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T H E  A L T A R . W H A T I J  I T ?
7

(TAKEN FROM LECTURE I I I  *T THE ASSUMPTION CONVENT 

LONDON . 19

Last  time I  bno’?® of the L i t u r g i c a l  Calendar and the v a r io u s  

s e n s o r i a l -m o to r  e x e r c i s e s ,  Today we w i l l  take up an o th e r  n o ln tp^vA  

Our alia Is  to  show how we can make even very small  c h i ld r e n  under­

s tand  what the a l t a r  I s ,  o r  r e p r e s e n t s .

And we s h a l l  do th i s*  no t  under l ined  by o r a l  teach ing  but by 

a c t i v i t y #  The Atrium would have s p e c i a l  f u r n i t u r ^ n  I t  and In ­

cluded would be the  fo i lo w ln g t -

(a )  Twelve l i t t l e  s t o o l s ,  very  simple and severe  In s t y l e  ( l i k e

pr isms)  /

(b) a l i t t l e  arm chalr*fln l i t u r g i c a l  s t y l e

(c )  A t a b l e ,  chich i s  so co n s t ru c ted  t h a t  I t  can be made smaller# 

Tbie could be done by having  the two ends hang down by mesas 

of b a r g e s , when the su ppor t ing  s t r u t s  a r e  fo lded  In.

(d) w hi te  t a b le  c l o t h s ,  ( th re e  a s  on an a l t a r )

How to  bog in

he begin with  ex o rc i s e s  s i m i l a r  t o  what we have done in our 

o rd ina ry  i 'o n te s s o r l  schoo l .  Thus they move t h i s  f u r n i t u r e  

s i l e n t l y  -  w i thou t  ary no ise  -  and l e a rn  t o  nut each p iece  in i t s  

r i g h t  place#
The ta b le  and s to o l s  a r e  placed a long the w a l l .  The a rm ch a i r ,  

whose p lace  Is d i s t in g u i s h e d  on the w al l  by a small  c r u c i f i x  i s  

placed in the  middle or  the t a b l e  between i t  on the  w a i l .  Tt ie  

the same ta b le  we mentioned b e f o r e ,  on which on o th e r  occasions  we 

p lace  t a b l e  c lo th s  with the l i t u r g i c a l  c o lo r  of the  flay. So then 

i t  i s  a - s p e c i a l  t a b l e ,  Tut today we a re  doing a s p e c i a l  e x e r c i s e .  

The c h i ld re n  w i l l  take the  twelve l i t t l e  s t o o l s  p lac in g  s ix  on 

ore s ide  of the armchair  and s i x  on the o th e r  round the t a b l e .



I |sip*§
doing i t  bery q u ie t l y  and very e x a c t ly ,  At f i r s t  then i t  i s  j u s t  

an e x e rc i s e  of exac tness  to  know how to  p lace and rep lace  the 

c h a i r s ,  or  r a t h e r  s t o o l s .

L i t t l e  Vestments

Another means to  our end in view is  to have the l i t t l e  ones 

put on vestments  -  white, ves tments  adorned with  r ibbons of 

d i f f e r e n t  c o lo r s ,

(a) One has  a red ribbon.

(b) One has  a green r ibbon.

(c)  One has a dark  v i o l e t  r ibbon,

( d ) The o th e r s  have white  r ibbons.Xo
And then we choose t h i r t e e n  c h i ld re n  to  take p a r t  in a l i t t l e  

drama. The one with the red ribbon s tands  f o r  Our Lord; the one 

with the green ribbon -  symbolica l  of hone -  s tands  f o r  S t .  P e te r ,  

the  f i r s t  Pope; the one with the dark  v i o l e t  r ibbon s tands  f o r  

Judas.  These l i t t l e  d e t a i l s  don’ t  give much in fo rm at ion ,  but they 

a re  important to  f i x  c e r t a i n  p o in ts  on the mind.

Thus we have so f a r : -

( a ) The t a b le  with arm chair  and s t o o l s  to  p lace and r ep la ce ,

(b) L i t t l e  vestments  and r ibbons.

(c)  C e r ta in  s p e c i a l  people,

(d) The number t h i r t e e n .

Then come the e x e rc i s e s  f o r  the c h i ld re n  to take t h e i r  s e a t s  on 

the l i t t l e  s t o o l s ,  s i x  on each s ide  of the afcmchalr w ith  i t s  

occupant with the red r ibbon.

T ab le c lo th s :  Chalice  and Plate]])  A f te r  the c h i ld re n  have done 

t h i s  same e x e rc i s e  a good many times and know how to  do i t  p e r ­

f e c t l y ,  l a t e r  they can add to  i t  by P lac ing  th ree  white  t a b le  

c lo th s  on the t a b le  and when th a t  ispone a Chalice  and a P la t e .

Th e~'s x p Ian a Z i oh
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The te a c h e r  can now c o l l e c t  the c h i ld re n  to g e th e r  and ex­

p la in  to them th a t  what they have been doing was done b e fo re ,  

when the t a b l e  was made ready f o r  Jesus and His d i s c i p l e s  to  take 

t h e i r  Last Supper to g e th e r .  So up to  now then we have uad these  

l i t t l e  scenes of dramatic  r e p r e s e n t a t i o n ,  done through a c t i o n s .  

And they b r ing  to  our minds these  t h i n g s : « ^  the t a b l e ,  twelve 

d i s c i p l e s ,  our Lord, bread and wine,  and c e r t a i n  s o e c l a l  neop le ,  

P e te r  and Judas,

The S tory  i s  to ld  simply

When a l l  t h a t  i s  to ld  above has  been done and understood the 

t e a c h e r  w i l l  now give a siranle ex p lan a t io n  of what hannened*-

d ea th .  This was .Judas who is  a l s o  dead.

(b) So two nersons a re  m iss ing .  Therefore we only have green 

and white  ribbons l e f t ,

( i t  seems r a th e r  hard on the ch i ld  who nlays Judas to  be 

excluded from the banquet;  so we sugges t  -  a l though 

Monte'ssori never  sa id  so -  t h a t  the same ch i ld  could now don 

a white vestment with a white  ribbon and r e p re se n t  Matthias  

who was appoin ted  a f te rw a rd s  by S t ,  P e te r  to  take the p lace 

of J u d a s , )

(c )  Bo now they go to  the t a b le  ag a in ;  but meanwhile the ends 

have been droooed down and the  t a b le  made sm a l le r ;  in f a c t  I t  

looks more l i k e  an a l t a r  with the t a b l e  c lo th  hanging down a t  

each end*

(d ) Where on former occaslonsjthe armchair  had been placed in the
I

middle f o r  our Lord to  s i t  a t  th e re  is  now placed on the t a b le  

lr? His memory a la rg e  c r u c i f i x ,

(e )  Two cand les  a re  now brought in and put one on each s id e .  And 

they can be l i t ,

( f )  This then i s  a memorial; and the Chalice  and the bread are



b
brought in .  They a re  covered up as  I f  th e re  was no longer

any use f o r  them, our Lord being dead. I t  a l l  seems very sad,

(g) Whilst  t h i s  i s  being  done the o th e r  c h i ld re n  s tand solemnly 

and look on,

( h 5 They s ing  a hymn and make a p rocess ion .

( i )  The c h i ld re n  could t i e  a cord or  a b lack  sash around t h l e r  

w a i s t ,  as though in mourning.

( j ) The p rocess ion  over they r e tu rn  to  the t a b l e ,  the one with the 

green r ibbon ,  S t .  P e te r ,  in  the middle and the o th e r s  on the 

two s id e s  they may l i n e  l i k e  the p r i e s t  and the communicants.

(k) The aim of  a l l  t h i s  i s  to  g ive to  these  l i t t l e  c h i ld re n  the

Impression or the Idea t h a t  the a l t a r  In the Church i s  the 

same as  the t a b le  used in the Last Sunoeri and the th ings

done a t  the a l t a r  a re a record * more than th a t  -  a c o n t i ­

nua t ion  of what took p lace  a t  be Last Supper,
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