, aa-cta-

manner of presentation of the Mass of the Catechumen”™. On
opening the box in which the material is contained the teacher first takes
out the four sets or groups of cards which compose the whole Mass—each set
being dn its own colour and separated by an elastic band. She explains
that the green cards compose the Mass of the Catechumens,.and the other
three sets—orange, red and blue—comprise the, Mass of the FaithiVIl. These
last three she puts back in the box, keeping outonly”~the cards of /he Mass
of the Catechumens.

She begins now by shuffling these green cards, as one would £ pack of
cards, and then spreading them out at random, without any attempt at order,

on the table—or on a mat if they are going to work on the floor for greater



Diagrams on little slips "hl<* have to bs:.plaoe4 on the
aDpropriate prayers In the Offertory”™, W



room space. It is almost certain that, at this juncture, any intelligent
child will ask why there are certain white cards mixed up amongst the green.
This gives the teacher the cue to explain that some of the prayers of the Mass
are used every day, where as other parts—which are called the Propers—vary
with the particular Mass of the way.

The teacher now, after explaining what she is about to do, begins to
set the cards in their right order, beginning with the one which has “In the
name of the Father and the Son and the Holy Ghost on it” (for, as | heard
Montessori once say, “"Everything Catholic begins with the sign of the Gross").
As soon their right order, she asks
hey pupil if he (or she) would like to do it himself. This is the moment to
explain how to make use of The Control of Error (see p ). The child could
do this in two ways: (a) either by having a Missal with the Ordinary of the
Mass in it, and consulting it as he goes along or (b) by looking on the back
of each card. There he will find a number which indicates the position of
that particular card in the true succession which make up this first part of
the Mass. Once the child has learned how to proceed, the teacher can go away
and leave him to iilrork it out at his own pace, and by his own efforts. If he
likes to repeat the exercise and do it all over again well and good. But
perhaps he has had enough for the day. Anyway, now he knows how to use the
material. He can choose to work with it the next day,and probably for many
days afterwards, until he can "beat his own record" and put all the cards
out in their right order without Control
of Error. (Very often if two children work witifithe material together—as
they are allowed to do if they wish—one knows it better than the other and
he acts as the Control

As soon as achild can put out the cards of the Mass of the Catechumens
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in their proper order the teacher will let him take out the orange cards of
the Offertory; and* after a brief explanation* let him set to vork on those
in the same manner. And after that with the cards of the Consecration; and
finally to those of the Communion. One day—perhaps of his own accord or/
perhaps”) at the suggestion of the teacher—the ehildy”™or a group of children-yA

will put out all the cards of all four parts of the Mass together; thus com

posing the impressive Birdj™-Eye View of the Mass, (s®e‘"pl )= N

OTHER DETAILS

So much for the prayers and Propers of the Mass, and when and where
they are said. But the Priest does much more than speak when he says Mass:
He also performs many actions (besides the great central action of the
Sacrifice itself); in fact, he performs some 500 actions during the course
of the celebration. It would be manifestly impossible to try and draw the
child’s attention to every one of these; nevertheless—at the same time— to

follow Mass properly in a true liturgical manner, it is necessary to know ait

wW
least a minimum of these actions most/because they asre charged with a deep
.V ! ; *
symbolist. ’\'*1W>(r/ * /

So the next part of the presentation of The Opened Book would deal with
a number of the actions made by the ~/riestsuch as the many and different
signs of the /!ross; some of which are made over himself, some on, or with,
objects; one, ar}east, over the congregation. Again there are the many
times during the Mass when the jriest kisses an object—either the altar or
the missal or the paten—and then too there are his genuflections and also
the times when he beats his breast as a sign of contrition.  With her imimix-
*

- V
liable skill MOntessori has dAvised a means of drawing the child’s attention

to these signs and also ”showing when, during the Mass, they take place.

VAL






Diagram of the Prayer Cards of the Consecration showing the

unexpected symmetry which reveals itself The prayer card at
the'tfcp is the Little Elevation, which is placed above the two
Consecrations”™/.The Dyptiop * for the living and for the dead

are seen on the bottom line
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Aad thus she does, as always, by means of an activity which rivets the
child’s attention and gives him the possibility of perfecting his knowledge
through spontane%us repetition. How she does this-*-and much else besides—
will be found inl/loittle booklet of explanations and directions referred to
above.

Meanwhile we give below a brief summary of the main advantages of

this Open Book material.

SUMMARY

1. It r&srets the attention of the children (and adults too, for
that matter) through the fact that this mental concentration is accompanied
by a corresponding movement.

2. It is an individual occupation and each ehild goes at his own pace
which varies in different children. But we may note, in passing, that it

can and often is done later on by children in a little group. This is a

explain things to their less advanced friends.

3. It enables one to spread out one's knowledge in a ffloax of two
dimensions, and in so doing discover all sorts of new relations which would
not be evident if each part was. merely studied by itself in isolation from
the rest. We must in some sort rise above our knowledge in order to master
it and to learn more.

4. This means that the study of the Mass in this way can and does
become a form of meditation.—Pot* a/dé'tatjoB lbat ({jhe learning to
know what we know in a new and higher wea

5. Here as in the Bird’s-eye view of the Mass the ohild can see the

|
whole Mass spread out-i*like the Promised Land--and later by his more detailed



study "he goes in to possess

6. Because each prayer is written on a sepéarate card the children
are disposed to a separate study of each prayer—though at the same time
they come to see its position and relation to the whole of the Mass.

7. By means of the ingenious use of colour the the children see at
onco:-</

(@) That the Mass is divided into separate stages—The Mass of
the Catechumens—and the three divisions of the £ mflatten.

(b) That there are some parts of the Mass which differ from the
others in the same section—these are the 4%ropers for the day.

8. The material provides a progressive form of instruction. First
the general outlines and divisions, andthen these are followed by a more
detailed study—fof the position of the priest at each prayer, his actions
and so forth.

9. It has been proved beyond a doubt that children and adults, who have
been working with this material,jgo through their Mass with a heightened
interest.

10. This interest, which springs from a deeper knowledgethé Mass—
acquired outside the Mass—makes it possible for the child, thu3 equipped,
to enter with deeper reverence”~during the Mass”into the action of the

II/ >
fﬁreat Sacrifice.



Certain writers have pointed out that there is a sort of
rhythm in the action of the £*reat Sacrifice of the Mass
Thus there are parts in which we can say that."Man speaks to
God-*“ which alternate with parts where the epmphasis is % the
other way , and we can say that God axgaiegcv)gives to man t

There are in fact two great waves of this kind . The
first comprises the ~ss of the Catechumens”, and the second t» 13
the Mystical Mass.

In the first part of the Mass of the Catechumana”,
which includes (the 42nd Psalm , and the dialogue which follows >
thé Confieorw) Introit... Kyrla®, and Gloria the movement is

one of man to God - man s™aaks to God wKereas in the
Co™lect™, Epistley, and Gospel it is God speaking
to man”.

In a similar way the the prayers and actions of the
Offertory and of the Canon of the Mass™up to the Little
Elevation.,are concerned with man*s part in the great
sacrifice owhat he says and gives to God . Thereafter however
th the Pax and the Communion the prayers and actions of the
Mass are largely concerned with what God gives to us y

All this is brought out in a clear and vivid £ and active -
manner by the material shown in the illustrations”™ The smaller
triangle with its steps going up and down”™ represents the
«4ass of the Catechumens”™, the larger the mystical \™ass”.

For each of the steps p in both parts of the ~ass, there is
a little card with the name of the prayer on it “e.g.the
Conflteor , or .Gloria™« or the first and second'Consecrations.
Se exercise consists in putting each slip on its correct step j

In the foreground is a diagram”, which acts as"Thp Control
of Erroiv" ~ /~hich is so essential when children work (on their
own” |/

See™ & '






THE GUIDE or THE CHILDRENS MISSAL

It is not generally known that Dr. Montessori devised, a special
Missale dei Bambini» a Children’s Missal, for it has never yet been publidi ed.
Unfortunately the prototype on which she labored for many months in Barce-
lona was lost when the Cu war broke out in Spain, and Dr. Montessori
was obliged to leave the country, literally at an hours notice (in a British
battle ship) leaving most of her belongings behind.

Happily, however, she has left us a manuscript—entitled La Guida—
which gives a full account of what, in her opinion, a Children’s Missal should
be. Like everything else to which the Dottoressa turned her hand it bears
the stamp of genius, and contains many suggestions of striking originality® *
the fruit of deep meditation on the problems involved. W have not space
here to describe the Children's Missal in detail, but mention, below, some
of its salient points.

She begins by noting that both the Daily Missal and the Sunday Missal
are fairly bulky books, too big to be conveniently
like a wallet. Furthermore both books are bound in such a way that their
sacred nature is patently visible, and their size is such that it necessitates
their being carried by hand. Consequently these books are, for the most
part, only carried by persons who are going to Mass, and are put on one side
when they return. It would be difficult and conspicuous, for instanoe, to
pay a visit or attend a public meeting ostensibly carrying such a sacred
book.

"The practical consequence of all this is more important than you migfett
think, because the Book of the Mass should be the Vade Mecum of every Christ-
ian, the inseparable companion of all the Faithful. The wisdom which it

contains is a guide to life, and a comfort to everyone who feels the need



to have recourse to it at any moment of the day» The Book of the Mass is
the heritage which has been handed down to us by the Fathers of the Church,
by the Saints, and by all those strong souls who carried on Christianity
and transmitted it to us—who, in our turn from the time of our Baptism,
have promised to be faithful to it."

"The Mass, celebrated upon the altar,m
fore us the sublime contents of the Ordinary and the Propers of the day with
a solemnity that conquers the soul, for it is made to inspire our devotion.
As St. Augustine said, ‘The hymns and sacred canticles penetrate our ears,
and from there descend to the heart, proclaiming the truth there.* J‘!cThe
Divine Office,” said Pope Sixtus V, ~ieads the soul to meditate on the most
sublime subjects and inflames the heart with devotion™-"T)

“Let us then compare the Church-—when she offers to the Faithful the
Divine Mysteries—to an incomparable master in the art of arousing interest.
If this is so, then everyone should continue in his own soul the work thus
commenced, because the eyes which have been opened to the truth wish to re-
view it continually. The devotion thus enkindled at the Mass should continue
itSaflame. The Book of-'Mass, which we carry in our hands, is indeed the
Book of the Soul, which studies it in solitude, after having been
at the foot of the altar. The words which we have received in the magnif-
icence of the temple we can re-read anywhere; in the seclusion of our own
room, in the silence of the wood where we take our walk, or, there, where
we are carrying on our ordinary duties, or in those moments when we suffer
from a spiritual aridity, which would be alleviated by the Divine words."

~ Here then we have a practical problem—how to prepare for the Faithful,
and especially for children, a Book of the Mass which is not only an ~Opened

Book”y that is to say intelligible, but also constructed in such form and
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dimensions that it will permit of being carried about by the Faithful
always and everywhere.

~ The book that we have prepared for the children consists exclusively
of the text of the Mass, without any additional prayers or introductions —
containing in fact only th:at which the officiating Priest s$ys in his celebra-
tion—from the Sign of th.e Cross at the begin.ning to the Last Gospel. It
also has in it a translation into the vernacular.& course, it i s quite
likely that, when the recommendations of the Ecumenical Council are put into
effect, the translation into the vernacular will only be necessary in the
Mass of the Faithful—as the Mass of the Catechumens will probably be said
by the Priest in the tongue of the pesol\;gllyevs This represents the minimum
for following the Divine Off-iee, and it makes btrva small volume.

The reader may have noticed that in the description of the Children’s
Missal, just given above, no mention was made of the Propers of the Dgy.
This does not mean that they are to be omitted—far from it—but rather that
Montessori has a new idea as to how they are -lo be placed in the Missal.
They are kept at home in a sort of Liturgical file in which the Propers for
any one dagc, being kept together, can be brought out together. In the little
booklet described above, at the place where each Proper comes, there is a
blank page (ornamented as described below).

Before the child goes to Mass on Sunday—or probably the day before—
he or she™has to prepare his Missal;cS»g«, to get it in proper shape for
the Mass which is coming. This he does by taking the group of Propers for
the Day”~from the file, and affixing each on the blank page in its due place
in the little book of the Ordinary.

This has a double purpose. First, the one we have mentioned, viz, thsdt

the size of the Missal is much reduced”™and can be easily carried about, not
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only to and from Mass, but kept on one's person as a Vade Mecum, a stimulus

to meditation, during the week. The other purpose is a psychological one.
Montessori realized that, ~peaking generally, to attract and hold the child’s
attention”~the more activity one can bring into the process of learning the
better. And this is attained here by the child’s having to prepare the Missal,
through its own self-activity, by first, finding the Propers for the day in
the Liturgical file, and secondly fixing them all in their right places.

The consequence of this is that when he does go to Mass everything is
ready. There is no need for him to turn hurriedly”~this way and that™look-
ing in a flurry for the Propers in a separate part of his Missal, and
getting distracted and even losing his place (as many a grown-up person
also does ),

Another advantage which delves from this way of doing things .is that
during the preparation of his Missal the child is involved in a highly in-
structive and fascinating research in the Liturgical Year™with its various
seasons. To facilitate this work Montessori has devised a strikingly orig-
inal Calendar, which combines both the secular and the Liturgical Year.
(see end of this book next the cover). By means of this calendar the child
is able, if he knows its date in the secular year, to find exactly what the
next Sunday will be in the Liturgical Year. Thus for instance in the year
(296j£jf) if next Sunday will fall on April$19th he will see at once”by com-
paring the calendars”~that it will be The Tl:/iord Sunday after Easter—and he
will look there in the file for the corresponding Propers.

The prayers of the Ordinary are printed very much in the same way as
the Mass Cards, which we have described in the "Opened Booic"i and are
printed on one side of the paper only.

Bn passant it is interesting to note how Montessori came to hit upon
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the idea of not carrying all the Propers for the year at the same time in
the Missal. Montessori once told me that,when she was a medical student

in Rome™she had to carry to and from the University a number of very bulky
medical text books. Her Mother, Renilde Montessori who was very attached

to her daughter Maria, hit on the idea of undoing the binding of these big
works on Anatomy, Physiology, etc, and taking out only those parts of them
that were being dealt with by the lecturers at the time. The Montessoris
had no car in those days and this meant a very considerable lightening of
Maria’s daily burden. And so many years later, remembering this, Montessori

made use of the same principles in reducing the bulkiness of the Missal.

The Question of Illustrations
J;

Another point of interest with regard to this Children’s Missal is
that Montessori would not have any illustrations in it to indicate what
thepriest is doing, or his position at the altar while he is doing it,
as is so often the case with Missals printed for the use of children. And
she gives the following reason for this: “The Missal is not a book which
should be illustrated; it should only contain the inspired words; and whole
of onis soul should be concentrated on these. Thus the Book itself gives
the words whils-“f-’ before the eyes of the Faithful stands the Divine TheatjjS]
where the action is visibly taking place and the Faithful should also re-
member that they are taking a part in the great Drama. This being so, what
would be the use for illustrations?”

The only pictures which Montessori would allow in the Children’s
Missal are certain symbolical representations. One of these would be a

full page picture at the beginning of the Mass of the Catechumens. This

would be a Book—opened—to symbolize the fact that the Mass of the Catechumens



If the PDoper is a Psalm it is symbolized by a'harp.
but if it is a prayer of devotionjilkfe the Secret i& is
represented by a burning candfg? -



is that part of the Mass devoted to the Instruction of the Faithful. There
would be a similar symbolic picture at the beginning of the Mass of the
Faithful representing the Lamb about to be sacrificed on the Altar to shed
His Divine Blood for the Remission of the sins of the whole world.

The other illustrations which would be permitted would be shown on the
blank pages where the Propers have to be inserted (blank in the sense that
there is nothing printed on them). These illustrations would indicate the
nature of the Propers to be inserted on the respective pages. Thus, for e

example, on the page where the lhtroit is to be inserted there would be a

/*
picture representing an ancient procession of worshippers—Iled by the/Briest— I

entering the portals of a church. TiShere the Epistle has to go would be a
picture of an Apostle reading from the ancient writings on a pergament»nnll-.
At the page where the Gospel has to come there would be a Book; and beside
it a lighted thurifer from which incense is rising in honour of the most
wonderful book in the world—containing the words of God Himself.

Each of the places in the Missal where a Proper has to go is marked by
a colored ribbon, a special color for each Proper, so that *hen the child
has prepared his Missal for Mass these ribbons visibly indicate what is to
come and where—muoh as it is with tfci priest who, before he begins to say
his Mass, places the guiding ribbons in the places required by Ordo for

that particular Mass.

The Diptychs

Before leaving this subject we might draw attention to another charming
detail. In addition to the blank pages where the Propers are to be inserted
there are two other blank pages. These occur in the Prayers for the Living

and the Prayers for the Dead. The idea is that the child—before he goes to

-«Sr



COMMEMORATION »-LIVING

Fatker
Mother
Qranclma.

Cecil jcl
Petar 1

AnAcfotaWepra»«®

Hirbd (<G Pojixeccec-
T

Brtik—a-u. «dr

E-tL*

#afore he goes to Mass the child writes i
- : down on slip the

names of those persons he particularly wishes to praytorp
at the Mass . as was done in ancient times gn the dytplchs






JL

COMMEMORATIONjbrth*DEPARTED

B(mtnclJuL ak*0,0 Lord. — [}
ONJixy idrvemiiaiulo™ikine (vindinauldna
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Anton.

He does the same for those of his departed relatives
and friends



Mass, as part of the preparation of his Missal—writes down, on one of the
forms kept in the file for this purpose, the names of those for whom he
specially wishes to pray. Thus, on the form for the Hiving he might write:
"Daddy, Mumy, John and Mary, Tincle Joe and Miss Sanderson”. Similarly on
the form for the Dead he might write: "Grandpa, Aunt Jane, Uhcle John".
The two foms on which these names are written are inserted, in the same
way as the Propers at the corresponding places in the Missal. (See P. )
On one occasion in giving a lecture on her Children’s Missal Dr. Mont-
essori pointed out that the idea of writing down the names of those persons—
living and dead—to "be specially remembered during the Mass is no novelty,
in fact, it is a return to the ancient custom in the Early Church of writing
down the names for those to be specially prayed for by the congregation on
the Diptych—stone tablets, overlaid with wax, and used by the Priest for

this very purpose.

Footnote

Should any reader be interested in finding out further details with
regard to the Children’s Missal, with a view to helping on its publication,
—which would involve more expense than an ordinary book—he or she is
invited to communicate with Mr. Donald Demarest, o/o the Publishers of
this book.



Diagram cards showing the breaking of the Host
which precedes th§iPax Domlne sit semper Voblscum * 1

/



Each dot represents one of the prayers of the Mass *
mwith its position at the centre) of the altar or on the Epistle or
the G-ospel side .1t is clearly and strikingly seen that during

the canon of the Mass there is no movement from side to side
of the altar



**4*33 when He bad finished, His preaching» the people were in
admiration of His doctrine, for B® was teaching as on® having author-
ity and not as the Scribes.,” Hot all of theis were bad, however, for
Our Lord said to one, “Thou art not far fro» the Kingdom of Heaven,“
The Berordlang

These were partisans.of the house of Herod Antipas* Tetrarch of
dallls® and Perea#«, who was responsible for the death of John the
Ba.pt1-sf, and to who® ©dr Lord was' sent during the course of His trial
in Jerusalem*

Jnh.fl-3adlducceea

This "gang“ was possposed chiefly of wealthy political aristocrats
At the time of Our Lord the chief priest and the high, priests ware all
Sadduceees, They derived much wealth fro® the business side of the
Temple, They cared very little for the ordinary people. They were
inclined to be skeptical and denied the existence of spirits. Includ-
ing the angels, and.did not believe In the Resurrection of th® Body,
They were not Interested In the"trad Ittons of the ¢(indents,*”

Their chief fault was wrldlinsss. Being content with their posi-
tions they were In no way anxious for the cosing of the Mesdas, The
Scribes and iharlsssa, on th® contrary, had always yearned for the
Messlas who would conquer the world, set up His throne in Jerusalem
and reign gloriously until the end of time.

Mot all the Pharisees war® bad, Thor® was Mlcodeaus “a Pharisee
and on® of the rulers of the Jews” who came to Our Lord secretly by
night. Then there was Joseph of Arlfehthea, “who was a dlscloleof
Jesus, but In secret, for fear of th® Jews“* He was th® one who got
Pilatea permission to take down Our Lord’s body from th® cross, as
It was Micodemus “who brought with him a mixture of myrrh and aloes,
of about a hundred pounds weight. Then there was also the wise

S@jBal.ial who counselled the Sanhadrian to refrain from Intsrferring
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MOTHER REASON WHY IT IS CALLED

ty
"THE OPEIK BOOK"

A

In this material, as in so many others, Montessori has made use of an
important psychological principle. Curiously enough this same juakcipje
mAs vividly described many years before by Cardinal Newnen in his "ldea of

CA" =

a University"—airquite unknown to Montessori who was unacquainted with his
works. "If we wish to improve the intellect*™ says Newman, "first of all
we must ascend: we cannot gain real knowledge on a level...... It matters

not whether our field of operation be wide or limited, to command it we

must rise above if’'D _

What Montessori has done in "The Opened j-
to enable the student to spread out what he knows visibly before him by
means of a material. This I*1?Wr is so constructed that, as he uses it, he
spreads his knowledge out in front of him, a”-i-t-aera. an two dimensions. Then
by a different kind of mental operation he rises, m to °
ia&*-above this knowledge thus spraf t d md thus looks down upon it from
a new and higher angle. And in doing this he suddenly becomes aware of new
facts and relationships which were not, and could not, be evident, before he
made this kind of approach. (C

One might call this a form of three-dimensional-knowledge, or again one

describe it as a sort of mental chewing of the cud, suggesting over
again your knowledge in a different way. Or again—for it is really the same
thing—one could say that it is a form of meditation. For what is meditation
but the mind dwelling on what it already knows but in a new and different way?
W& ounnotedwell any -l-enger hnre ‘i52f'*Xs™¥ychoTo”cQ”~f'inciple but we hove

lalysed it at much greater lengthen a forth coming book in a chapter

RQtitled "Spontaneous Mental Espansioir and the noaditiens that™/avo”™r iLjj/

fSo now we can see clearly the second reason for calling this material J*The

ledBftokS-« —

kc>
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In her opening remarks Montessori pointed out how , in the early days
of the Church, the laity took a more active part in the great Drama of the
Mass than they do at present. With the passing of Latin into a dead language,
however, the detailed knowledge of the text and of the ritual became more and
more limited to the clergy. Da this way the Book of the Mass became in some
respects now, thanks to the modern liturgical movement
inaugurated by Pope Benedict XV and carried on by his successors, the Book

of the Mass has once more been "opened” to the people, and translations of

and the education problem, which has now arisen, is how to make it access-
;As\ible to them in a manner suitable to their Iimitation’\.4

When one comes to a more detailed study of Montessori's material for
teaching the Mass one finds a second reason for calling it "the Opened Boo
In any book—and this applies to the Ordinary of the Mass and the Missal—
generally one can only see two pages at a timei the ones facing each other.
The rest of the pages remain "closed" and out of sight. In this material
Montessori has hit upon the happy and original idea of having each of the
prayers of the Mass printed on a separate card. In this way one is able to

f o cj.Xv» Ni-, id tk * fKw ,

spread out a whole series of pages™ Jnn-4-tn —*-Hr, bv e0

can thus view them all at once. In this way the Book of the Mass becomes

literally as well as symbolically "an opened book".j

RISING TO KNOW

By this simple expedient of printing each of the prayers of the Mass on
a separate card, and the epually simple idea of spreading the cards out in

their order, side by side, Montessori enables the student to "rise above his
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knowledge" and see a whole group of themw-"e.g.,those that form the rttafes- /]
-of the Catechumens, or of thfl-Conseoration—at the same moment. Regarded I¢,2jf)

in this way it is Quite surprising what new facts and relationships reveal
t may be for several weeks at the
various sections of the Mass, the student ends up with spreading outr™eTgT%~
5 fan = L**d
<nr the whole of the Mass~in a magnificent "Bird~/Eye View"—similar to
the famous "BircM Eye View"of the Decimal System of Numbers which forms

such an imposing and illuminating spectacle to the child of five to six in

his study of lumbers, (say lllUSthatTons;.

TEE USE OF CCLO1RS

In the Opened Book material, as in so many others, Montessori has made
a helpful use of colour. Thus the prayers in each of the main sections of
the Mass are printed on cards of differing colours—those of the Mass of the ~
Catechumens on Green cards; those of the Offertory on Orange; those of the
Consecration on Red cards; while* the prayers of the Communion are printed
on Blue cards. TﬁbXAsymbolicallyfv- the child immediately, on looking at
the material’C before he has begun to work with it. at once becomes aware
that there are certain divisions or sections on the Ordinary of the Mass.

In addition to this, those parts of the Mass which vary from day to
day--the Propers—are shown by blank wr.ite cards. At the top of each of
these is written the name by which it is known—e.g., ..ITr-|1troit, Offertor¥,
Post Communion, etc. In this way, when the cards are placed side by side
in their proper order, certain new factors strike the child at once—how, for
instance, there are more Propers in the Mass of the Catechumens”the more
instructional part of the Mass~than in any others. And he sees that in the

Consecration there are «



ehangeable parts at all, as the majestic action of the great Sacrifice

moves on uidnterruptedly to its climax.
BON TO PRESENT TEE MATERIAL

As with all Montesscri's teaching materials there is a special
technique to he used in their presentation to the children. We shall not
attempt here to give a full description of how the Opened Book should he
presented to the child because a booklet of directions will he included,
along with the cards and other objects. But we may pause to note a few
salient points. In the first place, the material is so complete—providing
the means to so much instruction—that it would he impossible to expect a
child™or an adult for that matter-~to master it all at For here,as
elsewhere, Montessori has made use of the principle of "the separation of
difficulties”, :dealing with one difficulty at a time, and that by means of
a separate activity, which can be repeated until practice makes perfect.

So, without going into the matter fully we might indicate, aa-en
example, the manner of presentation of the Mass of the Catechumens* On
opening the box in which the material is contained the teacher first takes
out the four sets or groups of cards which compose the whole Mass--each set
being dn its own coloijr and separated by an elastic band. She explains
that the green cards compose the Mass of the Catechumens, and the other
three sets—orange, red and blue—comprise the Mass of the Faithful. These
last three she puts back in the box, keeping out only the cards of the Mass
of the Catechumens.

She begins now by shuffling these green cards, as one would a pack of
cards, and then spreading then out at random, without any attempt at order,

on the table-—or on a mat if they are going to work on the floor for greater



Diagrams oc Uttle slips which have to be placed on the
appropriate Prayers In the Offertory .



IA
room space. It is almost certain that, at this juncture, any intelligent

child will ask why there are certain white cards mixed up amongst the green.
This gives the teacher the cue to explain that some of the prayers of the Mass
are used every day, where as other parts—which are called the Propers—vary
with the particular Mass of the Day.

The teacher now, after explaining what she is about to do, begins to
set the cards in their right order, bgg'inaing with the one which has "In the
name of the Father and the Son and the Holy Ghost on it" (for, as | heard
Montessori once say, "Everythhg-Catholic begins with the sign of the Cross").
As soon as she has finished ~wttingY”*hem in their right order, she asks
hzlf pupil if he (or she) would like to do it himself. This is the moment to
explain how to make use of The Control of Error (see p ). The child could
do this in two ways: (a) either by having a Missal with the Ordinary of the
Mass in it, and consulting it as he goes along or (b) by looking on the back
of each card. There he will find a number which indicates the position of
that particular card in the true succession which make up this first part of
the Mass. Once the child has learned how to proceed, the teacher can go away
and leave him to Work it out at his owmn pace, and by his own efforts. [If he
likes to repeat the exercise and do it all over again well and good. But
perhaps he has had enough for the day. Anyway, now he knows how to use the
material. He can choose to work with it the next day,and probably for many
days afterwards, until he can "beat his own record" and put all the cards
out in their right order without once having to {"ve_racourgg_tojthe Control
of Error. (Very often if two chilnren work witii.the material together—as
they are allowed to do if they wish—one knows it better than the other and
he acts as the Control of Error to his partnej(yr\

As soon as achild can put out the cards of the Mass of the Catechumens
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in th6ir proper order the teacher will let him take out the orange cards of

the Ofi'ertoryi after a brief explanation, let him mV to -work on those

in the same man£ier* after that with the cards of the Consecration; and

finally to those of the Communion. One day—perhaps of his own accord or/
perhapsi) at the suggestion of the teacher-the child”~or a group of children-A

will put out all the cards of all four parts of the Mass together; thus com-

posing the impressive Bird$9-£ye View of the Mass. ( . —).

OTHEK DETAILS

So much for the prayers and Propers of the Mass, and when and where

they are said. But the Priest does much more than speak when he says Mass:

He also performs many actions (besides the great central action of the

Sacrifice itself), in fact, he performs some 500 actions during the course

of the celebration. It would be manifestly impossible to try and draw the

child's attention to every one of these; nevertheless—at the same time-- to
follow Mass properly in a truj liturgical manner, it is necessary to know at
least a minimum of these actions most/because they asre charged with a deep
symbol isaf¥. o« « pjF*2-* » ) ! ! i

So the next part of the presentation of The Opened Book would deal with
a number of the actions made by the priest such as the many and different

signs of the Cross; some of which are made over himself, some on, or with,

objects; one, abreast, over the congregation. Again there are the many

times during the Mass when the priest kisses an object—either the altar or

the missal or the paten—and then too there are his genuflections and also
the times when he beats his breast as a sign of contrition. With her iSiimit-
' >/ Am
able skill MOntessori has devised a means of drawing the child's a-tention

to these signs and also Vowing when, during the Mass, they take place.
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And thus she does, as always, by means of an activity which rivets the
child’s attention and gives him the possibility of perfecting his knowledge
through spontaneous repetition. Bow she does this—and much else besides—
will be found inFiittIe booklet of explanations and directions referred to
above.

Meanwhile we give below a brief summary of the main advantages of

this Open Book material.

SUMMARY

1. It ri-rets the attention of the children (and adults too, for
that matter) through the fact that this mental concentration is accompanied
by a corresponding movement.

2. It is an individual occupation and each child goes at his own pace
which varies in different children. But we may note, in passing, that it
can and often is done later on by children in a little group. This is a
matter of choice, and very often when children mix together”~the more advanced
explain things to their less advanced friends.

&

3. It enables one to spread out one’s knowledge in - p?nlwm of two
dimensions, and in so doing discover all sorts of new relations which would
not be evident if each part was merely studied by itself in isolation from
the rest. We must in some sort rise above our knowledge in order to master
it and to learn more.

4. This means that the study of the Mass in this way can and does
become a form of mnrlitntinn  fnr wlinl in nedi imhiim bill (the learning to
know what we know in a new and higher way}

5. Here as in the Bird’s-eye view of the Mass the ohild can see the

I
whole Mass spread out—»like the Promised Land—and later by his more detailed



study "he goes in to possess i

6. Because each prayer is written on a separate card the children
are disposed to a separate study of each prayer—though at the same time
they come to see its position and relation to the whole of the Hass.

7. By means of the ingenious use of cofcojir the the children see at
once:

(a) That the Mass is divided into separate stages—The Mass of
the Catechumens—and the three divisions of the I’(E Isa mi8_tfQa.

(b) That there are some parts of the Mass whioh differ from the
others in the same section—these are the propers for the day.

8. The material provides a progressive form of instruction. First
the general outlines and divisions* and t hen these are f oilowed by a more
detailed study—of the position of the priest at each prayer, his actions
and so forth.

9. It has been proved beyond a doubt that children and adults, who have
been working with this material,go through their Mass with a heightened
interest.

10. This interest, which springs from a deeper knowledge of the Mass—
acquired outside the Mass—makes it possible for the child, thus equipped,
to enter with deeper reverence”~during the Mass”into the action of the

") )

/ .
~reat Sacrifice.



action
changeable parts at all =>as the majestic »®"es#nt of the

e> ?
sacrifieiedr agisiBaega™a”saja™Agfr moves on ininterruptedly to its

great climax

HON TO PRESENT THE MATERIAL

As mwith all Dr Montessori'a teaching materials “there is a special

technique to be used the presentation of them to the child , which
varies according to the nature and function of the material in
question . We shall not attempt to -show how the Openend Book is
to be presented , as a booklet of directions will be included along
with the cards and other objects
We note here jowever that the material is so complete and
Contains the means in I W ~ so uch instruction Ahat it would be

eben an adult-to learn it all at one go As usual with Montessori

the principLe(/ere) made use of is that of dealing with one difficulty
at a time ("The Separation of Diffiulties )—each difficulty

being over come by means of a separate activity , repeated until

oractice makes p e r f e c t ~

Without going into dn-terttts we might (take/an example,the manner
of presentation of the Mass of the Catechumens f Th4”™-would-be quite
snoti2°tfart with v/4e teacher takes the”/ards out of/he box
_ just the first fifteen that have to do wnth the Mass of the. ™atech
umens and shuffles/them like a pack ocf bards. rai™  tofN..
The next thing is/to place these cards m their right order . There
muSt of course j/e a Control of Error (/another fundamental Montessot
princ iple ) 'This could be found either by the child ( or adult
for it bs of /fequal interest to adults )consulting the Missal or

a book with <the Ordinary of the Mass , or by looking on the back of

the cards ,,where numbers have been written indicating the postiotion

of each card with resp ect to the others



It Is practclally sertain that by this time any Intelligent child will
ask "Why are some of the cards white and the rest green ? Ilhis
i3 .of ygp M moment to explain that some of the prayers of the
Mass are used every day whilest others - called the Porpers - vary
with the particular % ss of the Day . N
The person who is nresentingthe mierial then bgins to put ,,
the cards out inthier right order .As soon as the-cb-LId had cottoned-"on
Ainto~the Tdea of whaf she is* doing he or she might be asked if he
wo/ld-irike to firrribeh-the job herself # “feat would be the time to
explain wherein lies the Conrol of Error - so that the child can
flnshi it without any hel from the teacher
wit 0 rshed -the—felfld- would be asked If-~he would- like
t~_do-4rt--IrImself . And doing it over and oever again it is quite
surpsing how quickly one learns to do it properly.
1S soon as the xhiid pupil has learnt how to put the cards
out in their right order the next thing is to learn at which
particular part of the alter each particular prayer is said

either at the foot of the altar ( as in the Psalm 42 or Confiteor )

or , if at the altar itself at which part of it — the ~iddle or
the Epitsle or Respel side . This too is taught by means of an
activity- as simple as it is ingenious * A I

On another day or dajcxxEKxwsskKxixfcSKx or it might ne
a week or two later the orange cards (sP which the Offertory part
of the Mass ere nnuld-Aarg—mixed and spread out in order in
the same way , and also the particular place where the priest
stands to say each prayer .,And the aama-way with the Consecration

prayers and the Communion .

OTHER DETAILS \%

So much for the parayers of the Mass and when and. where they are

said .But the Priest , a he says Mass not only speaks but he
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he also performs many aotlona”™-nsnrly all of Jdasuaymbolic » 4 *

sar~riAhotrtr-BNIrrtfieahce. In fact the Prelst In the eoorse of

0iSSiS fe~orf»ms some 500 actions It wold be manflestly

impossible to draw the child's attention to every on« of these
but to folio« Mesa n

)

a true liturgical manner , It Is necessary

to know a certain m‘ilnilrlnum of Eﬂ%?g —= Fnany of which are performed also

by he laity who are assisting at “ass.

S t~ The next part of the presentation of this Serial

do «1th some of the most

has to

Important™ Hi.se,symbolical actions -

iX:

Thus, there are a mrmher
EKXJ

of tikies in which the celebrating Priest*makes”~th”~ign”™o” the corss

sometimes the ususal one «hlch every Cathllc mates -but at onther

times over , or on various objects -"as «1th hhls thumb on the

Missal before reading the Haspsl , or on his forehead , mouth

and breast , before reading the Sospel , or ove rthe congreagatlon

at the end of Mass In the same «ay at special times In the Mass the®

Priest S | a u a r , or R § N

their are his genuflections , and”™hen he

With her inimitable still Uontessorl has dfevlsed a means of

i AVAVE-E£VC 17 : cnfinna nccurs in the course
teaching khsx w&sr-e- thresh symbollca 1

actio s
of the Mass - ~IxtS”~S~s-w hlcli though olmpie show the

. inevitable * ,,.turn of har »enXu”™xtwxmnmexseanxthsyxxsxCTxxntlxaiy

xxxxsramKmpxtotxxixxx”~xaiiixhexsxsn. Nld bejisela™-b»

T SIISKSt-Mg- e e

belfcw a list of the advantages of this material
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WHAT IS
THE RIGHT AGE FOR THE USE OF THE MASS CARDS
R 1 OPEHED BOOK "

This is really a question of intelligince on the one
hand SKcFprevious preparation on the other . It is a
principle with Montessori that , in each subject ,there

is a serie of graded materials each material being led up
to by a precious one and itself leading on to a™aunx still
more advanced one . ( See Volll Ghapt the Principle of
the Hook ) Generally speaking of course this material

can be used by anyone - child or adult - who is intellig-
ent enohgh tounde4stand it

For the Montessori child there has already been a

long and varied preparation in the study of the Mass -
We have spoken elsewhere of the way in which the chi&d is
made to realise that the altar is really in essence the
same as the table of the Lord’s Supper ;and of the " Liturg
ical Xable which is kept it the Atrium as a semi- sensoria
activity . The child has already become acquainted with

the sacred vessels and vestments , and has placed reading
slips beside them . Furthermore he has learnt how to put
out the Furst set of the Mass cards shwoing In broad

outlines the main divisions of the Mass .. N N



	Box 11, Folder 32 - "...Another Reason Why it is called 'The Open Book'" (E.M.S.)[The Guide-Children's Missal]
	Recommended Citation

	tmp.1658244604.pdf.PY3vV

