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MOTHER REASON 1HY IT IS CALLED 
t t y

"THE : OPEN-* BOOK"z
Da th is  m ateria l, as in so many o th ers, Montessori has made use of an

important psychological p rin c ip le . Curiously enough th is  same pjulanipje

■was v iv id ly  described many years before by Cardinal Newman in h is  "Idea of

a U niversity" —il^quite unknown to Montessori who was unacquainted with his

works. " I f  we wish to improve the intellect®','! says Newman, " f i r s t  of a l l
/

we must ascend: we cannot gain real knowledge on a le v e l ........... I t  matters

not whether our f ie ld  of operation be wide or lim ited , to command i t  we 

must r is e  above i t ’̂ Tj

TOiat Montessori has done in "The Opened with masterly in

to enable the student to spread out what he knows v is ib ly  before him by 

means of a m ateria l. This l a f t t r  is  so constructed th a t, as he uses i t ,  he
——» V. .\

spreads his knowledge out in fro n t of him, &s-44.were.-in two dimensions. Then 

by a d iffe re n t kind of mental operation he r is e s ,  so manner.jbJL.speak-

iag*»above th is  knowledge ■btoTsr~spr^d"'-6trt, and thus looks down upon i t  from 

a new and higher angle. And in doing th is  he suddenly becomes aware of new 

fa c ts  and relation sh ip s which were not, and could not, be evident, before he 

made th is  kind of approach.

One might c a l l  th is  a form of three-dimensional-knowledge, or again one 

might describe i t  as a so r t  of mental ohewing of the cud, suggesting over 

again your knowledge in a d iffe re n t way. Or again—fo r  i t  is  re a lly  the same 

thing—one could say th at i t  is  a form of m editation. For what is  meditation 

but the mind dwelling on what i t  already knows but in a new and d iffe re n t way? 

W r'camoV dwell any -lengerdxsre" but we have

imalyaed i t  a t much greater length^K^ a fo rth  coming book in a chapter 

j^ ntitled  "Spontaneous Mental E^ans^pn'and the .conditions that.„^&voi|r i f e jV 

So now we can see c le a r ly  the second reason fo r  ca llin g  th is  m aterial /̂The



In her opening remarks Montessori pointed out how » in the early  days 

of the Church, the la i ty  took a more activ e  p art in the £freat Drama of the

Mass than they dp a t present. With the passing of Latin into a dead language, 

however, the detailed  knowledge of the te x t and of the r itu a l became more and 

more lim ited  to the c lerg y . In th is way the Book of the Mass became in some 

respects Ha closed book^l But now, thanks to the modern l i tu r g ic a l  movement 

inaugurated by Pope Benedict XV and carried  on by his successors, the Book 

of the Mass has once more been "opened" to the people, and tran sla tio n s of

and the education problem, which has now a rise n , is  how to make i t  acce£§-

.Sdble to them in a manner su itab le  to th e ir  lim ita tio n s5''̂ ?
A . '

When one comes to a more detailed  study of M ontessori*s m aterial fo r  

teaching the Mass one finds a second reason fo r  ca llin g  i t  "the Opened Boolr*'̂  

In any book—and th is  applies to the Ordinary of the Mass and the M issal— 

generally ofte. can only see two pages a t a time» the ones facing each other. 

The r e s t  of the pages remain "closed" and out of s ig h t. In th is  m aterial 

Montessori has h it  upon the happy and o rig in a l idea of having each of the 

prayers of the Mass printed on a separate card. In th is  way one is  able to

can thus view them a l l  a t once. In th is  way the Book of the Mass becomes

a separate card, and the equally simple idea of spreading the cards out in 

th e ir  order, side by sid e , Montessori enables the student to " r is e  above his

the sacred te x t hav^-b^en-prrlnted^irralT'^tEe v erriacaTsrsr:

"Amongst those to whom the book hgg& been ^opened5̂  are the ch ildren ; t\
&

spread out a whole se ries  of pages So

| A
l i t e r a l l y  as well as sym bolically "an opened book", j

RISING TO KNOW

/
By th is  simple expedient of p rin ting  each of the prayers of the Mass on
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knowledge" and see a whole group of themw-ie.g. «those th a t form the /)
 ̂ -* ? '

~e£~ the-Cato ohumeas, or of the^2anstacj?a%ien—at the same moment. Regarded

in th is  way i t  is  quite surprising what new fa c ts  and relationsh ip s reveal

themselves. F in a lly , a fte r  working i t  may be fo r  several weeks a t the

various sections of the Mass, the student ends up with spreadring~~mrtr'irefdTg~“
S A» iv*

him the whole of the Mass in a magnificent "BirdiF/TSye View"—sim ilar to 

the famous "Bird(sW Eye View"of the Decimal System of Numbers which forms 

such an imposing and illum inating spectacle to the child of fiv e  to s ix  in 

his study of JSumbersr (see I'lldStba-ETonsT".

y
(k

THE USE OF COLOURS

In the Opened Book m ateria l, as in so many o th ers, Montessori has made 

a helpful use of colou r. Thus the prayers in each of the main sections of 

the Mass are printed on cards of d ifferin g  colours—those of the Mass of the i 

Catechumens on Gfreen cards; those of the O ffertory on Orange; those of the j 4
Civ*'»

Ju
Consecration on jRed cards; while* the prayers of the Communion are printed

J  l  ^Bit
V

the m aterial^ before he has begun to work with i t .  a t  once becomes aware

on p in e  cards. Th^s^symbolicallyTY the ch ild  immediately, on looking at
 ̂ m

th at there are certa in  divisions or sections on the Ordinary of the Mass.

In addition to th is ,  those parts of the Mass which vary from day to 

day—the Propers—are shown by blank white cards. At the top of each of 

these is  w ritten  the name by which i t  is  knownr-e.b., In tr o it , O ffertory,-•11 • ............. ......
Post Communion, e tc . In th is  way, when the cards are placed side by side 

in  th e ir  proper order, certa in  new fa c to rs  s tr ik e  the child  a t once—how, fo r  

instance, there are more Propers in the Mass of the Cateehumens^the more 

in stru ctio n al part of the Mass—than in any o th ers. And he sees th at in the 

Consecration there are l



pel

•io“í ö'&iij-vi »r , $  -no

r*£ C c ¿TXí ■ ? d̂’J

’■ : ' i : y. to,/',...

’ 'Zr”Tiy'’i ñ.V&

■ili ri ■ O Cl V ■.■;■■,"■■ n-

îiftîîâ

« ( B«n ! ■ ,' Í •••-.; . .

sSSî. O c»

;<$>:• '.àl'ÂC

L» ', /SM

pí| I:.'- .in#* .14 *\.¥ Mæp

>e.o;il‘'-'--c'iico.rot; xor-cxo'.; : -H ■ Jg\ tío

r.o ,c-w, O' .v i

xî wesS o?

. ï.ç É ®§ ; « Xficcw ' ‘,*j5 ,30i.

as®--

' i  ¿í.fX sYcv c$

•.•»;• &®ï

- • «•:•• i  : _. . . -t  c.:.

• $Oï\ ■* ~

. *X-Í' i*lí̂  Ôi'vt
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changeable parts a t  a l l ,  as the m ajestic  action of the great S a c r if ic e  

moves on u n in terru p ted ly  to i t s  clim ax.

BOW TO PRESENT TEE MATERIAL

As with a l l  M ontessori’ s teaching m aterials there is  a sp ecia l 

technique to be used in th e ir  presentation to the ch ildren . We sh a ll not 

attempt here to give a f u l l  description of how the Opened Book should be 

presented to the child  because a booklet of d irection s w ill be included, 

along with the cards and other o b je c ts . But we may pause to note a few 

s a lie n t  p o in ts . In the f i r s t  p lace , the m aterial is  so complete—providing 

the means to  so much in stru ctio n —th at i t  would be impossible to expect a 

c h ild ^ o r  an adult fo r  th at matter-Ato master i t  a l l  a t ot*e«gel For here, as 

elsewhere, Montessori has made use of the p rin cip le  of "the separation of 

d ifficu ltie s '# | d e a lin g  with one d if f ic u lty  a t a tim e, and that by means of 

a separate a c t iv ity , which can be repeated u n til p ra c tice  makes p e rfe c t .

So, without going into the m atter fu lly  we might in d ica te , aa- cta- 

manner of presentation of the Mass of the Catechumen^. On 

opening the box in which the m aterial is  contained the teacher f i r s t  takes 

out the four se ts  or groups of cards which compose the whole Mass— each se t 

being dn i t s  own colour and separated by an e la s t ic  band. She explains 

th at the green cards compose the Mass of the Catechumens, ..and the other 

three s e ts —orange, red and b lue—comprise the, Mass of the F a ith iV l. These 

la s t  three she puts back in the box, keeping outonly^the cards of /he Mass 

of the Catechumens.

She begins now by shuffling these green cards, as one would £, pack of 

cards, and then spreading them out a t random, without any attempt a t  order, 

on the ta b le —or on a mat i f  they are going to work on the flo o r  fo r  greater



Diagrams on l i t t l e  s lip s  "h l< *  have to  bs:.p laoe4 on the  
aD propriate prayers In the O fferto ry^ , W
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room space. I t  is  almost certa in  th a t , a t th is  ju ncture, any in te ll ig e n t  

ch ild  w ill ask why there are certa in  white cards mixed up amongst the green. 

This gives the teacher the cue to explain th at some of the prayers of the Mass 

are used every day, where as other p arts—which are ca lled  the Propers—vary 

with the p a rticu la r  Mass of the way.

The teacher now, a f te r  explaining what she is  about to do, begins to 

set the cards in th e ir  rig h t order, beginning with the one which has “In the 

name of the Father and the Son and the Holy Ghost on i t ” (fo r , as I  heard 

Montessori once say, "Everything Catholic begins with the sign of the G ross").

explain how to make use of The Control of Error (see p ) .  The ch ild  could 

do th is  in two ways: (a) e ith e r  by having a Missal with the Ordinary of the 

Mass in i t ,  and consulting i t  as he goes along or (b) by looking on the back 

of each card. There he w ill fin d  a number which indicates the p osition  of 

that p articu la r card in the true succession which make up th is  f i r s t  p art of 

the Mass. Once the child  has learned how to proceed, the teacher can go away 

and leave him to iilrork i t  out a t h is own pace, and by h is own e f fo r ts .  I f  he 

lik e s  to repeat the exercise and do i t  a l l  over again well and good. But 

perhaps he has had enough fo r  the day. Anyway, now he knows how to use the 

m ateria l. He can choose to work with i t  the next day,and probably fo r  many 

days afterw ards, u n til he can "beat his own record" and put a l l  the cards

of E rror. (Very often i f  two children work witifithe m aterial together—as 

they are allowed to do i f  they wish—one knows i t  b e tte r  than the other and

As soon as a child can put out the cards of the Mass of the Catechumens

As soon th e ir  r ig h t order, she asks

hey pupil i f  he (or she) would lik e  to do i t  h im self. This is  the moment to

out in th e ir  rig h t order without Control

he acts  as the Control
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in  th e ir  proper order the teacher w ill l e t  him take out the orange cards of 

the O ffertory; and* a fte r  a b r ie f  explanation* l e t  him se t to vork on those 

in the same manner. And a fte r  th a t with the cards of the Consecration; and 

f in a lly  to those of the Communion. One day—perhaps of h is own accord or/ 

perhaps^) a t the suggestion of the teacher—the ehildy^or a group of children-yA 

w ill put out a l l  the cards of a l l  four parts of the Mass together; thus com

posing the impressive B irdj^-Eye View of the Mass, (s®e-'"pl )• ^

OTHER DETAILS

So much fo r  the prayers and Propers of the Mass, and when and where

they are sa id . But the P r ie s t  does much more than speak when he says Mass:

He also  performs many action s (besides the great cen tra l action  of the

S a c r if ic e  i t s e l f ) ;  in fa c t ,  he performs some 500 actions during the course

of the celeb ratio n . I t  would be m anifestly impossible to try  and draw the

c h ild ’ s atten tio n  to every one of th ese ; nevertheless—a t the same time— to

follow  Mass properly in a true l itu r g ic a l  manner, i t  is  necessary to know ait
W

le a s t  a minimum of these actions most/because they asre charged with a deep
V  . 1 /  ;  /  *sym bolist. '̂*1 w. >(r' *

So the next p art of the presentation of The Opened Book would deal with

a number of the actions made by the ^/riest^such as the many and d iffe re n t

signs of the /!ross; some of which are made over him self, some on, or w ith,
\

o b je c ts ; one, am east, over the congregation. Again there are the many

times during the Mass when the j r i e s t  k isses an o b je c t—eith e r  the a lta r  or

the m issal or the paten—and then too there are his genuflections and also

the times when he beats his b reast as a sign of co n tritio n . With her imimix- 
J -* V
liable s k i l l  MOntessori has dAvised a means of drawing the ch ild ’s atten tion  

to these signs and also ^showing when, during the Mass, they take p lace .

VA
1
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m 1

Diagram of the Prayer Cards of the Consecration showing the 
unexpected symmetry which rev eals  i t s e l f  . The prayer card a t  
the'tfcp is  the L i t t l e  E le v a tio n , which is  placed above the two 
Consecrations^/.The Dyptiop * fo r the liv in g  and fo r  the dead 
are  seen on the bottom lin e  .
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Ajad thus she does, as always, by means of an a c tiv ity  which r iv e ts  the

c h ild ’ s a tten tio n  and gives him the p o s s ib ility  of p erfecting  his knowledge 

through spontaneous re p e titio n . How she does this-*-and much e lse  besides —

w ill be found in l i t t l e  booklet of explanations and d irection s referred  to 

above.

Meanwhile we give below a b r ie f  summary of the main advantages of 

th is  Open Book m ateria l.

1 . I t  r&srets the a tten tio n  of the children (and adults too , fo r

th at m atter) through the fa c t  th at th is  mental concentration is  accompanied 

by a corresponding movement.

2 . I t  is  an individual occupation and each ehild  goes at h is own pace 

which varies in  d iffe re n t ch ild ren . But we may note, in passing, th at i t  

can and often is  done la te r  on by children in a l i t t l e  group. This is  a

explain things to th e ir  le ss  advanced fr ie n d s .

3 . I t  enables one to spread out one's knowledge in a ffloa« of two 

dimensions, and in  so doing discover a l l  sorts of new re la tio n s which would 

not be evident i f  each p art was. merely studied by i t s e l f  in iso la tio n  from 

the r e s t .  We must in some s o r t  r is e  above our knowledge in order to master 

i t  and to learn more.

4 . This means th a t the study of the Mass in th is  way can and does

5 . Here as in the B ird ’ s-eye view of the Mass the ohild can see the

whole Mass spread out-i*like the Promised Land--and la te r  by his more detailed

1%

S U M M A R Y

become a form of m editation.— Pot* a/ndé'ta t jo B 1 b a t ({¡he learning to J

know what we know in a new and higher wa'

l



f
study "he goes in to possess

6 . Because each prayer is  w ritten  on a sepárate card the children 

are disposed to a separate study of each prayer—though a t  the same time 

they come to see i t s  p osition  and re la tio n  to the whole of the Mass.

7 . By means of the ingenious use of colour the the children see a t 

onc©:-<^

(a) That the Mass is  divided into separate stages—The Mass of
£

the Catechumens—and the three divisions of the mfla tten .

(b) That there are some parts of the Mass which d if fe r  from the 

others in the same section— these are th e  propers fo r  the day.
40

8. The m aterial provides a progressive form of in stru ctio n . F ir s t  

the general outlines and d iv isio n s, andthen these are follow ed by a more 

d etailed  study—fof the p osition  of the p r ie s t  a t  each prayer, h is actions 

and so fo r th .

9 . I t  has been proved beyond a doubt th at children and adults, who have 

been working with th is material,jgo through th e ir  Mass with a heightened 

in te r e s t .

10 . This in te re s t , which springs from a deeper knowledge of 

acquired outside the Mass—makes i t  possible fo r  the ch ild , thu3

to enter with deeper reverence ̂ during the M ass^into the action
/ "/ > 

fifreat S a c r if ic e .

the Mass— 

equipped, 

of the



a

C ertain  w rite rs  have pointed out th a t  th ere  is  a s o r t  of 
rhythm in the a c tio n  of the £*reat S a c r i f i c e  of the Mass .
Thus th ere  a re  p a rts  in which we can say that."M an speaks to  
God-'“ which a l te r n a te  with p a rts  where the epmphasis is  % the
other way , and we can say th a t  God axgaieg gives to  man t

cv)
There a re  in f a c t  two g re a t  waves of t h is  kind . The 

/ f i r s t  comprises the ^ s s  of the Catechumens^, and the second t »  13 
n the M ystical M a s s .

I
In the f i r s t  p a rt  of the Mass of the Catechumana^, 

which includes (the 42nd Psalm , and the dialogue which follow s > 
thè Conf ieorw) In tro  i t . ... Kyrla^,, and Gloria the movement is  
one of man to God -  man s^aaks to God wKereas in  the  
Co^lect^, E p is t le y ,  and Gospel i t  is  God speaking
to man^.

J

In a s im ila r  way th e  the prayers and a c tio n s  of the  
O ffertory  and of the Canon of the Mass^up to  the L i t t l e  
Elevation., a re  concerned with man*s p a rt  in the g re a t  
s a c r i f i c e  o w h a t  he says and gives to  God . T h ereafter  however 
th  the Pax and the Communion the prayers and a c tio n s  of the  

Mass are  la rg e ly  concerned with what God gives to us y

A ll th is  is  brought out in a c l e a r  and v iv id  £  and a c t i v e - 
manner by the m a te ria l  shown in  the i l l u s t r a t i o n s ^  The sm aller  
t r i a n g l e  with i t s  steps going up and down^ rep resen ts  the  

«4ass of the Catechumens^, the la r g e r  the m y stica l \^ass^.
F o r  each of the step s p in both p a rts  of the ^ass, th ere  is  

a l i t t l e  card  with the name of the prayer on i t  ^ e . g . t h e  
C on flteor , or .Gloria  ̂ « or the f i r s t  and second'C onsecrations. 
S e  e x e rc is e  c o n s is ts  in p uttin g each s l i p  on i t s  c o r r e c t  step  j

In the foreground is  a diagram^, which a c ts  as"Thp Control  
of E rro iv "  ^ /^hich i s  so e s s e n t ia l  when ch ild ren  work (on t h e i r  
o w n ^  /

S'cê  â Ì





THE GUIDE or THE CHILDRENS MISSAL

I t  i s  not generally known th at Dr. Montessori devised, a sp ecial 

M issale dei Bambini» a Children’ s M issal, fo r  i t  has never yet been publidi ed. 

Unfortunately the prototype on which she la b o re d  fo r  many months in Barce

lona was lo s t  when the war broke out in Spain, and Dr. Montessori

was obliged to leave the country, l i t e r a l ly  a t  an hours n otice  (in  a B r it is h  

b a tt le  ship) leaving most of her belongings behind.

Happily, however, she has l e f t  us a manuscript—e n title d  La Guida— 

which gives a f u l l  account of what, in her opinion, a Children’ s Missal should 

be. Like everything e lse  to which the Dottoressa turned her hand i t  bears 

the stamp of genius, and contains many suggestions of strik in g  originality®   ̂

the f r u i t  of deep meditation on the problems involved. We have not space 

here to  describe the Children's M issal in d e ta il ,  but mention, below, some 

of i t s  s a lie n t p o in ts.

She begins by noting th at both the Daily M issal and the Sunday M issal

lik e  a w a lle t. Furthermore both books are bound in such a way th at th e ir  

sacred nature is  patently v is ib le , and th e ir  s ize  is  such that i t  n ecessita tes  

th e ir  being carried  by hand. Consequently these books are , fo r  the most 

p a rt, only carried  by persons who are going to Mass, and are put on one side 

when they retu rn . I t  would be d i f f ic u l t  and conspicuous, fo r  instanoe, to 

pay a v i s i t  or attend a public meeting osten sib ly  carrying such a sacred 

book.

"The p ra c tica l consequence of a l l  th is  is  more important than you migfett 

th ink, because the Book of the Mass should be the Vade Mecum of every C hrist

C-iu. *

are f a i r ly  bulky books, too big to be conveniently

ian , the inseparable companion of a l l  the F a ith fu l. The wisdom which i t  

contains is  a guide to l i f e ,  and a comfort to everyone who fe e ls  the need
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to have recourse to i t  a t any moment of the day» The Book of the Mass is  

the heritage which has been handed down to us by the Fathers of the Church, 

by the S a in ts , and by a l l  those strong souls who carried  on C h ristian ity  

and transm itted i t  to us—who, in our turn from the time of our Baptism, 

have promised to be fa ith fu l to i t . "

fore us the sublime contents of the Ordinary and the Propers of the day with 

a solemnity th a t conquers the soul, fo r  i t  is  made to insp ire our devotion.

As S t .  Augustine sa id , ‘ The hymns and sacred ca n tic le s  penetrate our ears ,

“Let us then compare the Church-—when she o ffe rs  to the F a ith fu l the 

Divine M ysteries—to an incomparable master in the a r t  of arousing in te r e s t . 

I f  th is  is  so , then everyone should continue in his own soul the work thus 

commenced, because the eyes which have been opened to the tru th  wish to re

view i t  continually . The devotion thus enkindled a t the Mass should continue 

itSaflam e. The Book of-'Mass, which we carry in our hands, is  indeed the 

Book of the Soul, which studies i t  in so litu d e, a fte r  having been 

a t  the foot of the a l t a r .  The words which we have received in the magnif

icence o f the temple we can re-read anywhere; in the seclusion of our own 

room, in the silen ce of the wood where we take our walk, o r, th ere, where 

we are carrying on our ordinary du ties, or in those moments when we su ffe r  

from a sp ir itu a l a r id ity , which would be a llev ia ted  by the Divine words."

 ̂ Here then we have a p ra c tica l problem—how to prepare fo r  the F a ith fu l, 

and esp ecia lly  fo r  ch ildren , a Book of the Mass which is  not only an ^Opened 

Book^y th at i s  to say in te l l ig ib le ,  but also  constructed in such form and

"The Mass, celebrated upon the a l ta r ,■

Jf
and from there descend to the h eart, proclaiming the tru th  th ere .*  “The

Divine O ffice , said Pope Sixtus VDivine O ffice ,^  said Pope Sixtus V, ^ieads the soul to meditate on the most 

sublime su b jects and inflames the heart with devotion^-^T)
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dimensions th at i t  w ill permit of being carried  about by the F aith fu l
Vsalways and everywhere.

 ̂ The book th at we have prepared fo r  the children co n sists  exclusively  

of the te x t  of the Mass, without any additional prayers or introductions — 

containing in fa c t  only that which the o ff ic ia t in g  P r ie s t  says in his celebra-
. ' . 7

tio n —from the Sign of the Cross a t  the beginning to the Last Gospel. I t  

also has in i t  a tran sla tio n  into the vernacular. &  course, i t  i  s quite 

l ik e ly  th a t, when the recommendations of the Ecumenical Council are put into 

e f f e c t ,  the tra n sla tio n  into the vernacular w ill only be necessary in the 

Mass of the F a ith fu l—as the Mass of the Catechumens w ill probably be said
S^ti ,'*~i

by the P r ie s t  in the tongue of the peopleVJ This represents the minimum 

fo r  following the Divine Off-iee, and i t  makes btrVa small volume.

The reader may have noticed th at in the description of the Children’ s 

M issal, ju s t  given above, no mention was made of the Propers of the Dgy.

This does not mean th at they are to  be omitted—fa r  from i t —but rath er that 

Montessori has a new idea as to how they are -ibo be placed in the M issal.

They are kept a t  home in a so rt of L itu rg ica l f i l e  in which the Propers fo r  

any one dagc, being kept together, can be brought out together. In the l i t t l e  

booklet described above, a t  the place where each Proper comes, there is  a 

blank page (ornamented as described below).

Before the ch ild  goes to Mass on Sunday—or probably the day before— 

he or she^has to prepare his M issal;cS»g«, to get i t  in proper shape fo r  

the Mass which is  coming. This he does by taking the group of Propers fo r  

the Day^from the f i l e ,  and a ffix in g  each on the blank page in i t s  due place 

in the l i t t l e  book of the Ordinary.

This has a double purpose. F i r s t ,  the one we have mentioned, viz, thsdt 

the s ize  of the Missal i s  much reduced^and can be easily  carried  about, not
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only to and from Mass, but kept on one's person as a Vade Mecum, a stimulus 

to  m editation, during the week. The other purpose is  a psychological one. 

Montessori realized  th a t , ^peaking generally , to a t t r a c t  and hold the c h ild ’ s 

attention^the more a c tiv ity  one can bring into the process of learning the 

b e tte r . And th is  i s  attained here by the ch ild ’ s having to prepare the M issal, 

through i t s  own s e l f - a c t iv i t y ,  by f i r s t ,  finding the Propers fo r  the day in 

the L itu rg ica l f i l e ,  and secondly fix in g  them a l l  in th e ir  rig h t p laces .

The consequence of th is  is  th a t when he does go to Mass everything is  

ready. There is  no need fo r  him to turn hurriedly^this way and that^look- 

ing in a flu rry  fo r  the Propers in a separate p art of h is M issal, and 

gettin g  d istracted  and even losin g  his place (as many a grown-up person 

also does !),

Another advantage which d e lv e s  from th is  way of doing things . is  th a t 

during the preparation of his M issal the ch ild  is  involved in a highly in 

stru ctiv e  and fascin atin g  research in the L itu rg ica l Year^with i t s  various 

seasons. To f a c i l i t a t e  th is  work Montessori has devised a s tr ik in g ly  orig 

in a l Calendar, which combines both the secu lar and the L itu rg ica l Year.

(see end of th is  book next the cover). By means of th is  calendar the ch ild  

is  ab le , i f  he knows i t s  date in the secular year, to find exactly  what the

next Sunday w ill be in the L itu rg ica l Year. Thus fo r  instance in the year
$

(196j£jf) i f  next Sunday w ill f a l l  on April 19th he w ill see a t  once^by com-
%

paring the calendars^that i t  w ill be The Third Sunday a f te r  E aster—and he 

w ill look there in the f i l e  fo r  the corresponding Propers.

The prayers of the Ordinary are printed very much in  the same way as 

the Mass Cards, which we have described in the "Opened Booic"i and are 

printed on one side of the paper only.

Bn passant i t  is  in terestin g  to  note how Montessori came to h it  upon
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the idea of not carrying a l l  the Propers fo r  the year a t the same time in 

the M issal. Montessori once to ld  me that,when she was a medical student 

in Romê  she had to carry to and from the U niversity a number of very bulky 

medical te x t  books. Her Mother, Renilde Montessori who was very attached 

to her daughter Maria, h i t  on the idea of undoing the binding of these big 

works on Anatomy, Physiology, e tc , and taking out only those parts of them 

th a t were being d ealt with by the lec tu re rs  a t  the tim e . The Montessoris 

had no car in those days and th is  meant a very considerable lightening of 

Maria’ s daily  burden. And so many years la te r ,  remembering th is ,  Montessori 

made use of the same p rin cip les in reducing the bulkiness of the M issal.

The Question of I llu s tra tio n s

J|;
Another point of in te re s t  with regard to th is  Children’s M issal is  

th at Montessori would not have any illu s tra tio n s  in i t  to ind icate what 

the p r i e s t  i s  doing, or h is  p osition  a t the a l ta r  while he is  doing i t ,  

as is  so often the case with M issals printed fo r  the use of ch ild ren . And 

she gives the following reason fo r  th is : “The Missal is  not a book which 

should be i l lu s tr a te d ; i t  should only contain the inspired words; and whole 

o f onis soul should be concentrated on th ese . Thus the Book i t s e l f  gives
IL-,

the words whils-t before the eyes of the F a ith fu l stands the Divine TheatjjS] 

where the action is  v is ib ly  taking place and the F a ith fu l should also re

member th at they are taking a p art in  the great Drama. This being so , what 

would be the use fo r  i l lu s tr a t io n s ? ”

The only p ictures which Montessori would allow in the Children’ s 

M issal are certa in  symbolical rep resentations. One of these would be a 

f u l l  page p ictu re a t  the beginning of the Mass of the Catechumens. This 

would be a Book—opened— to symbolize the fa c t  th a t the Mass of the Catechumens
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represented  by a burning
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ex gr*
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i s  th a t p art of the Mass devoted to  the Instru ction  of the F a ith fu l. There 

would be a sim ilar symbolic p icture a t the beginning of the Mass of the 

F aith fu l representing the Lamb about to be sa c r ific e d  on the A ltar to shed 

His Divine Blood fo r  the Remission of the sins of the whole world.

The other i l lu s tr a tio n s  which would be permitted would be shown on the

blank pages where the Propers have to be inserted  (blank in the sense th a t

there is  nothing printed on them). These il lu s tra tio n s  would indicate the

nature of the Propers to be inserted  on the respective pages. Thus, fo r  e

example, on the page where the Ih tro it  is  to be inserted  there would be a
/p* 7

picture representing an ancient procession of worshippers—led by the/ P riest— l 

entering the portals of a church. TiShere the E p istle  has to go would be a 

p ictu re of an Apostle reading from the ancient w ritings on a pergament»nnll-. -«sr

At the page where the Gospel has to come there would be a Book; and beside 

i t  a lighted  th u rifer  from which incense is  r is in g  in honour of the most 

wonderful book in the world—containing the words of God Himself.

Each of the places in the Missal where a Proper has to  go is  marked by 

a colored ribbon, a sp ecial color fo r  each Proper, so that *hen the child  

has prepared h is Missal fo r  Mass these ribbons v is ib ly  indicate what is  to 

come and where—muoh as i t  i s  with tfci p r ie s t  who, before he begins to say 

h is Mass, p laces the guiding ribbons in the places required by Ordo fo r  

th a t p a rticu la r Mass.

The Diptychs

Before leaving th is  su b ject we might draw atten tio n  to another charming 

d e ta i l .  In addition to the blank pages where the Propers are to be inserted  

there are two other blank pages. These occur in the Prayers fo r  the Living 

and the Prayers fo r  the Dead. The idea is  that the ch ild —before he goes to
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Mass, as p art of the preparation of h is M issal—w rites down, on one of the 

forms kept in the f i l e  fo r  th is  purpose, the names of those fo r  whom he 

sp e c ia lly  wishes to pray. Thus, on the form fo r  the Hiving he might w rite : 

"Daddy, Mummy, John and Mary, TJncle Joe and Miss Sanderson". S im ilarly  on 

the form fo r  the Dead he might w rite : "Grandpa, Aunt Jan e, Uhcle John".

The two fom s on which these names are w ritten are in serted , in the same 

way as the Propers a t  the corresponding places in the M issal. (See P . )

On one occasion in giving a lectu re  on her Children’ s Missal Dr. Mont- 

esso ri pointed out th at the idea of w riting down the names of those persons— 

liv in g  and dead—to "be sp e c ia lly  remembered during the Mass is  no novelty, 

in f a c t ,  i t  is  a return to the ancient custom in the Early Church of w riting 

down the names fo r  those to be sp e c ia lly  prayed fo r  by the congregation on 

the Diptych—stone ta b le ts , overlaid with wax, and used by the P r ie s t  fo r  

th is  very purpose.

Footnote
Should any reader be in terested  in finding out fu rth er d e ta ils  with 

regard to the Children’ s M issal, with a view to helping on i t s  p u blication , 
—which would involve more expense than an ordinary book—he or she is  
invited  to communicate with Mr. Donald Demarest, o/o the Publishers of 
th is  book.
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Each dot rep resen ts  one of the prayers of the Mass *
■with i t s  p ositio n  a t  the centre1) of the a l t a r  or on the E p is t le  or 
the G-ospel side . I t  is  c l e a r l y  and s tr ik in g ly  seen th at during 

the canon of the Mass th ere  is  no movement from side to  side  
of the a l t a r  .



**4*33 when He bad finished, His preaching» the people were in 

adm iration of His d o c tr in e ,  fo r  B® was teaching as on® having au thor

i ty  and not as the S crib es .,“ Hot a l l  of the is were bad, however, fo r  

Our Lord said  to  one, “Thou a r t  not f a r  fro »  the Kingdom of Heaven,“ 

The Berordlanq

These were p a r t is a n s .o f  the house of Herod Antipas* T etrarch  of 

da I l ls®  and Perea#«, who was responsible fo r  the death of John the 

Ba.pt 1-sf, and to  who® ©dr Lord was' sent during the course of His t r i a l  

in Jerusalem*

Jh.fl-.3adl ducceea

This "gang“ was possposed c h ie f ly  of wealthy p o l i t i c a l  a r i s t o c r a t s  

At the time of Our Lord the ch ief  p r i e s t  and the high, p r ie s ts  ware a l l  

Sadduceees, They derived much wealth fro® the business side of the 

Temple, They cared very l i t t l e  fo r  the ordinary people. They were 

inclined  to  be s k e p tic a l  and denied the e x is te n ce  of s p i r i t s .  Includ

ing the a n g e ls ,  and.did not b elieve  In the R esurrection  of th® Body, 

They were not In teres ted  In the" trad I t  tons of the ¿ in d e n ts ,“

Their c h ie f  f a u l t  was w rld lin s ss .  Being content with th e ir  posi

t io n s  they were in no way anxious f o r  the cosing of the M esd as, The 

S crib es  and i h a r l s s s a ,  on th® c o n tra ry ,  had always yearned fo r  the 

Messlas who would conquer the w orld, s e t  up His throne in Jerusalem  

and reign g lo rio u sly  u n ti l  the end of time.

Mot a l l  the Pharisees war® bad, Thor® was Mlcodeaus “a Pharisee  

and on® of the ru le rs  of the Jews” who came to  Our Lord s e c r e t ly  by 

n ig h t. Then there was Joseph of Arlfehthea, “who was a d ls c lo le o f  

Je s u s ,  but In s e c r e t ,  fo r  fe a r  of th® Jews“* He was th® one who got 

Pi la te a  permission to  take down Our Lord’ s body from th® c r o s s ,  as  

I t  was Micodemus “who brought with him a mixture of myrrh and a l o e s ,  

of about a hundred pounds weight. Then there was a ls o  the wise 

S@ jB al.ia l who counselled the Sanhadrian to r e f r a in  from I n ts r fe r r in g

mailto:S@jBal.ial


MOTHER REASON WHY IT IS CALLED
t ,y

"THE OPEJiK BOOK"
A

k c >

In th is  m ateria l, as in so many o th ers, Montessori has made use of an

important psychological p r in c ip le . Curiously enough th is  same ju ak cip je

■was v iv id ly  described many years before by Cardinal Newman in h is "Idea of
cA" **** r*

a U niversity" —airquite unknown to Montessori who was unacquainted with his 

works. " I f  we wish to improve the in te lle c t*^  says Newman, " f i r s t  o f a l l  

we must ascend: we cannot gain real knowledge on a l e v e l . . . . . .  I t  matters

not whether our f ie ld  of operation be wide or lim ited , to command i t  we 

must r is e  above i f ’D _
[ I

What Montessori has done in "The Opened j -

to enable the student to spread out what he knows v is ib ly  before him by 

means of a m ateria l. This l*1?Wr is  so constructed th a t, as he uses i t ,  he 

spreads his knowledge out in fro n t of him, a^-i-t-aera. an two dimensions. Then 

by a d iffe re n t kind o f mental operation he r is e s ,  rrn to ° 

ia&*-above th is  knowledge thus spraf t d md thus looks down upon i t  from 

a new and higher angle. And in doing th is  he suddenly becomes aware of new 

fa c ts  and rela tion sh ip s which were not, and could not, be evident, before he
c

made th is  kind of approach. (

One might c a l l  th is  a form of three-dimensional-knowledge, or again one 

describe i t  as a so r t  of mental chewing of the cud, suggesting over 

again your knowledge in a d iffe re n t way. Or again—fo r i t  is  re a lly  the same 

thing—one could say th at i t  is  a form of m editation. For what is  meditation 

but the mind dwelling on what i t  already knows but in a new and d iffe re n t way? 

We o unnot • dwel 1 any -l-enger  hnre ‘ i52f'^Xs^¥ychoTo^cQ”^f'incip 1 e but we hove 

lalysed i t  a t much greater len g th en  a forth  coming book in a chapter 

RQtitled "Spontaneous Mental Espansioir and the noaditiens that^/avo^r iL jj/  

fSo now we can see c le a r ly  the second reason fo r  ca llin g  th is  m aterial J*The

ledBftokS-« —
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In her opening remarks Montessori pointed out how ,  in the early  days 

of the Church, the la i t y  took a more activ e p art in the great Drama of the

Mass than they do a t p resent. With the passing of Latin into a dead language, 

however, the detailed  knowledge of the tex t and of the r itu a l became more and 

more lim ited  to the c lerg y . Da th is  way the Book of the Mass became in some

inaugurated by Pope Benedict XV and carried on by h is successors, the Book 

of the Mass has once more been "opened” to the people, and tran sla tio n s of

When one comes to a more detailed  study of M ontessori's m aterial fo r  

teaching the Mass one finds a second reason fo r  ca llin g  i t  "the Opened Boo 

In any book—and th is  applies to the Ordinary of the Mass and the M issal— 

generally one can only see two pages a.t a tim ei the ones facing each other. 

The r e s t  of the pages remain "closed" and out of s ig h t. In th is  m aterial 

Montessori has h i t  upon the happy and o rig in al idea of having each of the 

prayers of the Mass printed on a separate card. In th is  way one is  able to

spread out a whole se rie s  of pages^ Jnn-4~ tn —*-Hr, bv e,0

can thus view them a l l  a t once. In th is  way the Book of the Mass becomes 

l i t e r a l l y  as well as sym bolically "an opened book".j

a separate card, and the epually simple idea of spreading the cards out in 

th e ir  order, side by s id e , Montessori enables the student to " r is e  above his

respects now, thanks to the modern l i tu r g ic a l  movement

and the education problem, which has now arisen , is  how to make i t  access-

.Sible to them in a manner su itab le  to th e ir  l im ita t io n ^ . 
A 4

f  cj.Xv»  ̂i-. id tk * fK w  ,

RISING TO KNOW

/
By th is  simple expedient of p rin ting  each of the prayers of the Mass on
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knowledge" and see a whole group of themw-^e.g.,those th at form the rttafes- /] 

-of  the- Catechumens, or of thfl—Conseoration—at the same moment. Regarded 

in th is  way i t  is  Quite surprising what new fa c ts  and relationsh ip s reveal

t  may be fo r  several weeks a t  the

various section s of the Mass, the student ends up with spreadi ng outr r̂eTgT%~
5 'fan *--»( L* *vi

•*mr the whole of the Mass^in a magnificent "Bird^/Eye View"—sim ilar to 

the famous "B ircM  Eye View"of the Decimal System of Numbers which forms 

such an imposing and illum inating spectacle to the child of fiv e  to s ix  in 

his study of lum bers, (say lllU Sth atT on sj.

I¿2jfJ

TEE USE OF CCL01RS

In the Opened Book m ateria l, as in so many oth ers, Montessori has made 

a helpful use of co lou r. Thus the prayers in each of the main sections of 

the Mass are printed on cards of d ifferin g  colours—those of the Mass of the ^  

Catechumens on Green cards; those of the O ffertory on Orange; those of the

Consecration on Red cards; while* the prayers of the Communion are printed
U r  r-

on Blue cards. Thp^^symbolicallyfv- the ch ild  immediately, on looking at
^  r  t

the m aterial^ before he has begun to work with i t .  a t  once becomes aware 

th at there are certa in  d ivisions or sections on the Ordinary of the Mass.

In addition to th is ,  those parts of the Mass which vary from day to 

day--the Propers—are shown by blank wr.ite cards. At the top of each of 

these is  w ritten  the name by which i t  is  known—e .g . ,  In tr o it , O ffertory,"Ti ■ -
Post Communion, e tc .  In th is  way, when the cards are placed side by side 

in  th e ir  proper order, certa in  new fa c to rs  s tr ik e  the ch ild  a t  once—how, fo r  

instance, there are more Propers in the Mass of the Catechumens^the more 

in stru ctio n al p art of the Mass~than in any o th ers. And he sees th a t in the 

Consecration there are «.
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ehangeable p arts a t  a l l ,  as the m ajestic  action of the great S a c r if ic e  

moves on u id n terru p ted ly  to i t s  clim ax.

BOW TO PRESENT TEE MATERIAL

As with a l l  M ontesscri's teaching m aterials there is  a sp ecia l 

technique to he used in th e ir  presentation to the children. We sh a ll not 

attempt here to give a f u l l  description of how the Opened Book should he 

presented to the child  because a booklet of d irections w ill he included, 

along with the cards and other o b je c ts . But we may pause to note a few 

s a lie n t  p o in ts . In the f i r s t  p lace , the m aterial is  so complete—providing 

the means to  so much in stru ctio n —th at i t  would he impossible to expect a 

c h ild ^ o r  an adult fo r  th at m atter-^to master i t  a l l  a t For here,as

elsewhere, Montessori has made use of the p rincip le of "the separation of 

d i f f i c u l t i e s " ,  : dealing with one d if f ic u lty  a t a time, and that by means of 

a separate a c t iv ity , which can be repeated u n til p ractice  makes p e rfe c t.

So, without going into the matter fu lly  we might in d ica te , aa-en

example, the manner of presentation of the Mass of the Catechumens* On

opening the box in which the m aterial is  contained the teacher f i r s t  takes

out the four se ts  or groups of cards which compose the whole Mass--each se t

being dn i t s  own colour and separated by an e la s t ic  band. She explains
1

th a t the green cards compose the Mass of the Catechumens, and the other

three s e ts —orange, red and b lue—comprise the Mass of the F a ith fu l. These 

la s t  three she puts back in the box, keeping out only the cards of th e  Mass 

of the Catechumens.

She begins now by shuffling these green cards, as one would a pack of 

cards, and then spreading then out at random, without any attempt a t order, 

on the table-—or on a mat i f  they are going to work on the flo o r  fo r  greater



Diagrams oc 
ap prop riate

U t t l e  s l ip s  which have to be placed on the 
prayers In the Offertory ..
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lA-'
room space. I t  is  almost certa in  th a t, a t th is  juncture, any in te llig e n t  

ch ild  w ill ask why there are certain  white cards mixed up amongst the green. 

This gives the teacher the cue to explain th at some of the prayers of the Mass 

are used every day, where as other p arts—which are ca lled  the Propers—vary 

with the p a rticu la r Mass of the Day.

The teacher now, a f te r  explaining what she is  about to do, begins to

set the cards in th e ir  r ig h t order, bgg'inaing with the one which has "In the

name of the Father and the Son and the Holy Ghost on i t "  (fo r , as I  heard

Montessori once say, "Everythhg-Catholic begins with the sign of the C ross").

As soon as she has fin ish ed  ^wttingY^hem in th e ir  r ig h t order, she asks
<L

her pupil i f  he (or she) would lik e  to do i t  h im self. This is  the moment to 

explain how to make use of The Control of Error (see p ) .  The ch ild  could 

do th is  in two ways: (a) e ith er by having a Missal with the Ordinary of the 

Mass in i t ,  and consulting i t  as he goes along or (b) by looking on the back 

of each card. There he w ill find a number which indicates the p osition  of 

that p articu la r card in the true succession which make up th is  f i r s t  p art of 

the Mass. Once the child  has learned how to proceed, the teacher can go away 

and leave him to Work i t  out at h is own pace, and by his own e f fo r ts .  I f  he 

lik e s  to repeat the exercise  and do i t  a l l  over again well and good. But 

perhaps he has had enough fo r  the day. Anyway, now he knows how to use the 

m ateria l. He can choose to work with i t  the next day,and probably fo r  many 

days afterw ards, u n til he can "beat his own record" and put a l l  the cards 

out in th e ir  r ig h t order without once having to {^ve_racourgg_toj the Control 

of Error. (Very often i f  two chilnren work w itii.the m aterial together—as 

they are allowed to do i f  they wish—one knows i t  b e tte r  than the other and 

he acts  as the Control of Error to his partnej(yr\

As soon as a child can put out the cards of the Mass of the Catechumens
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f  in  th 6 ir  proper order the teacher w ill l e t  him take out the orange cards of 

the Ofi'e r to ryi a f te r  a b r ie f  explanation, l e t  him mV  to -work on those

/ in the same man£ier* a f te r  th a t with the cards of the Consecration; and 

f in a lly  to those of the Communion. One day—perhaps of h is own accord or/ 

perhapsi) a t the suggestion of the te a c h e r -th e  c h ild ^ o r  a group of children-A 

w ill put out a l l  the cards of a l l  four parts of the Mass together; thus com

posing the impressive Bird$9-£ye View of the Mass. ( . — ) .  /

OTHEK DETAILS

So much fo r  the prayers and Propers of the Mass, and when and where 

they are sa id . But the P r ie s t  does much more than speak when he says Mass:

He also  performs many actio n s (besides the great cen tra l action of the 

S a c r if ic e  i t s e l f ) ,  in f a c t ,  he performs some 500 actions during the course 

of the celeb ratio n . I t  would be m anifestly impossible to try  and draw the 

c h ild 's  atten tion  to every one of th ese ; nevertheless—a t the same tim e-- to 

follow  Mass properly in a t r u j l i tu r g ic a l  manner, i t  is  necessary to know a t

le a s t  a minimum of these actions most/because they asre charged with a deep
V  )  l  i  *

symbol isafc. • '*’[« •; pj**.?-* »

So the next p art of the presentation of The Opened Book would deal with

a number of the actions made by the p r ie s t  such as the many and d iffe re n t

signs of the Cross; some of which are made over him self, some on, or with,

o b je c ts ; one, abreast, over the congregation. Again there are the many

times during the Mass when the p r ie s t  k isses an o b je c t— e ith e r the a lta r  or

the m issal or the paten—and then too there are his genuflections and also

the times when he beats his b reast as a sign of co n tritio n . With her iSiimit-
•j" >v A ■

able s k i l l  MOntessori has devised a means of drawing the ch ild 's  a-ten tion  

to these signs and also Vow ing when, during the Mass, they take p lace .
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And thus she does, as always, by means of an a c tiv ity  which r iv e ts  the 

c h ild ’ s a tten tio n  and gives him the p o ss ib ility  of perfecting his knowledge 

through spontaneous re p e titio n . Bow she does th is— and much e lse  besides —
F >

w ill be found in l i t t l e  booklet of explanations and d irection s referred  to
\

above.

Meanwhile we give below a b rie f summary of the main advantages of 

th is  Open Book m ateria l.

S U M M A R Y

1 . I t  ri-rets the a tten tio n  of the children (and adults too , fo r  

th at m atter) through the fa c t  that th is  mental concentration is  accompanied

by a corresponding movement.

2 . I t  is  an individual occupation and each ch ild  goes at h is own pace 

which varies in  d iffe re n t ch ild ren . But we may note, in passing, th at i t  

can and often i s  done la te r  on by children in a l i t t l e  group. This is  a 

matter of choice, and very often when children mix together^the more advanced 

explain things to th e ir  le ss  advanced frien d s.
p 1 <*

3 . I t  enables one to spread out one’ s knowledge in - pi mm of two 

dimensions, and in  so doing discover a l l  sorts of new re la tio n s which would 

not be evident i f  each p art was merely studied by i t s e l f  in iso la tio n  from 

the r e s t .  We must in some s o r t  r ise  above our knowledge in order to master 

i t  and to learn more.

4 . This means th a t the study of the Mass in th is  way can and does

become a form of mnrlitntinn f nr wlinl i n medii lim hiim b ill (the learning to 

know what we know in a new and higher way}

5 . Here as in the B ird ’ s-eye view of the Mass the ohild can see the
I

whole Mass spread out—«»like the Promised Land—and la te r  by his more d etailed



study "he goes in to possess i

6 . Because each prayer is  w ritten on a separate card the children 

are disposed to a separate study o f each prayer—though a t  the same time 

they come to  see i t s  p osition  and re la tio n  to the whole of the Hass.

7 . By means of the ingenious use of cofcojir the the children see a t

once:

(a) That the Mass is  divided into separate stages—The Mass of
£

the Catechumens—and the three divisions of the I^ lsa mi8_tfQa. 

(b) That there are some parts of the Mass whioh d if fe r  from the

others in the same section—these are th e  propers fo r  the day.

8 . The m aterial provides a progressive form of in stru ctio n . F ir s t  

the general ou tlines and divisions* and t  hen these are f  o i l  owed by a more 

detailed  study—'of the p osition  of the p r ie s t  a t each prayer, h is actions 

and so fo r th .

9. I t  has been proved beyond a doubt that children and adults, who have 

been working w ith th is  m aterial,go through th e ir  Mass with a heightened

in te r e s t .

10 . This in te r e s t , which springs from a deeper knowledge of the Mass— 

acquired outside the Mass—makes i t  possible fo r  the ch ild , thus equipped,

to enter with deeper reverence^during the M ass^into the action of the
/ ' ) )

^freat S a c r if ic e .



a c t io n
changeable p a rts  a t  a l l  -> as the m ajestic  »®^es#nt of the

e> ?
s a c r i f  ieiedr acgisiBaega^a^saja^Agfr moves on in in terruptedly  to  i t s  

g r e a t  climax .

HOW TO PRESENT THE MATERIAL

As ■with a l l  Dr Montessori 'a  teaching ma t e r  ia Is  ̂the re is  a s p e c ia l  

technique to be used the p resentation  of them to  the c h i ld  , which 

v a r ie s  according to  the nature and function of the m a te r ia l  in 

question . We s h a l l  not attempt to  -show how the Openend Book is  

to  be presented , as a booklet of d i re c t io n s  w i l l  be included along

with the cards and other ob jec ts  .

We note here jowever that  the m ater ia l  is  so complete and

C o n ta in s  the means in I W ^ so uch in s tru c t io n  Athat  i t  would be

eben an a d u l t - t o  learn i t  a l l  a t  one go . As usual with Montessori  

the p rIn cip L e(/ere )  made use of is th a t  of dealing with one d i f f i c u l t y  

a t  a time ("The Separation of D i f f i u l t i e s  )-—'each d i f f i c u l t y  

being over come by means of a separate  a c t i v i t y  , repeated u n t i l

o r a c t i c e  makes p e r f e c t ^

Without going into dn-terttts we might (take/an  example,the manner

of presentation  of the Mass of the Catechumens f  Th4^-wouId-be quite  

s n o t i 2 ° t f a r t  with v / 4 e  teacher takes the^/ards out o f / h e  box 

_ j ust the f i r s t  f i f t e e n  th at  have to do wnth the Mass of the. ^atech  

umens and s h u f f l e s / t h e m  like  a pack ocf bards.  .r.ai^ to£^..

The next thing i s / t o  place these cards m  t h e i r  r ig h t  order . There

mus t  of course j/e a Control of E rro r  ( /another  fundamental Montessot 

princ iple ) 'This could be found e i t h e r  by the child  ( or adult  

for  i t  bs of /equal i n t e r e s t  to adults  )consulting the Missal or 

a book with <the Ordinary of the Mass , or by looking on the back of 

the cards , , where numbers have been w rit ten  indicating the p ost io t io n

of each card with resp e c t  to the others



I t  Is p r a c t c l a l l y  s e r t a i n  that  by th is  time any I n t e l l i g e n t  ch i ld  w i l l  

ask "Why are  some of the cards white and the r e s t  green ? llhis 

i 3 .of yqp i-.Vifi moment to explain that  some of the prayers of the

Mass are  used every day w hilest  others  -  c a l le d  the Porpers -  vary

with the p a r t i c u l a r  % ss of the Day . ^

The person who is  nresentingthe m ie r ia l  then bgins to  put , ,  

the cards out in th ie r  r ig h t  order .As soon as the-cb-Lld had cottoned-"on 

^^"^t o  ̂the Tdea of wha£ she is* doing he or she might be asked i f  he 

wo^ld-irike to  firrribeh-the job he r s e l f  #  f̂ea-t would be the time to  

explain wherein l i e s  the Conrol of E r ro r  -  so th at  the child  can 

f ln s h i  i t  without any hel  from the teacher ..

■ft o r shed -the—felfld- would be asked l f-~he would- like

t^_do-4rt--lrlmseIf . And doing i t  over and oever again i t  is quite  

surpsing how quickly one learns to do i t  properly.

iiS soon as the xhiid  pupil has learn t  how to put the cards  

out in th e ir  r ig h t  order the next thing is to learn a t  which 

p a r t i c u l a r  part  of the a l t e r  each p a r t i c u l a r  prayer is  said  , ,  

e i th e r  a t  the foot of the a l t a r  ( as in the Psalm 42 or Confiteor ) 

or , i f  a t  the a l t a r  i t s e l f  a t  which part  of i t  — the ^iddle or 

the E p i t s l e  or Res pel  side . This too is  taught by means of an
J f  / K  r f i ,

a c t i v i t y -  as simple as i t  is  ingenious * ^ l

On another day or dajcxxEKxwsskKxixfcSKx or i t  might ne 

a week or two l a t e r  the orange cards ¿sP which the Offertory part  

of the Mass ere nnuld—hrg~~mixed and spread out in order in

the same way , and a lso  the p a r t i c u l a r  place where the p r i e s t  

stands to say each prayer . ,And the aama-way with the Consecration

prayers and the Communion .

OTHER DETAILS v

So much fo r  the parayers of the Mass and when and. where they are  

said .But the P r i e s t  , a he says Mass not only speaks but he
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he a l s o  performs many aotlona^-nsnrly  a l l  of Jdasuaymbolic » 4  * 

„ar^riAhotrtr-B^lrrtfieahce. In f a c t  the P r e l s t  In the eoorse of 

o i S S i S  ‘f e ^ o r f  »m s some 500 a c t io n s  . I t  wold be manflestly  

impossible to  draw the c h i l d ' s  a t t e n t i o n  to every on« of these , 

but to  f o l i o «  Mesa ^  a true l i t u r g i c a l  manner , I t  Is necessary
4 4 thPQP _ rnanv of which a re  performed a lsoto know a c e r ta in  minimum of these — many

by he l a i t y  who are  a s s i s t i n g  a t  “a s s .
S t ^  The next part  of th e  presentation  of th is  S e r i a l  has to

do « 1th some of the most I m p o r t a n t ^  H i . s e , symbolical a c t io n s  -

ix :

EKXJ
Thus, there  a re  a mrmher

of tikies in which the c e le b ra t in g  P r ie s t^ m a k e s ^ th ^ ig n ^ o ^  the c o rs s  

sometimes the ususal one «hlch every C ath llc  mates - b u t  a t  onther 

times over , or on various o b jec ts  -"'a s  «1 th  hhls thumb on the 

Missal before reading the Hasps 1 , or on h is  forehead , mouth 

and b re a s t  , before reading the Sospel ,  or ove rthe congreagatlon  

a t  the end of Mass . In the same «ay a t  s p e c ia l  times In the Mass the^

P r i e s t  S l a u a r  , or ’ ° r ^  >

t h e i r  a re  h is  genuflections , and^hen he

With h e r  in i m it a b l e  s t i l l  Uontessorl has dfevlsed a means of
-v-vt--£̂ ĉ  17 . .  , cnfinna nccurs in the course

teaching khsx w&sr-e- thresh symbol!ca 1 a c t i o  s

of the Mass -  ^ I x t S ^ S ^ s - w h l cli th ough oImpie show the

. inevitable  * „ . t u r n  of har  »enXu^xtwxmnmexseanxthsyxxsxCTxxntlxaiy

xxxxsramKmpxtotxxïxxx^xaiiixhexsxsn. ^ l d  b e j i s e l a ^ - b »

........ ...... SiiSKSt-Mg- •“  “  l*"
^  belfcw a l i s t  of the advantages of th is  m a te r ia l  .

Sop MS naDPte 19 -  20



WHAT IS

THE RIGHT AGE FOR THE USE OF THE MASS CARDS
r

OR 11 OPEHED BOOK "

This i s  r e a l l y  a question of i n t e l l i g i n c e  on the one 

hand SKcF previous preparation  on the other . I t  is  a 

p rin c ip le  with Montessori th a t  , in each subject  , there  

is  a s e r i e  of graded m a te r ia ls  each m a te r ia l  being led  up 

to by a precious one and i t s e l f  leading on to  a^aunx s t i l l  

more advanced one . ( See V olII  Ghapt the P r in c ip le  of 

the Hook ) Generally speaking of course th is  m aterial  

can be used by anyone -  c h i ld  or adult  -  who is  i n t e l l i g 

ent enohgh tounde4stand i t  .

F o r  the Montessori c h i l d  there  has already been a 

long and var ied  preparation  in the study of the  Mass -  

We have spoken elsewhere of the way in which the chi&d is  

made to  r e a l i s e  th at  the a l t a r  is  r e a l l y  in essence the 

same as the tab le  of the Lord’ s Supper ;and of the " L itu rg  

i c a l  Xable which i s  kept it the Atrium as a semi- sensoria  

a c t i v i t y  . The c h i ld  has already become acquainted with 

the sacred v e s s e ls  and vestments , and has placed reading  

s l i p s  beside them . Furthermore he has le a rn t  how to put 

out the F u rs t  s e t  of the Mass cards shwoing In broad 

o u tl in e s  the main divisions of the Mass . .  ^  ^
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